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Ktleboobt of Samuel Taylor ruinous rffvt'ls of his relationship 

ivitli the Woritswouli househnld, 

. ,. ... ,, , Coleridge comments: “What re- 
ify Kathleen Coburn mains ?— lu iln them nil the good, I 

a 3: 1808-1819 cun ; hut with n blank heart ! ” The 

.. „„ „ “still I ga/e-and with how blank 

>»• cyv 1 Of “ Dejection - has now 
and Regan Paul. £18 tin. tU. |W . lu . ri ,|j, c ,j i lS olf to cover a larger 

sphere of his net inns : and this 
Coleridge had lusi much |ieli>«i lii expluiu (lie amre complox 
early ebullience. The „f ihmighr which is being 

man who jumped over a g .,10 j„ } \w .e nnn^. li.irliei his 

eagerness to he with the mngiug -.eusiliilitv ivas often cun* 
wins had changed into the h . m i. OTl .i, P itself directly; imw 
p figure whom De Duimoy j t jends to run iimierground, emerg- 
Wered under a g..iew.iy in | t . ss f rt .,|nciiily in direct bril- 
fnier, rousing himself wills || ailC p. • 

Sty from his sluic of revel iy. ' . . ,. , 

finquence, once set in motion, general remlei' who dips here 

pwonishing ns before- •“ like 1,,ul Hteie will find miiiiv incus mul 
[ Peat r Ivor, ihn Orellana, or observation;, which sparkle mh:hos- 
R Uwrence ", said Dc (Joinery lively in their mvn right; in oilier 
U certain element of self- case* lie will need further guidance 
was nuw involved, as Itefine the signifimiier of a note 
sought to nmsior or elude becomes clour. The train of thought 
Potions which threatened I s S( * complex lime sometimes minntu- 
Nk his emotional und in tel- lion, however copious, is not 
fklife. Bor the next do/cn enough. More often it is a matter of 
Sh would be trying different seeing the huge puticnt of signif- 
PiBH in an attempt to achieve irance that has prompted n panic. 
rSMlwork’ 1 that should jus- ular entry. Coleridge reports on 
Nywrjof reading and inquiry, observation that fruit stains will 
Ithete ware »!»» j easily wash out from a fabric so 

volume of his Nm* InnB aS ,hu fn,it mi,a5l,s 1,1 sc3son i 
P wlnnie which markf the b " 1 bet< " ne imldible l . if . dclayed 
h editorial triumph of the hei,Qlui lhal timK - 11 . ,ls l, f e "»' "« 
?.« far, since the hum-mine- niorl! lhan ,nleiesll,, K 1,1 

currents of ColerTdueN “^mies fuller significance 

reach a new intricacy re- w * ,cn ,L * ai1 in l * ,e tomtfXt earlier 
Ominous annotuiion. speculations concerning the possible 
J 1 ' Coburn shows her- sympathies between vurimis man- 
®QMl to their demands if e stations of life. He speaks of his 
proceeds she has found “ all *cnnalniing " (all crushing), 
'P 1 * jo allow Herself more ansimiaiit U n tlie subject of- ghosts. 
In, the notes. If t* filer- ^Pl'uritions and so cm; the jocular 
l® an author, we can be tone shnuld noi obscure the fact 
J 81 Professor Coburn will have ,l,at t,IL ‘bumy he then expounds 
. °*« the work, traced tho *.»*«cciiiing ihu pmver.s of the 'Miiiiig* 
find summarized in, re j. itiaiion, the inward cieutrix ” lu 
Coleridge sayg that a * ni I ,ose 0,1 interpretative pattern on 
dSl°f *** ^‘AMscribed . in Msnswions otherwise hicumprehen- 
peticleory will invariably s 'b1e (u puv.ee ful factor, lie argues, 

•1 jfeawdjed in tlie Simula- bi the pjodactinn of nightmares) 

\ to , pa ’ nt “Mention is contains some of his most fruitful 

Unnr h k U5ag ^ s 9 f purtic- 1 ideas. Karllur liupes iliat study of 

\ • discussions of such mental phenonieua might help 

1 *°. u Tcos in Cialer- tn iilurniiiate the significance of 

'Mhi? i Bt dm whole l» ! leliftinn itself persist, moreover; In 
Hi™., L 8h ® ? n unwillingness fBl.O, lie is still hoping lo write a 
^ text-0 nd ttie s 'dfeiance treatise entitled “The Mysteries of 

^ happiest tTiriwianity grounded -in, 'and cor r& 
Ja’ t, 86 the speculative ^P^ndcnt to, the Mysteries of 

M w, ; ph * VOld » ^ chmtti. Human Nature ", 
iW ^ ,lia ^ There are also some odd. patches, 

varig,]^ ; W • • ■" The 'judicious reader learns to turn 

2 tiflhir ; k B J. . Ihu |Wgt quickly when he sees a 

Co,er ‘dgeT diagram m an iittempi to verify the 
b5%Uce. lie. offering authenticity of Genesis. Yet not. top 

c ,nil18 ffom qulckiy: M ah>ibiiiR rt , an Virginia 
psycho*- Woolf remarked* "may tumble out 
j* 2fy s2Sf !vfc} y* ehe of that great maw “ 

P- ,»n . Hie new eatiies throw further 

[ : ;< mp ot,D S ' the light on that crisis of his personal 
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J Seauolinm gestures, an illitUralion jroln Andrea de lorio's La mimica dcgli anfichi inVCNti- 
eaia nei aestiw nanukiano (IB39.TAff book Is referred to In Joseph Rykwert urncleon page 
547 The ■ meaning* of the gestures ate: L Silence; 2. ^ftegalt vt:. 3. Beauty ; 4. Hunger; 
5. Derision : 6. Tiredness; 1. Stupidity;. Z Ontueycd; 9. DhUoneM ; ip. Crafty. 
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life which cuhnmalcil in i he quarrel 
with WnrckivDiih, In its beginnings, 
his love for Wordsworth'* sistei-in- 
Jaw, Sara 1! m chin sun, hacked by Iris 
failh I liiii a pure love, energer really 
cultivated, won Id necessarijy be a 
source of inspiration, hud seemed to 
promise new richness of creativity: 
over the years, with no prospect of 
a consummated relation snip, it find 

linrnmrt iinnnivi'vwi <n<#l ^ « i • t l.. 


become agonizing and artistically 
u mulling. In its luicr sieges, also, 
Coleridge recorded iii It is notebooks 
the occurrence of such i in welcome 
passions as an “involuntary jeal- 
ousy" towards Wordsworth (who, 
after all, had three women, includ- 
ing Sara herself, to minister lo his 

*7 rtm oHie I r.. i 


“““ O “ iim-l Ubli, IVI I1I1III3LU1 LU Uli _ _ 

domestic comforts) and an iiiteiisl- Throughout the new iWnd.. r n i 


sense of fosioring loyally; it was a 
loiijr time before Coleridge recovered 
equilibrium. When he did, it was to 
see his friend with a much colder 
eye. Now he bain need certain weak- 
nesses again st Ills greatness “the 
attorneyanushJp of the Trismcgis- 
lus ”, as lie termed them— and allow- 
ed himself some Imter com in cuts, 
voicing a belief that if Wordsworth 
published his poem he would can- 
cel all tile passages relating to 
Coleridge’s philosophy "as in- 
stances of mutual iiiLorpenctnitioii 
ot 2-1" and even writing n saliri- 
cul squib (later deleted) about the 
Wordsworthian relationship of hus- 
band, sister and wife. 


” *•*'■»* "v si kv suuiiiiiaici ULojJiit; 

b growing alienation, however, it 
came as a considerable shack wheu 
wounding wards of Wordsworth 
were reported to him — •Thai lie had 
been an “ absolute nuisance in his 
household" and that lie ‘‘had no 
hope of hint ”, Coleridge's reaction 
is recorded at once in the note- 
books : “Sunday Night. No Hope of 
nie ! absol. Nuisance I God’s mercy 
Is it a Dream ? *■ and, a day or two 
later : " Whirled about without a 
center— -as in a night inair— no grnv- 


-"n- “ r"J -^“1 ^uuutuuit UUjlUlHIb’U 

to deteriorate. By 1820 he could 
refuse an invitation to dinner on 


Lamb's ivell-kiuiwn icpurt : " He is 
very bud, Inn tiien he wonderfully 
picks up anot her day, and his face 
when he repeals his verses hath its 
ancient glory. . . These inter writ- 
ings are still luuinied, by vestiges 
from the earlier lime when his 
uiiimnl spirits were In full piny, 
encouraging him in speculate more 
readily concerning possible links 
between the man i testa Lions of life, 
postulating a God who was in some 
sense identifiable with " Nui lire’s 
vasr ever-lining Energy " and writ- 
ing tiie^ pueiry nf an energized 
imagination. Even now, anything in 
Genimn thought or contemporary 
scientific speculation which might 
give support to tiiose euriier specu- 
*? Mon> IS seized upon and noted 
down. 


L uatiiuMVii U1I1UCI UI| 

the grounds of “ the sudden seizures 
to which I am . . . most liable after 


by - * vortex without a cenier.’ 
Moving ns these entries are in 
context, they might still seem an 
over-reaction to reported remarks 
i ■ an , friend. To appreciate 
tiie-ir full resonance we must look 
again at what had been happening 
during the previous decade. 

Here again the notebooks bring 
fresh evidence to bear. In what is a 
fairly clear reference to himself, 
Coleridge discusses the condition or 
“ "I® 11 '‘whom a pernicious Drug 
shall snake capable of conceiving & 
bringing forth Thoughts, hidden in 
him before, which shall call forth 
uie deepest feelings of his best, 
greatest, & sanest Contem- 
poraries ". One possible explanation 
for tins paradoxical phenomenon, 
he suggests, is that “the dire poison 
for a delusive rime has made the 
body, i e, the orgiuihtuivn, not the 
articulation (or instruments of 
morion ) the unknown somewhat, a 
finer Instrument for the nil-power- 
ful Snul 


*■ iiauic Auer 

uny excitement of animal spirits 
from genial socie ty Nor was it a 
simple affair of alternating good 
mid bad health ; many inen have 
performed their intellectual feats 
against worse physical odds. Coler- 
tdge’s problem was that the very 
animal energies which ho could no 
longer trust had formerly played a 
key part in his thought. In more 
hopeful days he had even thought it 
possible to descry, in their more 
sensitive workings, the presence of 
R benevolent world-spirit. 

It whs precisely because his 
though t him a I ways included this 
self-involving element that his phys- 
ical sufferings rebounded at the 
intellectual level. Where the free 
play of his energies had formerly 
provided cohesive links for his 
poetry and thought, giving his con- 
versation, poems and best prose a 
firm current of probing intelligence, 
severance of those links left hint 
exposed to a division within the 
registering psyche hetweeu the 
weary, ongoing mechanical move- 
ments and needs of ids body and 
the yearning spirit that srill looked 
before and afLcr. The myth of “The 
Ancient Mariner " realized itself 
afresh in his own career, as he 
found In in self becalmed, racked be- 


For his more positive philosophy 
Coleridge takes a line which cone- 


*P‘ mils more precisely with ids 
growing self-division, bm still harks 


l., 1 , v. “ 1 3,111 “ai KS 

back to an earlier time. If he now 


, - — - II.IU-, JI lie HOW 

speaks up more often in favour of 
Lil6 great relioinna 


r ----- v 1»*I.I| III Iinvum or 

the great religious institutions and 
, tiad ‘ tlona i Christianity, it Is 


I _ viii ifliipmiv. II IK 

partly because lie sees them as 
guarding the moral significance of 
5* £ lle form , of physical energy 
that has never betrayed him : light. 

Light Is a constant, if unobtru- 
sive, presence throughout the later 
writings, particularly the poetry. 
Sometimes ft comes near to reviving 
the poetic power of the early Colcr- 
ldpe-as when ho describes his 

sunlight ,0f * IBWk defecaLing in die 

The sol] thut fell- from the 
Huwk poised at the extreme 
boundary of Sight thro* a column 
or siiiishlno — a falling slur, o gem, 
the fixation, & chrysinl, of sub- 
stantial Light ugain dissolving & 
elongating like h liquid Drop- 
now altogether Involy this Lo the 
hye, and m the Mind loo while it 
remained Its own self, all & only 
its very Self-. What a wretched 
frenchman would not he be, who 


Even though the love for her which 

h!i III 0,1 . Sllt ' [l experiences 
Mud led m emu i m mil disaster, he 
could mu abiiiuluii li is interest in 
the mystery hivulved. His surviving 

beliel 1 1nn i he ability of 
nicsiriiiiie itself in the flesh might 
n .* ct- y t** mi d erst n tiding buiuaii 
experience itself helps tu explain 

iT 111 Ff- V s ^ tvr — iiiL-huIius 

ills difficulty in achieving an adenu- 

guaj,c. Wliile lie can write with 
ext ran rd mary facility on many niat- 
ters, ill ere are .some w lie re the 
available language seems imnlequ- 
ate. nonce, paradoxkaily. his 
willingness m appropriate the km- 
giuigc of others wiien it offers nn 
approximation i<> his mvn tlioughis 
!*. sent i nielli s. Those who read 
him primarily m order in discover 
his unacknowledged borrowings will 
mid liitle neiv material in iliis 
volume; iliey may lake solace, how- 
ever, in a series of iiniebnok entries, 

in 'li fS? " . g0,u * faW » by his grand- 
nn? u Amn l a P°*tac t which turn 
out to have been based largely on 
prose meditations by J. p'. p 
Richter— -and presumably lo have 
been seized upon by Coleridge to 
™j" cd y his deficiency iu expressing 
i elated seminients. They include a 
number of notes on tlic relationship 
between love and light (including 
the observation that in Nova 
Zemblu the linage of the sun 
appears on the horizon sixteen days 
before the sun itself), and nn entiy 
which Lowes used as the epigraph 
for the last section of The Road to 
\anaiiu : 


If u man could pass thro' Paradise 
in u Dream, Sc have a flower pro- 
sen ted to him ns a pledge that his 
Soul had really heeu there, & round 
tlmi flower in his hand wheu lie 
awoke. . . . (-1287) 


! nat recordin* a. 

Ws name IS 
cipher and by i, *< 

1 of Contrast 

' 

opposed to' 

wise'wfoTl^dSK- 

larl y cridcizedTi 1 * 

fr« r m maaSyJf 
transcriptions 
Poctae) to knowZ 
“ l| y Kiven passaaiT 
Proceeds. aTBSi'K 
1,1 the final voW? 
meantime much S 

and lnact "ri!tl 
sions are peraeiuii»j i 
provided l n P Sfffi 
also, Ig often ontfn 
reference to the noun? 
will show; specific & 
note in the margin wi: 
more helpful. jEst dS 
the transcription 2dk 
customary impenato 
dant tau has lninfi 
Greek at 3421; mt 
characters have ka 
with the cipher at j 
reading has missed “efr 
(for undeprawi) t 
Isminm ” (for Osnt 
nnd a numeral du'cli 
shown as deleted it! 
punctuation (partial 
verse transcriptions) hs 
shade erratic. 


p DE BEAUVOIR: 

jjiad Done 

Hied by Patrick O'Biian 

Deutscli/Weiiienfcld 

Sirolson. tt-95- 


The last testament 


exhibitions mid publications, are 
concise little narratives which givo 
the lie to the cliche that lulling one's 
dreams is even worse social suicide 
th an showing one's cokmr slides. 
Travellers’ real-life tales are often, as 


«P«tant «l a »and 


; .fSrc, a metaphorical 


of an intellectual 


here, much duller than the land- 


^ for" another class of 
K the intellectuals. The 

H die nation travelling 
L2 a n may not be interested 
Crime in what is happening 111 
££/ know the compartmcn 
L id that the seats will 
Em filled with their appro- 


marized (“ in Suturduy Night and 
Sunday Morning a young working- 


this bonk from her friends' lives 
stand nut more distinctly than the 


man rises up in revolt against Ills rest. We may not remember, unless 


wc have the complete ueiim 1 mi nur 


the account, for instance, of one 
friend's progress to nil alcoholic 
dentil remains in the mind more 


whole condition of life . . . ”). wc have the complete ueum 1 mi nur vividlv than the musiugs nn time mu! 

The section un her travels with shelvL ‘ s ' w, '» Lif * ur Camilk ‘ or Lhi,ngu « 1 * 1 ' vl,ic1 ‘ ari ' ,la lcss 


re no less 


T&VV** ' vhe11 S \W ne < de Be T‘ 

fjjf her public, she speaks 


rtfe at length, and with un 
of her first-class ticket. 
Ublic elevation has its dis- 
iues. It was sixteen years 
E ihe published a vivid 
II of her cluldhood and ado- 
5e; so did Mary McCarthy at 
ihf same time but, if the 


Sartre iu itself runs tu some 50,000 
words. We learn i lint Beauvoir 
got a traffic conviction on the way 
to visit her sister, that Picasso hud 
n staggering virtuosity, that she and 


Sartra took n great liking to a lady 
who “ led an iiiievcntfiil life in Tel- 


ia writer had felt it appro- 
i mihlish four more HUtobto- 


, "*'*'*“ US, WHO 

Hawk's 7&T 0111 charmlns 


- -- — ue- 

tween the death-in-life of his physical 
tuirik-iis mid the lifc-in-death of his 
IiersiAtMig im.i?.iii.ii ire nxfiir.ii ions. 
J lie duality between body and soul 

lS & nrtrtiiriU -II t .1 i 


The intphcuiion is significant : that 
opiuen had. it) the very process of 
wrecking fils health, assisted die 
emergence of Ideas which others, at 
least, tin-a oeen able to put to good 
use. And the supposed beneficiaries 
must surely include Wordsworth, 
who had found in Coleridge's ideas 
an important stimulus for his own 
productions. His acknowledgment of 
lids evidently aeled as a balm to 
Coleridges easily-roused sense of 
P“ lIt ;to watch Words worth writing 
his Poem to Coleridge" (which 

rjJaz T k ,w»« 


J* * frntdlar enough literary theme, 
out hero the division cuts differ- 


I - § m , 4 ° ,WI1 ^uia Ulfticr- 

entiy ond is being reported by (to 
quote Virgin In Wnolf again) "a 


- ^ ii »«vn Mgam; n 

man ot exaggerated self-conscious- 
ness, endowed with an astonishing 
power of sclf-aunlysis ”. 


— ... wwiti ui^L I wiiicn 

we now know as The Prehide) 
through assimilation of Coleridgoon 
ideas to the interpretation of his 

e Si? r ence i w f 8 t0 f “* tha t his 
own failures had not been alto- 
gether in vain. 


Ihe nntehookfl expose still fur- 
ther the biographers^ Coleridge : a 
figure who bus always nitrncted 
unusual sympathy or unusual con- 
empt, according to the prosupposi- 
lions nf the observer. Along with 
the lovingly described loss of crea- 
tive power, there is nu extraordi- 
muy raime of acliievemeuts : The 
Fi tend, Zapolva. Bioern»h!n r 


By the same token, Wordsworth’s 
"P° rted .comments n . thlrt p ai "y 
had a disproportionately blasting 
effect, removing at one stroke the 


% \ ae various sets of lectures. 
And if in these we somotimes detect 
a desperate frame stretched across 
areas of self-contradiction we may 
also trace a quality hinted at K 


For p moment the grnssness of the 
physical universe- is traiiiFiaured 
and the aspiring Coleridge scl free : 
yot only iu emphasize his centra! 

w , l,lt,rtf ,,r is 'Iwre not n 
wtatlciuship between riio transHgur- 

of T>1,y f ical lig1lt awdtlio 
power of luinmn love ? The belief 
tlmi there was had, after all, played 
o crucial part in iiis hive fur Kara 
who siimed sometimes to shine 

»-« SJ?' JS Jill; 

All Look or likoness caught 

ah > • - fro* 11 Earth, 

All accident of Kin or Birth, 
l hid pass'd away; there was no 

Of might upon her brliluen’d 

Uprais’d beneath that rifted 

?v] of one Image— all 7ier own T 
She, She alone, and only She 
Shone thro’ her body visibly. 

(3291) 


how he would yeuru for that 
Ely sin n hind, whenever lie luokcii m 
the Flower , coiHinued jean Paul 
lyricaljy ; Coleridge's own yearuiug 
poses itself more quizzically : "Ave I 
and whui riien ? " he conclinlt-s. 

It is file riddle that hovers over 
ms whole curet-r. nnd which he 
knows in lu.ver ..s he sits (i„ quote 
Slielk-yK heightened lines). 


In t3ie exceeding Iiisim unsl^ilte 

Iiiiensi! irradi.ii i„n t .f ,< mitiS | ,,, ° 
Which, with its mm internal 
rii liglifiiing blind, 

Flags woiiulv ihruugh daikm-ss 
•uni desp.iir . , . 


These imiehnoks more limn uny 
otliei surviving ducnnieiits, convey 
both the irradiation and tho 
desnntr ; it is rJie editor’s great 
achievement fu have mode them 
accossililu with aniiotutiuiis which 
ulumiiiaie nut only the strengllis 
and weaknesses of Coleridge’s com- 
gSftS works and lectures of the 
wfiofe Ul n so 1,0 f Jer, f ) d an a 


These are minima] (i 
ever, worthy of mention 
edition which prides iod 
needing to use "ric'b* 
rant the original ter. ft 
quickly from them » a 
(be magnitude of the rii 
four and a half tM 
aimoiatcd so fir-ni 
wlietJi cr there has bo’ 
etlitlng feat of wei f> 
during ihe present unfflj- 

Once or twice, In qei 
ill lug, the editor Esfotd) 
herself henton— and hwi 
spirit of ihe edition tb< 
.sliiiuld Invite further hit 
reuder know whether Vi 
Erasmus who used the 
" ii hi ami fur. ibi siuhm i 
and if so. where? 0r*» 
the story of the 
who, falling in leva 
[iresomlment that i a* 
would be her husbaoo, W 
poisoned and then, tw 
ninny ycara Inter, cowl* 
except "God la JwtU 
widen Italian writer**^ 
who alwnys eats W® 
sometimes crave for 
starling (330G)? • 


It would be sut prising If such 
copious annotation did not some- 


* —..v.uiiuii uiu not some- 

JL r ° v ? kc . disagreement. At 
entry 3672, for instance, the editor, 


roA TMlBl INLAND ft 

■troND cua 

ran w. ggflii 

Ml uir «W' 


m m ; cor instance, the editor, .r^. 

sk: ,n *• “*<«■» A.ch„.o.w. 


| to publish four more autobio- 
fed reports during that time, 
[tie reasonably expect them all 
(fiterestlng ? In Englisb-speak- 
luatries only politicians, already 
Ikibly associated with bore- 
allowed such long ego-trips 
Sl Plato pronounced the un- 
fced life not worth living but, 
jlmphies not having been in- 
yim the fifth century bc, we do 
iw what he would linve said 
ii over-examined life. 
i£fth volume is to bc her last, 
nir says; a final summing-up. 
jreceding one, written some ten 
.ago, ended on a note nf dis- 
iw; her public's shocked rc- 
|| to ihe closing words, “ 1 luivc 
utiadled is wryly described 
.Correspondents suggested that 
tae s face-lift, return to the 
m,or consldar the ripe uuLtim- 
Eftnts of middle age. She is 
araily concerned now— sonie- 
iPtoiesting too much— that her 
won was with the world situa- 
ither than her own life. This 
as been “ the fulfilment nf n 
w design" as she wished it to 
'Lire with no time out ”, unc 
t rtudent slogans of 1968, bus 
4 hvourlie with her, she says, 
pt has 11 never hod to puiuicr 
pporlant things ”, nor ever 
sJnjely since adolescence ; but 
Wiles a certain luck uf inward- 
[traich is perhaps -what makes 
Wj autobiographic ul volumu sn 
RwUdb and so fnr removed 
Jf, v «ve or tho first. Tho 
[wh which she viewed her past 
ptre has been lost. 

enything It locks unity. 
Lm B f R,, voir says she 
the book around themes 
a loan j n chronological 
nimg jho filing-cabi- 
Ffipie she covera books read, 
6^ countries visited, and so 
^e oxty books are listed and 

»$« unforgivably, th® 
hventy-five films are sum- 


Aviv ”, th.it nothing is gained with- 
out something being last, and much, 
much more. The modest amobio- 
gropher’s trunip-enrd, the glimpses of 
the geniuses who have crossed his 
path, is hardly played at all and wo 
learn tnntalizin&ly little about the 


Mid- August 


sen pcs of sleep, which cun make one 
marvel at the way u tired imugi na- 
tion revives when rutioiiulilv stops 
interfering. But again the puint nf 
telling a dream wiiiiiii un auto- 
biography is not m catalogue ii but 
to connect it in same way will) Lite 
self and the even's that ure being 
described sn I lull an inner logic 
links lIkmu ; anil ii is just those con- 
nexions that ai-c missing here Dis- 
urmingly, Beauvoir bus described 
this fault herself in ihe prologue, but 
in rel.ulnu in ilto previous volumes: 
she will uIkuhIhu ihe chronojoglca! 
method, she says, because in tho 
other bonks 


the reader lias the feeling that ho 
is never being given anything but 
the non-essential, the side-issues — 


distinguished people who must have 
filled the author's life. Giacometti, 


Mid-August. The summer holding unnaturally. 
The heat full-on. The unchanging view 
From the hospital window 
And still no rain. 


a series of forewords : the heart of 
the matter always seems to lie 
somewhere farther on Page after 


S age he hopes to reach ii : bui ha 
npes in vain, and at last the bonk 


for instance — lmw interesting it 
would be to hear something about 
timt curious artist— has five pages 
to himself, but nil we really learn is 
that he became rather difficult nnd 
time the author and Sartre ceased to 
keep up with him, 


It was the kind of summer 
You wanted life to be, 

Your dying 

Is what we shall remember it by. 


ends without ever having come to 
a full close. ... So I failed to giva 
niy past hours their threefold 
dimension : they march by, devoid 
of life, reduced to the flatness of 
a never-ending present, cut off 
from what went before and from 
what cunte after. 


Thu hook is nut helped by a very 
poor translation: “time fleets by , 
“bog down in the bourgeois way”, 
“drove me into con t es tali on ", “ a 
porennhy", “a perfusion appara- 
tus" me a few of (lie phrases that 
clog the gallici/cd English, best 
endured by imagining it spoken 
rather fast in a French accent. 


And now you arc at rest in this overgrown 
Cemetery corner, buried with your only husband 
By your only son. 

The bees rummage the landscape for what's left in it. 

Your gentleness gone 

We are all a shade nearer barbarity. 


Beauvoir is sensitive to criticism 
and devotes several pages In defend- 
ing the last volume against un- 
favourable cuimiieiu.s. Ii won U< Ins 
unfair, since she lolls the si my 
against herself, in side with tho 
hostile student who told her “this 
is where we put weary writers * 
when asked about the purpose of a 
room in the lieliMgueied Smlunino 
building iu 1 , "<8 fim ii has tu ha 
said tlmi this is u work of nmssivu 
self-iinpoi lance. Yet ii is disarm- 
ingly artless too - in the sense of 
lucking the ails nf iMiierii and 
condensation, and in the wav timt 
n child's grave nnd melirnlmu 


The city macerates its lusts. 

Ciirls at the bus-stops proffer their thighs 
To the future. 

Something will come of it. 


I have a picture of you 

In a shaded college garden walk, 

Alone and unpiotiMcd ■ 1 w.r, behind the t.mwr.i), 

A little lost ; imagining perhaps 

Some restoring triumph for inc 

— A netting lo rights - 

You would never live to see me realize. 


account of its doings Is artless. And, 
liftin' nit, openly to , take oneself 
seriously is not the crime in Franco 
that li is annum the liypiiciilical 
British. 


1 will do wh.ii 1 can. 


COIJN b'ALCK 


Perhaps the truth is that autnhip- 
grapliy is not really the forte of this 
vol ii mi m iiis auinhlogr.'ipiior, for she 
is not deeply introspective and shu 
writes best when she has a straight- 


St6plia are (and we are nr»i told— 
wo havo to deduce ourselves that 


forward stretch of story to tell ; but y anC y j s Sartre’s mother, ilio 

few lives have much plot. She has * n « n vinpin nf hi< own auiobio- 

a certain gift for direct narrative ; Anne-Marie of Ins own at iou o 

oven the snippets she gives us in grapliy) ; but, vdioiiei thc.jp may be 


trilo fnr being expressed in terms nf 
the in -itself and the for-itself and 
the detoialized totality. 

Even the dreams that she relates, 
appropriately placed between ait 


In trying tn write a final summing- 
up that will right t lie flaw she lias 
set herself a cruelly hard task. But 
there are, just disco in i lily, some link- 
ing ilu'invs ihui comic ri i Iiis hook 
with the rest of her w«rk und also 
with Satire’s, line of tliuin is ilia 
Intense picoccupatiiiii will) freedom, 
with being in cniiirnl of event n i.ither 
than having (hem happen. “ I havo 
always prct'eired tu accuse myself 
i alhet i ha n iliu universe ". Snrire has 
said with his Lucifer tun exisiential- 
1st piide; “ not nut nf good nature: 
hut in remain tirv own nuiyter.” Cun- 
timiully Beauvoir asks herself 
whether she cliose, or wus imposed 
upon: even iu the choice of a kink 
the reader is seen us “cmmnlb 
ling his freedom " lo It and 
" installing onuiher’.s voice within 
Iiis own mi ml She shares, 
l un, S.Htiv's deeo i noted olisesshm 
with liuing seen that is one «f exist- 
eiiiiabsm’s einmiiinul rums, ihe fear 
uf heiiu: shrivelli'd l»v the (hLuu’i 
eves, li is a disiurhinn experience, 
she siivSj 

lv.idimt tile .ICC mint of a dialugllO 
iu which 1 have taken p.ni, writ- 
len liv tile mhei person: even if 
every detail Is coiled, the siilisti- 
iiuiiin of his puini uf view lor uii an 
lakes me aback: lie had a face, 1 
did niti'-'iiuw he has lust ii ami f 
have pill one nu- lie wrote down 
I lie words 1 intend, bm aermdinfi 
iu his grasp of ihciu ... I fuel that 
these external roiisriniisiiessei 
iiuve turned nui into an object. 
What object I do not know, and 
for a moment i mu huiinidaicd, 

A not her theme tliqt runs through 
(he book even mom distinctly is tho 


Philip Wilson 
Steer 

1860-1942 

Bruce Laughton 

‘At fast an ivngfjsh painter of 
relatively modem vintage has been 
fctuqied with the seriousness of 
methpd fo served for 
ptfntere from themainland of 
Europe. , , Steer is revealed as an 
obsndivdv serious painter who 
pondered Iqx work, constantly . 
searching for the Style «nd handling : 
ideal for each picture.' - Burlington 


The 

Pre-Raphaelite 

Landscape 

Allen Staley 

‘b is s i magnificently produced work 
J V|1 ^ faclual and documentary 
ihatcripl,- winch should main an- * 
important contribution to our r 
understanding of Pro^Rabhaelite ' 
p«n nng . 1 - B trini mhnm Post 
| 206 plates ( 1 4 in colour) £ 12-50 


„ : v f—wiv. —uurnngum 

Aingaaw 100 pages of pktes (6 ip 
colour) £8 ■ 


Sir Jeffry 
Wyatville 

Architect to the King 

Derek Linstrum 

van die, indeed, is a key figure In- 
iliciiRtiirj of NecMTlassicUDi and 


The Treasures 
of the 
Foundling 
Hospital 
Benedict Nicolson 

^tnain inidsureulihc 1 -oundlihg 


The Drawings 
of John Ruskin 

Paul H. Walton 

One of the chief merits of this 
excellent book is that Mr Walton 
docs full justice to the mj riad and 

tbat ®*nb»ncd to 

without 

" his lucid 

, .narrative of Riukm’g artistic 

Sr?:’ - MaUer Dramugs 
*04 plates (1 in colour) £7 


Pier Francesco 
Mola 

A Critical Study and 
Cataiogua Raisa nnd 

Richard Cocke 

•A scholarly and thorough a Kempt 
-SJW out ft* authentic work of one } 


Venetian Art 
from Bellini® 


1 Ei 1 " *”■ r 10 "* draughtsman - of 
me Romeo Miccnio. With a full 


Ronuuffasm in this country, and it 
n a pleasure to be able to welcome so 
l horouyli and meticulously scholarly 
a w o/t 1111 hin 1 as A fr Linst rum’s 
haiidwjnif new Mudy.’ -Arehitenural 
Ret iesp 1 ranrispiece iSophotographs 
Ito 


. 7, tin.- rour 

xwpiial loiwists fil'a group of 
pannings, sc 11 1 inure, and decor 
arts ol t he luufjle yews ofthe 


Architectural 
Sculpture in 
: Romanesque 
Province 

Alan Borg 


*47 Pbtes (1 in colour) ^675 


. Titian ' 

Johannes Wild? 

Aliltougli 

scholars and tracheftti 
general inn, WtUe a^Jj* 
who published Hide. Tn 
contains thcmanuscn^^ 
lectures oa.Giovawu 

■ ettimnncrSrtS^n®*^ 1 

andfitUn. 

paper Covers p ■ . ■ 


cightecitlh gvoiitfy liliichban ; - ' ■ i r^ bttnr ^ r ^ 

survived iiitacta^pBriinswick 

■Squ.ircjL w imujiiciii' l..on|doi) as a ! ,heor i : 

Ley 10 artist ic taste ip England Pp, l Scho ° 1 dc vtlupcd 

around 1 750, and includes sevtraf > 

oiii standing works by Hogan hf Md * h « ^ovchco 

Rams*) , Jtoubilwo an^I other leading - • - 52 S 22 f 0 f 

mviiH ol.ihe [icriod. 6q ^3, J ; ^ iopmciit, 


The Rise of 
English 
Provincial Art 
Trevpr Fawcett 

English art of the early nineteenth 


Apolionio 
di Giovanni 



CAMBRIDGE STUDIES IN SOCIOLOGY 8 

Elites and Power in 
British Society 

Edited by PHILIP STANWORTH 
and ANTHONY QIDDEISIS 
Although sociologists in Britain have 
devoted much attention to studies of the 
working cfate.lhe upper levels 6 f the class 
structure remain largely unexplored. This 
book presents a wide spectrum of new 
papers concerned with elites and power in 
Britain. Hard covers £6.00 net 

Paperback £2.00 net 


CAMBRIDGE STUDIES IN THE HISTORY AND 
THEORY OF POLITICS 

The Social Problem in 
the Philosophy of 
Rousseau 

JOHN CHARVET 

A critical study of the political and social 
Ideas of Jean Jacques Rousseau. Mr Chaivet 
analyses Rousseau's arguments about 
society and polilics as they are set out inhls 
three main works, Tho Discourse In the 
Origins of Inequality, Emile, and The Social 
Contract. £2.80net 


V.K.Dmitriev: 

Economic Essays on 
Value, Competition and 
Utility 

Edited byD.M.NUTI 

V.K.Omjlriev (1888-1913) was Ifte flrdt 4 ; 

Russian nfy ( henrta t fcai economistpfliid hfs 
Economic Essays are a classic text in 
economic literature. Dr Nuti's introduction 
explains the relevance of thabook lo reoent 
developments in the theory of production 
and distribution. £ 0.00 net 
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Ellen Callmann 

Apolionio di fix** 
iiftwirh-ccntuiyf^^” 

who haded i*orkshopT 
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oThh^ubiict na«oj. 
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Cambridge Urbanization in 
u NivERsriv Australia 

ori w 1 1 ■ Tha Post-War Experience 

TOSS I.H.BURNLEY 

: . A collection of essays 911 demographic, 

: _ economic and social aspects of urbanization 

• ; A-.,' ;•* fn Australia between 194? and 1971;and tho 

role of planning in urban development, 

1 - - -. • Australia's high degree of urbanization 

, 1 . . .. exemplifies the main features of modern 

. ; 1 ; i ’ ; urban life throughout the wo;!d to an 

kiii > J, iX-, ■ !. • !.: exceptional degree. . - ■ £4.60 net 
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ANGLiCA GERMANICA SERIES 2 

Else Lasker-Schiiler 

The Broken World 
. HANS W- COHN/ 

The first study in English of the life and work 
of the German-Jawiah poet Else. 
Lasker-Schiiler (1889-1945) who died 
In exile in Jerusalem. Dr Cohn is & practising 
psychotherapist and attempts to see the . 
poetry es ari expression of the deeper urges ■ 
of the psyche. The book outlines her life in 
some detail, and then analyses the poetry in 
these terms. £4.00 net 


NATIONAL INSTITUTE OF ECONOMIC AND , 
SOCIAL RESEARCH ECONOMIC AND SOCIAL 
STUDIES XXIX 


The Diffusion of New 
Industrial Processes 

An International Study 
Edited by jLN ABSETH and G.F.RAY 
Tins study supplies 9 general introduction fo 
the factors which facilitate the adoption of 
new techniques in industry. It investigates 
the time pattern ot Lite diffusion ^selected 
processes, and th is 5 hfluenoes 1 Q which it is 
subject. : : ’! ■ ■ £4,00 net 
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'Machines; is always timely, 
never mote so than now' 
THE TIMES 
£2.50 


Peter Fraser 


.son so «n' sl- rid liiy, «,f l>n> . 

fit ossi'in, uf li iluisu iii tvliiili mu* 
ilniiii snaenls .imuJu-j wfi limit (! vi*i- 
iK.'iiii* — -in Hi,, if |i propriii j i_> turiniii- 
olirnv— -iii-riM.fi. »I li.nl .smiled mv 
sr"r| tvuh il,t- iiiuldlc-1'lici..s ido;i nf 

cum nn jiil im.yi-L.vs I | , V ;, S uK.k- 

! ,, S un win n. 1 1 CMiilhiisiinn cnyiiii- of 
ii — iIil- words .ire nor llc-ntivoirs 
»ui hart iv s iii .s,. ( 'a|;iny .if his c liild- 
iomi : Adoli'M-unt-t'. mar m il Vl oven 

ilic y«iir tii.il has jii.si juissml will 
’J' r . ,lu °| (I Hi'jiinn? : (In- New 
n. hoi aJdvil in i ho pivsnu Inmr Inn 
is never iiisumicd ; cm ..now novor 
Lumu.s. i lii.s is ijL'iinvolr.s “nover- 
endms pro.sem, rm „ff faini w | Iur 

IfSUi »*”£!? :T '! fn,,M w , J,ut CHIIW 

% lei ■ **' ,u ■*. for example, not j,,. 

ciS l «n3 ,reud 1 v ‘. ,UI lwoks " be ' 

skv will , a "' 111 '’ Dostniov- 

ski will take me nun a world whose 


lask; llii> ynne r.l.ik She finds in 
liei' lili' ii Liuniiiuii.v, ye l tfiviv is an 
iinpivssiiin in von livless of raiinn- 

iiK.sl I the rnrwind- 

locikiiiK III pfaiv Ilf ( lit* iV-.sucitig, ,.f 
rvery Mitvrs.sjvi* aclivilv l)i-iin< |- t .. 
I'fiiilcil in a r i eil i i in (k-liii Ldliiiun ; 
in.w oilnmvisv rniilil she n-.k Hu- 
sdiim'c (iin.xii.iii ally she Mill enjoys 

imalmy even ilnnitdi “ n„ honk n'ni 
in my mi' any .-.liiiMcring rm-imiou 
■ • ■ no Img^r .mything (lerisive ” ? 

1 lie final is iihv.iys smumvhmv mu 

iii us. looknii* for (axis, driving 
. ‘ ! IW ') l ,lc . C!,ls . «f progressions 
n' 1 /* ‘ ll l , l ,bllsl « , » yjiRHies u f all sorts : 
rnn-i 1 Jr V s * J l l,fi| ", 11 nf nniveinem i.s 
s;,™ ‘ , ™ !?"■ r f ™» enntin- 


• ■■ •iw.iwui irnm cnntiii- 

tn'hK' , SuiIre ' W 1 * 1 * huS 1,111 '' 1>lsl 

in ins own autobiography: "It was 
no longer time which ebbed across 


A Political Biography 

First full analysis of the role 
the grcafEMINENCE GRISE of 
Victorian and Edwardian 

PnlilM'A 'irnpl/inr.-iU. i 


in.v iiii.i inn less r hil,|],„o.l: i, wa , 
in.v.‘..’|l,,,ii arrow lire. I by ouh . which 
jvas ni.ikiny, a holy r j ni( . >mit p v 
,n H siriiifilii ui if-, pool." Hl'.iiw oil's 
wrunif. licks his Mad; ^'h'm 
n lacks (he hiii-.lmo« i.| ilx- 
.Is well. Only S.niiv ran properly 

'.‘■li ! K 'r* he inn- ii, 

M Ik cl Ins spin w.n ld : in „|| UT 

W i H U . ,,s i , I * lhl,s * 11 like a i runs, 

planted flowor. 

One ilii'ii ie, here as elM-wlieie in 
hu wniiiip.s. Mill ijmiie.s bcanvoir's 
imiiKiiiaiinii.-ihai of deaih. De.,,1, 
IS wh; 11 . slops all ,|„. jm.Tii.il rcmihu.s- 
iiiii ejiR.ims; lniu,. s hll|lU ., 

• C ,,,Ml,,n ‘' s die "New 

K6KII1U- . In* arrow milking (he 
hole diriiuyh dine does reaeh i,„ 

Si:** '. fi'iul aiui-free- 

dum , and n hits liei n lii'ef'ivinu to 
llL-auvuii's WI-IUUR. VVe may re nie m- 


!he 

•n her coirn. .u 


her coQij, .J choolf ^ 


"f 'null. in .iT'H. 

Hccmmt Of w£ /I 

When miirh . L . 
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nest of gentlefolk 


u/7 of k,r m,V' 

When much of 

onu of herfc 

an avonuoor siiowSS^ 

SMtaS 

r'r nt , il * S is 

lively chosen suicide 
• sl,u w'l{ become an & 
gnotlUng'bu,^ 


[INASTWDi 
H ie Hotel 

^md Bober won, i-*'- 




4 'fisher have been ex tril- 
ls ^^wollf» u '“ l, °1 

jff novels arc to bo Found 
01 of every pub c 


■m 


. .ha vouug litterateur would 
f fflittlnfl be bud never 
d her. And y cl Christina 




Pohdca 'Unskippable and 
entlirallinq 1 


enthralling 1 

DAILY TELEGRAPH 
£6.45 




End of the road The moving mini 

EMMA ROTHSCHILD ; ’ . ^ ' 


mcBui nor, indeed, is It 
wie by a copy vi The Man 
W Children, a tin lure in 
S hailed as. a neRlect«l 
iece on its reissue in 19G6. 


John Sladek 

THE NEW 
APOCRYPHA 


EMMA ROTHSCHILD ; 

ParadlKc Lost 

ago dccli,lc ** f U,fi aulo-indusiiiai 

274pp. Allen Lane. £3. 


hut many neoplc like to drive nhout 

r !u e u ,ataIs ?^ ives lhcni plea- 
g* e ‘ indeed, it could well b e argued 

1 ? fau,t of ? olicv !«* been 


From U.F.O.S to Acupuncture 
- a review of strange sciences 
and occult beliefs 


Thomas M Disch 

GETTING INTO 
DEATH 

f\. urirmg variety of inventive 


ness and language which may 
surpi ise those aware only of 
ms reputation as a science 
fiction writer 1 
MEW SOCIETY 
£2.50 



All books feature 96 
illustrations, lfl in full colour. 


Roger Parkinson 
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fall of /n a S ulj . n,lt ,l,e ,iao and 
i nH. A,ll . er,CH « automobile 
Shin * 1 ' I ^ on, rt , ines Emma Rath- 
ifJl 1 .!?! ‘yhdies—wjtli Agnelli, of l-’iut 

Is a m dnnm°!i d c intIu * lry as a whole 
L if T <1, Sometimes she hints 

I taliaii< h Sn ;l a F nne : se i Swedes H nd 

tm afe 4?.:J “i! 1 * 5 be,rer < tb e liufor- 
tunate Btitish motor ndustrv is 

s eV lJr»«r et >’ alt l'“«6li much 
with ,h d of i“ , bnssihle parallol 
lndu S k vf C S ‘ lcc,Jno . nf Victorian 
liftin' ? he diat bo- 

th . e American industry is so 
stuck ui its own " ways ” — persistent 
upfirnding, outduted and inhuman 
production methods— the technology 
for more rational method* nfiiffi 

t m u-J?! , l l,,rie T Hcr "wnienr is 
in.it. wh.ilfvvr I lit- v Miy nr cljj,,, lfJ 

Mipn.i iiry Anin-i l> ;i|| Jul|j . 

executives will ba incapable 
of developing n smiple utility carT 
Miss Rothsrhild also suggests thin 

fte S', Cra ■'-"■'in-liiil! l! Iv 

me lai may be m hand ; 

\U™ e r be'iple work in largo 
fact oi ius and more work for the 

oihce.s, lobs in ii v hfiniiie more 
d Leer 1 1 ra hsed . If fewe r pun p] L > hu v c 

hill! iu 11 ’ L ,e d , L,n ! i,nd far siilmr. 
bon fu 11)lly rn„. More pJJln 

ncin 

5* "«s: z 

Sijfefl!? it*!" 1 ■ih'.Vte i 

I 

s’S.'KSar' l,iJoi ; 

i 


10 lot 11,0 car-consuniino 1 i,ibifc D Mt 

S5J - * K 5!? J 


womod, ,-at.Vor ihon tlie BS 'S 

l, a f‘ £ ™ mpla * pct / nl ^ America 
lh« 1 ® l0ss, y wndcr-iaxcd and so 


JAMES REASON ; 

Man in Motion 

Tlie Psychology of Tiuvcl 

£3 50 > ' Wcidci,r ‘ ,Id Nicolwm. 


not the case. His utta 


psycholoar of the inttU 
* ,a ' ld orfall by the rffel 
model. And his too-rerij J 
nf it leads him to rcifjh] 
nents. He speaks, farad 
there is, actually, an iiwi 
In the brain which caiisd 
decision-making. Aadhll 
iiuenily Jed occasionsllj nj 
expressions such as fl taj 
built up in the brain* M 
ns n muterlal syateai, in 
cupuhle of expectathn tkj 
lump of clay. This roUgi] 
lungimge with mmd-hnjaf 
(rules one of man; lintfa 
(he niiidci. ! 


onl-r smw-speeii but 

3S* n^H r,ain e,1 ? ,no wns in °vit- 

aSSS!? now - l is !,lamcd for 

By con u ni 52*?"* C0,,5,m, P ti «»- 
Eh 'r " n,ore economical, 

S;.i! e .ul SESP* Jn panose 


euBine was nnisTr 7-S tig K 
haudle and in the past , ia fi'P 

likely to break down. The famous 
exception, tile Volkswagen Rootles 
and wagon* nicely test the rule: the 
a i r-t. utilfd, rca i -moil n ted eiiKinu 

a° fisn mp icity a,,d reliability at 
MisI B Rmh n i if? sl in roud-hnliliiig. 
«i.!fhii R n i h r M hUd seems more than 

tessis: 

with howovar, to dEsagrca 

I?nr i V f 3 «pjbscliild's case. Henry 

ria , J , L U, J ,Ud lhk iJS 

in v 'Mr filling muss prndiii- 
ml Si iST T MIVL ( ll “«iwMli«n. 

;i ad .!‘iJ iH“ s J rv nHMMiued ill pni- 


I n;... * 1 ' l . ,, .* ,v V vl5r dialmble fur 


Jticieiy. would have stomied 

l‘MHs A| Sn »> 1 he 
f. , * Allied bliiau, He second me 

sulent °f Hr 1 1 era! Minors, inveB 
tin. sdicim' of eiiilinratinn and deve- 
'I"'"’"'., lylKl.l c'.il.mrs, srulmS 
lints and rlsiiig prices. All iliis cul- 
minated in i he multi-car family and 


suit nining Vapid *3ESEr3 i« 

own product. In turn. » .. 


fcTEin In lur «. "SloanTm" 
}, C S w norpetuato a form of 

tn 11 n,iallt havc been pos- 
sioia to automate completely the nro- 

ductlon ot . basic uiillw car. ffus 

SQC,etv from the need to 
perpetuate a mode of production 

Is es? in cha p« o > 

SB?- iV 1 f [ eqUQn . t , mod <sl changes 
mads this Impossible. Tlia new 

OhK ra L I i ? l T , J ,lant al Lnrd *«*un, 

nEi ’ri ‘J and , operated almost 
««if L faC L 0ry in . Chaplin's Film 
rilf f ’ i V beset by strikes and 


| We are designed by evolution, or by 
Hie inscniiaidc Almighty himself, in 
propel ourselves on iwtt leer ut the 
rate of some iliruc miles an hour. It 
should uierufore not come as n .sur- 
prise to leant Him .m astronaut 
orbiting the eurili at lH.IlOO mpli 
finds it simieiliing of a strain. 
Nausea and vomiting can reach such 
a degree nT .severity that u space 
tiight has to bo pi'oiiiiiiiirely abaii- 
u oiled, us nppnrenily happened in 
Hie case ot Snyu/ Ten, in 1%7. 
Lesser degrees of stress, hut emnillv 
perilous, inny assail the pilot of h 
jet aircraft, Hu* driver cruising oil 
Hie motorway at 7(1 mpii aniT. in 
some extent, most travellers in man 
made vehicles lay land, sea or air. 

llie lie.iri uf tiie m.iiiri is ih.u 

nUmi Sei m C “^‘librium serves us 
admirably when we walk or mu hut 
in u liable to e„j„. w | lt . n 1Vl , Hr ,. 

1 ,ll >' vulnerable 

when (here is ili-.li.mn. my in the 
Huw of sensory information m ihe 
i»iain. Mien we face a host of 

unpieiisaiit ron seep ten res in i h L - 
im in of nun mu ami space sick ness, 
iliMHieiituiion of various kinds, and 
errors <»i .iirdgmeiu. above j||, „f 
uircciion uml .speed. 

James Keasun describes all this 

E '.li'n u,,d skil1 of «»»« who 
has tom p lute ly ntasieted his suli- 

Sk.Su “" ylhi,, « . to d « with the 
n‘. / 5 r5t . em r* n lhc n«n.uuc!l. , 

S2fc P S* Bf .ft e ‘ B .* r e ' 11 — ^ i 


it notoriously eludes the great 
2 and during the years Miss 
ft' work began to appear. 
In paid only hp-service to fic- 
Knon the Brand picaresque 
Moreover, Miss Stead has re- 
allow anything smaller than 
id to claim liar ; born and 
l up Ip Sydney, she has lived 
i Paris, then the United States, 


and insists hi* niuxi have a room; 
" You haven't three wretched sinners 
hi tliu whole mausoleum, there an? 
live miles of corridor occuiiied by 
ghosts uf (loud bankrupt Knglislimen 
in this dump iiiuiisoluiiiii; that is all." 
No wonder Madame Riininird eon- 
tides — a lid much of the honk up- 
pours us her cluiLiy memoir — thui 
ii was quite a relief when they took 
him to the asylum and she need iln 
longer he mldressed us u filthy (ler- 
mail- What i.s inure, she says - and 
you can almost see the knowing 
smile — the Royal "expected no one 
hut a rajah doing the night-clubs ", 
uml she rather hopes the old Mayor 
succeeded in jumping ihe train hack 
to Belgium and is still, somewhere 
in Europe, " having a good time 
Madame Bonnard is a marvellous 
Stead creulinn — rattling on ahum 
ihe problem of placeman, the 
Italian waitress who may have 

E inched the scissors, her angry 
ushund whoso niglii-prowls are 
such a worry, the woiiian telephon- 
ing uiiout her soil's suicide 


lion rut*, and the hunk Is (ii fact a 
patchwork of different tales. " The 
woman in die Red " is, for in-siance, a 
tiilicrciilai- English spinster deter- 
mined to die uf neglect, ihnugli kind, 
sail Mrs Trollope — per mips the auisi 
memorable figure of the whole odd 
gidiVe — is always responding to 
angry knocks ini the wall, buying 
pctits-licuires, and tearfully wonder- 
ing if she should give poor Miss t’liil- 
lurd nil her money. 


Money is, we gradunlly realize, the 
obsession of the empty lives the hole) 
patrons now lead. Mis Trollope has 
come from Singapore, and ii is agony 
for her in .iiluiil dial Mr Wilkiils, fm 
whose sake she run away, aiiiagiini/ 
lug her bnurgooix fuinlly back in Eng- 
land, is determined not io marry her. 
She is fifty, and her nest-egg would 
let hcr live a gay, grand motherly lifo 
in Knightslirldge. Rut Mr Wilkins 
does not merely humiliate her by 


does not merely humiliate nor uy 
reading financial figures throughout 


reading rinnucial tigures throughout 
every hotel meal ; lie Insists she can- 
lint niniiago her own money, which 
Mr AtLlee will cerininly steal. 


(or was It murder ?), the headaches. Although their rooms adjoin, und all 
the lift— and, in that peculiarly t | lc sta ff “ know ", Mr Wilkins main- 


finally England, uncovering 
she went a pretty shntier- 
„nrc of how people fight and 
imJ die at the bottom of the 
Ctittfi England, for instance, 
, from Tyne-Tees to the East 
but family friction— one of 
Stead’s perennial themes— 
towards tragedy in much the 


rtjasHenny and Snm Pollh 
tlr icruffy Potomac suburb. 


vm her lens turns— and per- 
ils partly what bus discoti- 


Tljnso who vninly bc^t ' 
genius drivers can Ik rt 
by the use of so-called 4 | 
tests ” will be disapp 
number of Ingeniout < 
reviewed by Dr Reason 
cJusively that these nij 
diihimis devices have 
offer In the complex b&C 
eating road accidenU. 


3 

M 


the underlying chniiviniNiu in 
nrious publics — Miss St end 


us what is under wraps, behind 
iu& of benevolent propriety- 
tties us admit the greed and 
ind freakish absurdity of lhc 
Juman Zoo. 


direct, childlike voice which is Miss 
Stead's way of being most serious, 
revealing a lonely hearr resigned in 
the misery of murriage and the bur- 
dens of ihe whole world. Miss Stead 
has h delight fully unnrihndox 
approach to structure. With every 
nppeurunre nf pouring mil in a ran- 
dom, even unedited form of ciiiOHtu- 
I’drile, the words cany you on helter- 
skelter — Mail mile's voice disappears, 
the chronology dodges everywhere, 
and the end of the anecdote minus 
first. But, like Sterne, she is a subtle 
tease ; the randomness is carefull.v 
ro ii I rived, the repetitious deliberate 
I’m 1 1 of The Little llatyl has 
appeared as a short sioiy in Mel- 


mins they must lie “cousins': 

" Wo are one flush ", she had 
said to him, with deep emotion. 

" And one fortune ", ho said 
quickly, embarrassed. 

** It is only mo true. What on 
earth am l io do? My hive is 
wustod ", she said to herself, now, 
remembering the past. 


Mrs Trollope's image of the joys 
of matrimony is hardly reinforced 
by her fellow gnosis, Dr and Madame 
illuiso- The best scene in this rim- 
sunn ly funny und painful book is u 
dinner, for which Mr Wilkins reluc- 
tantly foot* a very largo bill. Thu 


rich and elderly Swiss couple embark 
on u buttle of bland savagery ; 
Mitdiunc Blaise is enjoying herself: 

" My liiishuiid never loved me. 
lie iiiurried me for my money. Ik* 
was a rugged -student. When lie 
iiian-ied me lie had never hud u 
woiiiuii uml he married me to see 
what n woman was like. I menu, 
ii woman who hud u very large 
dowry." 

" To gel you when you were 
only thiny-throc and find you a 
virgin wux very lucky ", said the 
donor, smiling horribly, 
they luivu a grand house, and the 
Prioress, never one to mince words, 
expresses surprise that Madame 
chooses to live en pension. ' 1 shull 
never go home ', suit! Madame 
Blaise. * No. you will never come 
home', said the doctor grimly.’’ The 
maud is infectiuus, and Mr Wilkins, 
needled by his " cousin’s " talk nf 
nicnnness, turns to his neighbour, 
explaining that he must keep his 
mind sharp: 

"Don’t you find your memory 
failing, for example, Mrs Pall]ii- 
tost ? ” 

Mrs Paliintost, who was thirty- 
five, said: " Nu, my memory is 
quite ulright." 

They are liar only words of the even- 
ing- 

The devastating truths drip so 
xmouiiiJy Into tin* stream Him one is 
not sure even the uutliur notices 1 1n: v 
jre cyanide ; in this sort uf exchange, 
it is nut Tnlstny, Dostoevsky, Ibsen m 
Joyce full iiunies the crilics conjnml 
lip wiieii iryiog to descrihu The 
Aftrti Who Loved Children) who cu mi- 
ni mind, but our own urclipriestcss nf 
family horror and blurb comedy-- 
Ivy Cumpion-Riirnetl. How slid 


would iuive relished the cxclmiig.^s 
between those "cousins", the 
glimpses uf life bolow-siuirs, where 
the purler is known to have raped 
Rule girls und the Indian waitress 
bus come hnrefnni us I ho Uiidt* uf 
snleinu Ceminro, whose " soul ami 
mind had been warped " by u hluck- 
shii'L child luind muier Mussolini. 


Rut the comparison tells only half 
the truth. Miss Stead, despite her 
wickedly slmrp eye on onr primeval 
lieliaviour, does not slinre the Cniii[)- 
icm-KurntfU vision of a chiasmi phobic 
hell cimli-olled by Emu. She is above 
all else an enihiisiusi fm living, ninu- 
st rous und ridiculous us liiimau 
van iiy may make Ii. mid she refuses 
to Ice iier characters mini it defeat. 
Even Hen ny Pollil's suicide is a 
defiant Bronx cheer, and Mrs Trol- 
lope — alone with hcr money but 
broken-hearted — lias achieved a kind 
of triumphant survival. This is a 
miniature compared with the great 
sprawling works on which Miss 
Stead’s replication lms rested so fur, 
but the message is still that the world 
is tno full of pain tn pretend we ean 
cover up — we must laugh ut it mid 
insult It. The Little lloLef will do as 
well as any of her kooks to remind 
the public that Miss Stead is h mag- 
nificent and truly original novelist. 


A nroper tinderslsndig 
actually happens toadrie 
rood lire supposes a ccriab 
in ilescr jliini; liis stale of 
Rea . miii tells us that °i« 
exposure ro trnvei at Tfluf* 
it feel a gnnd deal stovM 1 
i cully is fie is no daobig 
roliuqiilaily, but interop 
tinnx arc nevertheless nt» 
| here is the problem of l 
isnu which involves iwfl 
scales uf speed, one subjr 
i lie other recorded on tM 


f apt, (hen. for the setting of 
idle Hofei to be a modest pen 
in that most cosmopolitan and 
nic of nationul »iwm, Swii- 
.. Bottar still, the period is 
lately postwar, when many uf 
^tand saddest characters in 


Pull the other leg 


THOMAS HI RCI lt 


ware running scared ro any 
haven clutching their 


(leg hue nf of Women 
l-Wpp. I'.yre Mel linen. 


i uc inner recorciea ou n* 
Tier. Secondly, to whoodw 
feel H u good deal 
tritfl that after continued 

. — 1. _ .U.^U mA 


t •_ 1 ,,,L m ««r cm- — ue can 
All ^ rrall?ti lhc vo,c ? I,f “Mihorily. 

ta m , L ers t. ntul particularly 
to mv r ] frnm . wha ' ^ »ias 


isitsis 


other labour troublciV^-SS. 

erupting from worElna 

mifimiity 5 * aiher than trade union 

The development and selling uf 
Genera] Motors’ Chevrolet Vcm is 

khlrtlfiil In <lual|.' .TLI. I . C ha 


drcain, of tile petjple/of’ course ha 

.grassa£ 

tr r o°X B ." t if "i e «q.miw K,d"S[- 

Ere a Ely enjoyed the oackaro al 
• arge quiet, Jpuleni «J? t ihTsuffij 

ship C 0 uld\?° amtn ? nr of salesman-’ 

Sm e !! a ? ro ?*' ^ (he 


,0 f s trusf worthy us a guide 
when he has to rely on the work 
and theories of others. H e imagines 

Ssrs* , ! ,at . ,h “ id »“ »”■*; 

*i ce a , sI,, Klv, iimlted-capacftv 
commi nlcarion cliannel Is “ com 
trai to his arguments. But t |,| S | s 


HU 111(41 UHVI 

io 70 mph a driver ms 
speed or 50 mph. 
presumably against a 
memory traces of other * 
any suggestion that ha I* 
his experience of 70 mpn 
" real ” speed runs InM 
because uc cannot hart . , 
speed in mind in the w®Jr 
a judgment about ta?.* 
which lie is Travelling 

Nevertheless, in <ptej[ 
fuillnfis, Dr Reason has 
excellent book. 


i « loot, tiding their lime till 
menu looked stable and cur- 
restrictions were liflrd. Who 
men another cataclysm might 
wnat was left? As Princess 
an American, rich, pld and 
wofan Italian prince ") puls 
rti going to Hotith America 
«o slid Switzerland will be 
i l ! le nexl war- 1 D ust 
L ,* 'I i* better to go while 
li good." 

*themore familiar SteHti am- 


She is thiii c h ru niL' I cni it |)lc siu tied, 
citlli|iygc:in valkyrie yuti meet wait- 
lug for the Sisinu* ('Impel n» open 
nr nu llte rimtl in I’auipluu.i for the 
buli-niiiniiig. Shu is the wtidleil 
igutinu wlm welcmtu's you, u guesi 
lectiirer, on liulmlf of ihe Diuighiei'H 
nf the Kevulutimi. She Is ihe t hine- 
stime-speciiicied pilgrim frnm Italy, 
Texas, tu Italy, I'.mnpe, nr the well- 
penned onu At Kmissos who will 
demand to be shown die Labyrinth 
whether it existN or not. She i.s me 


cli.inning «»r ndimiv" Tlmnuis P.»*i gi-i 
ii|>piiremly feels ili.il iHlimiMtess ih 
gaining over cliuini, that imlay's lib- 
eral inn is iiHiuirrnw's il«iiiinal inn, 
and bus writ leu ii si/nlde novel, 
spiced with peilineiit qiimmimis, in 
prove it. While men are men in die 
United Slates, however, and decently 


where selected ni.de-; me milked i»f 
Hu* vital uiniiiiniliiy A linrtiblv 
|i],insilile film id Huw li't Dune 
wimls up with : 


nmcern theinselvus with such muiilv 
imittei s ns fnutbidl, guns uml nlenluil, 
and whilu even n Murilm Mhcliell 


may receive her eniiiu-uppuiii't', there 
is m> duiigur nf Mr Berger's imag- 
ined sexuul handy -dandy ever uchiev 
iug reality. Given dm author's whim- 
sical way with fiction, It is perhaps 
foolish in take the whole thing run 


" Your sperm term is so many 
things. You ai'ti iloini: vim duty. 
You lire serving your country Yuli 
are making new fr lends- You are 
realizing vmir pot cut in I as men. 
Anil yini urc fuiving /in*! ’* 

The music swelled up once 
again, uml uciuhs die hi uad figure 
of Mttxie, who, swaddled in bin 
pink towel, Mailed heollliiiiily, 


dm pink script liegun to appear: 
I'rntluced by lAe .Vperni Aeiulftf, 


“Wst patrons nf the Swiss- whether it exists or not. -w «-s mu 
Hrenot—or not yet— at the lu*h mantrap with die low cleavage 
. heap. They like to at lI,e pouliide party, or the tough, 
waiune^-thouEh the Belgian pumphandling Senators lady on a 
' B.. mysterluuslv incnenltn. goodwill lour. She is. in short, every- 


seiloiislv. But that It driimntl/es, in 
n largely sueuring manner, a per- 
fectly genuine male apprehensive- 
noss is undeniable. 


II. S. Armu Medical Corps, Deport- 
ment o/ 5urt'iunf. 


• iiiysienuusiy mcngimo, K«ouwm ww. 

n touch with gnomish Thing you most dreaded tu encounter 


wrTflspondents. a great 
,v, j ■ ^ j (be chambermaids, 
SkCj* charonagiiL* is more 
j un H while wearing 
« ana muffler ; refused ad- 


in the Great American Female, a 
creature against whom, for some 
years, critic* and nnvelists have 
busied themselves in warning us. 


r. C., i , i rutussu UU- 

d Charlie, the ex-con 


“ In England ", said Trollope in 
1862, “women become ladylike or 


ha k nu, me cx-coii iooa, women bciuihu 

ie Marges down to the Royal vulgar. In the States diey are either 


T j. 71 ‘-uuvroici vrira i\ 

studied In detail. . This Is a chapter 
' ^DWrcfied 1 ‘journaUam, roads 

• !? C MifH ( Pt° ba T fo, * , ~aUhough 


January 
Hubert Cole 

THE WARS Of 
THE HOSES 

January 


RnrhVhtM Z l a^ngerous as Misft 
doslan h nnH keS , out » American cat 

‘“Sa^r-sr 

BS in N^W 

by rhe 

it ; 
id 
od 

!gq 
st 
ho 
i.ve 


PAUL JOHNSON — ' 

ELIZABETH I 

A Study fn Power and 


HflRT-DflVIS MflCGIBBON 

Grartada Pi^iDlishing 


paperback 


Eminently successful. We feel at dio end that if 
eneouhicred a ii.lrad.doii sly resurrected Elizabeth 

know her and cnuld talk to her" John Kenyon, Ob sSSi 

“An Irdprwhlve achievement «tr Iking io its portrav^ 0 ^ 
masterly In It* dfseq^fon of the Quycn , M^ , °^ 
^Pp%les and nptlmfs . - . exciting fn Bn narrative, 
but incisive Jn (w broad picture pf the afle cpndii 1 
v ^ v **i f* 1 (he scholarly wealth of Id particular* 

John Raymond, Sunday Ti’iriCN 


Vladimir Nabokov 

STRONG 

OPINIONS 


Tim whole book Is founded rm one 
crucial, joke, which from being 
scandalously funny collapses into a 
strident monotony. We are some- 
where in the future, and Hie sgxual- 
social roles of women and men have 
been reversed. Get It ? So now such 
musclebouud occupations as thn&e of 
United States senators, truck drivers, 
gu rage-mechanics and janitors are 
female preserves, while men trip 
about in high heels, inflate their 
pectorals for buohs, and toil over 
their makeup. A butch artist is 
painting The Rape of the Sabine 
Sion, Fiven swearing is not safe: 
&.. maddening pedantry, which at its 
earliest appearance may raise a 
Miiilu or two, enforces the substitu- 
tion nf "Mary!" for calls on male- 
liauvinisi deity. 


Good old-fashioned Yunkue preg- 
nancy Is one of tliu things Gemgie's 
girl finds out about in the wilds. 
Another is Georgia's penis, the ulti- 
mata In mule secret weaponry, 
whose existence in a world of ilup* 


ping dildocs and commodes clogged 
with sanitary towels wo are never 


entirely permitted to ignore. When 
our hero becomes elementally male 
to the point of sweating freely as he 
fells a tree, readers may be purdemed 
for glimpsing great white whales in 
ihe creek, Monica ns in the brush- 
wood, or a moose looking suspi- 
ciously like Papa Hemingway. It 
would be giving too much away to 
say what the regenerate Georglc 


actually does srfth his Bzpilibiir. at 
iho end nf the book. 


Shades of 1984 hover over the book 
is heavily us the layer of smog which 


forms a thin concession to science- 
fiction doom watching. Big Sisior 
keeps a sharp eye on Georgia 
Cornell, a dim middle-American who 


This is an idle, over lony, augres 
sively silly tale v which reads like 
the spin-off from a Playboy short 
story or the jaded notions of a tele- 
vision script writer. Mr Berger had 
better come off It and tell us another 
one. 


is about as appealing a travesty hern 
as Widow Twankey. Nq Achilles on 
Scyros this one, still less a Danny La 


£5-95 lUiLfl crated 


His first collection of public prose - 
.. .interviews, letters to editors and 
; articles 

34Qpp £3 40 


Rub. More by accident than by 
design. Gcorgic becomes the iharn-. 
pion nf an underground men's libera- 
tion movement, finally managing tn 
burst his trans sexual fetters in the 


John Bankine's Operation Vmanaq 
(188pp. Sidgwlck and Jackson. 12.25) 
is a tow-key adventure stury featur- 
ing a butch number called Mark 


Chevron who is engaged in some sort 
of double-agent chicanery. A few 
robots and monorail shuttles indicate 
that the story takes place in the 


company of a girl (the real thing-- future, but otherwise it s the Mon 
though by this time it can hardly be {r j, m ONCLE writ badly: a raunchy 
laid to matter) with whom be takes ta i e full 0 f women with molls’ names 
to the woods. like Lois and Roquel frequenting 

Those expecting the mordant bril- such places as the; Panty-Bint Hoad, 

■SUBS A xw <RSf ■* JSS^iStSL 


T Y 

■/k. A. a i . 


liance of Little a ij? Man or neiniwn 
in Love are liable tn a cruel disap- 
pointment. True, the author pushes 
his gag for all it is worth. Among 


his more baroque fantasies, for 
example. Is H visit to a sperm farm 


ambiance " and eoublin^ Mr Rankme 
to write gloatingly of how “ fine silk 
hair tickling his Skin and tlie female 
pollan cloud under his nos* hooked 
Chevripn back . into die action 


MARK ! 

BENCE-JONES 

‘Brilliant’ 


CLIVE, 

OF i 

INDIA 


'(I lis) brilliant study-- 
an rely one of lhc best 
ever written about n 
British Iml iim leader- - 
is agreeably culm, 
duiacliud und credible* 
Cyril Dunn, Observer. 

'Nobody could hnva 
written tlm book better 
than Mr Bence-Jones* 
Jim Aforris, Spectator 


'An Accomplished piece 
of work, deeply 
researched . . .« sceptical 
eye for character, on 
agreeable style ... 
sumptuously produced 
nnd illustrated 1 
John Kos&clU, UrttHer. 


WITH 
GREAT 
TRUTH AND 
RESPECT 

Lord Gore-Booth 


long career of steady and 
at time 8 brilliant 
achievement* A. M. Rcndcl, 
The Times. 'From 194 a 
onwards* Lord Gore- 
Booth's memoirs become 
a serious contribution to 
history* TLS. Ulus. £j 


Constable 
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T ih: iaiiiwi.ini- iispjftr 

«• Mil _ literary hi.sjmy of 
u i tier l-.iiglimd u|- AiiI'tkm 
I n the- pim tTiilury is i lie relation- 
ship ncrwren f hi* kimi, Yci nnt 1 r l 
ui'Biiu tiiHt iiui tlier an i'Jiglisliniut] 
nor ait Anic-ricnii could write ilic 
into history of ilrai reliii ioiiship ; 
For tin? Englishman, America mu si 
i no vi la lily suggest some ugly iiniiw 
mibklc-girin culinre, n cuke botife 
as hlg us dm world, or a mushroom- 
shaped cloud ; for the Aniirfciiii, 
biigumd is a senile parent, un nff- 
sliore ■ island, a flouting nuisouiu. 
These are extreme and foolish atti- 
tudes, but understandable onus ; for 
the two nations, sharing n common 
language and parts of a common 
trudiilou, but sepH ruierl hv iheir 

separure histories, arc like rhe 

purifiers in u long-lived Iiui unhappy 

niHrif.ige— still together, but full of 
antipathies. 

It Is to Stephen Spender’s credit 
that be should have undertaken this 
impossible historical task, and that 
lui should have come as nenr 10 

rAmnleiA « « 


STI-NIliN Sl'I.NDLR i 

Love-Hale Itclations 

2-lfipp. ir.ui i ish Hamilton, n.'l.'i 

(paper l ack, £L75j. 


— iui»e nenr 10 

complete success as anyone is likely 
to. He has come to the job with rwb 
considerable advantages s he knows 
America and Americans, he hns 
travelled the country and he has 
taught there, and so, whatever his 
negative feelings about the nation 
are, they are nor the ignorant hostil- 
ities of some left-wing intellectuals ■ 
and he writes about the situation a} 
the writer iu a writer— one ntighE 
say he has travelled that country, 
too. He writes literary history, but 
not as a literary historian might : 
on the one hand, Iid can enter 
sympathetically into the creative 


i agonies nf a John Berryman ; on die 
in her, his mind is open id die 
reil lilies of social hislnry, nf gen. 
grapliv, of po lilies. For' he is ton 
jUUie h criiic m think that litcnirv 
history is made nf I ii era line alone. 

Professor Spender's tide. Lore- 
Hate Relations, describes his sense 
of the essential Angln-Aiuerican re- 
lationship ! ambivalent, neurotic, 
nml intense. The story begins in 
America, mid the early mid mosi 
liiMurical sections nf die bunk me 
prin ci pally concerned with Amerf- 
cbii attitudes toward England, Nine- 
iL-eiitli-century America was mi 
English-speaking nation without a 
past of iis own, and ill ut ense with 
the past it had inherited : a proud 
nation, eager to be a culture, and 
rummaging restlessly in the Euro- 
nean past to find one, or projecting 
how Ip do without one. So Emerson 
envied Englishmen the “immense 
advantage of their tradition, while 
Whitman, as Spender acutely re- 
marks, tried to make geography dn 
history. Meanwhile 
English travellers in America 
seem to have regarded ilie Arneri- 
cans as barbarous and untrust- 
worthy natives. Matthew Arnold 
thought they had no iiteriuure, and 
no credit : when he appeared in 
deliver a lecture before a Quaker 
audience in Pennsylvania he re- 


inseil in go i.n mud he had been 
paid hi.s fee. 

I he principal ('sample nf civilized 
Ament .i'* .iiicmpi to nauNceiiil this 
M-paraiiun ii of cuiiim 1 Henry 
James. J .Miles was emu in that die 
light niuiM* tvns in go to Europe, 
mid I here in hci'.mn' .so highly 
civilized as. in ii.se .duive uai iitiialii.v, 
iin.l so lieiome the first iran.-.uiiaii- 
hc seiiMhiliiy ; Spender calls his 
ciMpicr on Janies Henry James as 
eeiiire ill die Anghi-Ainei-iciiu l.ut- 

•„/>* Jw"« wrote to his 
bi oilier William ; 

I have not die least hesitation hi 
saying ihui l u spire to write in 
such a way ihut it would he 
impossible m nn outsider to sav 
whet her I am hi a given nitunem 
jin Ainerieiui iv riling a limit Eng- 
land or an Englishman writing 
aboui America. 
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UNDREAMED SHORES 

England's Wasted Empire in America 

MICHAEL FOSS 

n»- Mon "Cl he III rni, rgi in ni 1 EnglM, , i ; , 

< h.ii.lj-lenzeil l.v 'In,...,- jmli.-io. ideal, m,,. 

1 l yM,K ,1, "l , „ |, V l * Uti ihio jHTceniivn 

* 5 of f aspect of 1 lie. Klwul.cihan orn 

examine* hnpInndV «liMi»lcruu» early attempts to 
cidiiiii/.,- A inerieit, 

lllintnlnl in -ill, „ lm , y runly....™ ,, llilll | llgI 

and niii|w £3.75 


A Photographic Journey of Discovery 
Inside the Body 
LENNART NILSSON 

„n.' r ; iC,1 T!. i " n “ l l ,h “ , °"™l ll ‘* of Nils, on -Oil. 

I - world a moM oiiiNtHuiiing |ibinogiaplicra-miniahk 
Ilia intricate tlrartiiro of il.a human body, and eo.ubiuo 
wiU» h coiiipmlirttaivo text to provide a u„i 4U0 
iiilrnduriion to human biology. 

25 fip,,,S 3 # l.linlngr.,,, 1 ,, (280 iu co l, Jur) & +0 dhpB1M „ 5(| 

__ HARRAP^BOOK S 

* ■■■■■■■■■■. 

GE 5 FF 5 . EY PARRINDER I 
The Ihogavad Gita m 
■ ii Verse Translation : . ■ ■ : ' ■ 

Ins faithful to Xautho?' "UPS ■ 

a clear marginal comments r\T for i!? a ^ 80 Prided 

West.* 0 eXP ' H?n ,hs - -ssvjj; ■ 

African Traditional ■ 
Religion ■ 


a If iws n noll e goal, but an impos- 
ith iible one, and it led Jamej, m write 
ud hke nciilier American nor English- 
nd nitui, hut only more and more 
ro- intensely like himself. Spender has 
ng long been an admirer of James, and 
nn one of his best English critics: iiis 

?° [“fj *? ook > Destructive Ele- 
le n«.nf, began us a study of James's 
■e- novels and though the Sg, 
Jo urgencies rhe time turned it into 
le something else, James rema is i 
f of » « heroic esum! 

„ 0 „ like V C h UlU " ,ld het,,ic i,eie - 

i S; £, 

* r 1 he end of Jmnes's life . i, . 

Spend er' 1 ° c« ] ‘ ' , j L ! fl 1 l ^ w ^ itl 

Animcaniuiiuii ” entered E|f c ii*i[ 
consciousness (and 

SwirK?! 
5>S?sr.s ii-iS 

qwy ' .o"'a^!; 'SSSinS 

!£‘ “"<1 mwurd | 

® . 

Hniili 1 S 10 csiuhllsh Tcni'- I 

hmniy. with the past. SneiKlor k , * 

more admiring of M.ose ,J CIS lh { 

ERS».a? asy-T: ii 

Se a jiSt fln<l B 

countryside" lr „ * 0Ul,u 111 the 

SSS""* “™ u "' - 

iSrS" by ^“--“ r - E 

EfiSpJftMS 5 

s&S w i 

tf. "n der , » n effort to ,"? « 

.a 

Prlemlm rl f e ™mnle, J. b, ne 

dSys—^rri h;. . h,s moit Lettish a 
k * Bcca r u *t at their Eng- a i 

In the book? 0 " 16 ° f the be4t writln B ar ’ 
■ Spender, turn* back next tn le! 

LoscGener^ A 
IMG. .if le ?r"f !?r« «f. the : 


mm- 


Wmm 
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nf /'ii iViiriiiiidf I 1 ur fruit Guile, u (m IS Carbon House It 


h la a Mr ring pan i N , in statement, 
Uut V '»'»«•«■ if Ih.il -it is 11 

!!!'!«, 1,1 • :l s > ‘»t vim 1 in of 

pusoii.ll I ii ||], ; mid. because Spun- 

wnb i lie niiilioiiiy of u 
I ft- i me spun in trying tn keep 

teUrhVl'il ‘rV h -"“ ,? \ ,rt ‘ i " , ‘ I »'l in 

,? n 1 ,l 0> " conviction. 

l k '! f,L ' ls Imlc Ii ( -| «. ■ ili.ii the 
American pail m i|i r Anglo- 

American wiisibllliy will ie,-,/fer 
he i« , , ,ur l,,t ' 1' ml ish, 

• n ■ _ pu h.«l»s they will (i|. Vl .i., |, . 

(TTnlei'i 1 ,V ,l,,lli ,,n ' ,M- 

if ilili '•".vvicigjiiv. I'erlups 
saniiy V 1 " 1 W,t,UUln " ctisuiu e ami 

And if they tan sn creed j.i 
umuii'ig English. The ihenie of 

1 htU f r,,,,s 1 niiiel. 

.'*PU]|J| I S .UV, HI lit „f inudcni writ. 

la^irni , to , h! ,n J 1 ’' and 

a° vehicle* f c i ,n ^ i, » , ' s "^s which Is 

. i rhl IM ‘ l1 to gei 

omside the curront sub iec live 
conteniporaiieiiy into the wider 




£1.50 cloth Third aifftton ' M 

F/ral published In 1962, . ihis jJg T now , hft .. Wy BSp ■ 
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th, taofc. a 
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1936* « 4l ‘»ving wrttera of the 

S'Sa^HB&.s&c 

dulgVnco^offeK 0 "^. i«- 

^orgasudef' aJEEr Mite 
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» 71-1 * cimbiii. 

J f»« '‘ h ™^h , « C he?«h 11 “lU 

f SSsESsU 

[ of (greater ‘J?., ,,rKB,,mk ' vulture ” 

: value, nnd 

1 

.& ««« J55TML: "ffc 
Ihi^bno" !SS™SEf -Js- ,he cnu E rc ,,f 

fft#S^ssca 

example of that lif/ ,7 at . l °3 as Bn 
sensibility and ltd, f ,at deslr °ys 
Is a a i? u d V'es out art. This 

fiituri— and d n* , r° ba r ,Ie visin/I ot the 

^&SKSysrgss: 

its 


eni, classroom nudience.t 
^ ii ginii ?). Loss directly 
i of may consider that ihe 
'•’u- tern! uni i thesis in ti 
'> u has led Spender 
vvp antitheses u bit too 
| m five /objective, life/s« 
*»n. iring/ m* If- cultivating : 
i be true that “Amelia 
no- Euinpeuii past, Guru 
cvr American fiiuire”? 
so, i-.ins ? All Kuropeu 

l ' s ‘ Still, ivlien all the 
olii'TMiins have been 
1 ' Huiv Relations Is a 6 
. nlaiing hank by a ci 
been wriiing excelleni 
nearly forty yeUM. Tn 
tv Element was publiche 
"f was on unsystematic 
I'h amed hook, with neit 
i*- beginning nor a prop* 
nd Komeiinics assumed a 
in nient that was not u 
— remaiiiH one of rhe 
cd imjionaiu books of bh 
criticism. It is useful n 
is of hisioiy. rhe best ex 
ei exists of the literal? si 
ve lOJOs — the sense of crl 
or and belief, the P rcssl 
ie ideological commitmeni 
f ,t an approaching war ’ J 
in useful in another aw 
;j- important way, as 8 J 
in mony to the value aw 
id liieruiure in even Id 
Ii. circumstances ;_It 
a. so then, when it was w 
seems so now. 

If Love-Hate Rehiioje 

i such book, and PW 
,i will seem to KP ea k *^ 

! The Destructive p* 

; the 1930s. It is a to* J 

* and It is a bitter th»J 
1 1930s, which seemed * 
h not the worst tn'W 

happen to civiliMiw"* 
I’ could end rhe earlier 
, these words: 
r These are rough' «jjj 

I . 

i conclusions emi oa. 

accept the hypotbe^ 
ture is a means ot J 

• the profoundesr an 

changes In the hun« 
But the new book «»J 
comment on D. fl- L* 
taming that he 
recognized that the J 
could easily he P 
lr ernes where, it ijerp 
chaotic, the nl *t^Si 
lion that «a J t 
of tho .wciv^ ^* • 
uni. • ' ■ 

And what, then, i* 
Spender can ,?, y v 
baps the EiwJ* ^ m 
tance and “ n ! ,y .,'.„nieih 
a hope. Still, *t '* 

nf teswment i, the f 
is. Still. theffO^rS 
; desperately flow, hot 
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Art as things seen 


“ A r chi tec fits preached St. Augiis 

line, " ocihficat per inuehintts trun.u- 
turns ilunnnn mnncniei,, Wliai nf 
these NtdWiimii' truriMfurdi 1 V Of 
sciiffnlding and pulleys nnd iiukoii’^ 
mckle ? Are iliey purr of “tilings 
seen’’ by ilie sumo token us l lie 
buildings ilu-nisclvcs ? 


feZ SfSlJ 


BY JOSEPH RYKWERT 


^founded at our unlver- 

7hev do net Inch fur «'“• 


■ curious to observe, since 
»ree of a menacing shim- 
iseums and In art-Ralleru-s 
what an American critic 
[hi de-aesthetlzing uf nrt, 
Sdural standards seem 


^proportion to the 
aJh rising volume oF 
Stably, many artists 
t, since they cannot uct 
irironmeni with any real 
hey take refuge in var 
S self-celebration, while 
jveo the informed elite, 
ey M from the present, 
adoos of this state of 
demnnstiated by the 
aw years ago, of the gro- 
Jiill Hotel virtually next 
e Courtaulr’ Insntute, 
ml of all our art history 


f intense public regard for the 
*f the art of the past (us 
l ilt indifference to what is 
(fag la the present) synipio- 
whips of some break, of a 
rnr social fabric? And is 
nothing the historian of art 
lue to sny, professionally, 
lie matter ? Tn my mind ii is 
iduty. He operates after all. 
i very situation. His visis.il 
Ely, which is his primary pro- 
Jl piece of eqnipmeiii is 
l.in it, nor is there nuy refuge 
is condition in the past. That 
tE| historian of art worth 
i mil be vitally conrerni a d, 
filllcly concerned, uhuui the 
quality* of his environment 
i about the export of an ini- 
■ old-master painling, nr i lit. 
boo of some conspicuous 
Mt— the son nf thine which 
froko the usual, ami some 


times elleclive. Inter in The Tunes. 

There is uimrher aspect of i In- nri- 
liisiuriuu's iimiimliutu present which 
all this implies: the hisiurinu, after 
nil, rnrely concerns liimself nowa- 
days wiili the doings of comen tporury 
artists. It is noi I'm ilie uriists that 
lie practises his craft. The mosi 
vigorous, and therefore perhaps the 
most vital, consumer of the art- 
historical product is the art -market, 
of which Loudon is the world-capital. 
The aspiring uri-liisiorian’s present 
is not only conditioned hy the situa- 
tion I have described, ii is emphatic- 
ally not n present of similes and 
ucndcinies (whui ever their modern 
equivalent 1 , bui the present nf auc- 
tion-rooms nml uld-mustcr galleries. 
These include, by now, dealers who 
speciulive in Impressionist, I’nst- 
Imprcssiniiist nml even the art of the 
“isms", ft nm Cubism to hard-edge 
abstraction. Few itrl-hisioriiuis (even 
students), in my experience, will ven- 
ture into i he more extreme galleries 
dealing in i lie roiiiinerdali/i'd 
detritus of ihe various foriiis of 
artistic nciiviiy, for wliieli it is often 
dillicult in limi a descripiive label- 
Even if he lias no other wish than 
to teach the hisioiy of their skill 
to aspiring painters and architects, 
the most vigorously independent art- 
liislori.il! will necessarily 1 h? cundi 
tinned by this state of affairs. It is 
ilie present in which both Iiis sensi- 
liiliiy ami his craft ore forged. In 
an undesei vedly neglected book. 
The Shape of Time, the American 
historian (icoi j’.e Knliler iijioies the 
self-quesiinuiiig words of Iiis musiei , 
Ilcnri Fncillon: “ l.e passe ue sen 
qti'A ciiiinuitre I'acltialite; muis 
I'actualiip ni'echnppc. Qu'e.sl-ce que 
i*osi done (pie raciualitu ? " Whut I 


have been saying was inn an iiiii-mpl 
to answer Hun great historian's ques- 
tion. There Is of course a rhetorical 
aspect to it; it is also in some way 
ail nsscriioa of tin- ail lii.sliirian's 
dependence on his preseni which I 
have pro echoed. In coniine tiling nit 
it, Knliler compares the activity ul 
the historian, and nf the art-historian 
in particular, to that of the astrono- 
mer: " However fragmentary its 

entidirioi! ", he observes, " any work 
of art is actually a portion nf arres 
ted happening. ... It is a graph nf 
activity now stilled, hut a graph made 
visible like an astronomical body, by 
tile light that originated with the 
activity. . . .** 

I clou hi if anyone would ohiect tn 
the truism inherent iu the metaphor. 
Hut it indicates a shift of emphasis, 
which many will Ii nd uncongenial: 
it shifts the liiHiorinn’suUciiiinn from 
the object studied to the nciivity 
which produced it. This is not an 
invitation tn infer i lit' aciiviiv from 
the object, a procedure which is often 
smllv misleading : on tin- contrary, 
if (lie historian is as closely con- 
cerned with the activity which pm 
duceil the object as wilh the object 
itself, if he sees the object ns I lie 
product of a traceable intellect mil 
and technical process, almost as the 
at tempi by the artist, in producing 
it, to iniciprei a parliuil.ii siuialimi. 
only then will III* be able lo " iv.nl" 
tile object. Hut if lie docs proceed 
in this ivuv. lie will Lind ihui ilie 
objects which arc usually studied bv 
i lie historian of ail. >iod those which 
lie usually rejects ns being outside 
Iiis cniici’iii iu c mu peieiicc, will lint 
appear quire so disparate. 

I mke i ho term " liistnrinn of m l " 


lo n lean liistiiri.ni u| (Iu- visual a ns. 
not liisiiiriiui nf Literature or music. 
The objects ivliirh ill I crest him there 
fore im ere si him first ns “things 
seen" Hnl l Iiis very liiiiii.n ion im- 


plies an I’llInrgeiiH’iil of Iiis field 
lieyoud cur rent practice. The old 
category " works nf url " bus ciiilier 
elastic limits, even if its centre is 
obvious enough : puiitiiiigs. sculp- 

tures, utnniiiiiaiiiiil buildings. 

But take the lust of these cate- 
gories: what exactly might " monu- 
mental " building mean for our pur- 
puses? If ir is whatever is con- 
sidered worthy of theoretical treat- 
ment in the treatises, then the 
category should now include even 
rural cottages, which became pan nf 
the standard literature nf archi- 
tecture in the eighteenth century. 
Some years ago Sir Nikolaus Pevsner 
conveniently poinied nut the differ- 
ence between architecture nnd 
building: “A bicycle slu'd is a 

building ; Lincoln Callicdcal is a 
piece of •irchiteciui e . . . the term 
architecture applies only in buildings 
designed with .1 view la uesi belie 
appeal. . . .” Since they are the 
opening wunh nf his f.nuoux ftm- 
fine of Rurnpeun Architect ute tlii-v 
miglii have solved as a useful call’- 
guri/iil ion. Yet slim lly Itefmv jhe 
linnl. was lirsi piihlished, Cen it Riel 
vuhl designed a _ maslei ly little 
bicycle shed facing Uici-clu 
Cut Iit’il r -al-— which siigeesis that 


Of course, Ihis will seem far 
fe. i died. Only the ihuinis Niunen.- 
of Angii.siiite's seniion is wliai the 
•iii-historinii usually considers 
worthy uf aiiciUiuit. Hill half a 
century ago intention was already 
focused un wliai he would reject as 
trivial. Marcel Diiclmiup and ilie 
Dntlai.MS ex alieil the objei (iiiiit'C 
(it's alniusi supeciliimiH u> recall 
dial the arigimii obiei was a urinaii 
and since then (In* an murk el has 
followed: mason's tackle mid arclii 
t eel's drawing iiiMruiiiL-nis me al 
leudy pi'i/ed in uniitpie shops, and 
will .soon uptieui' in the salerooms. 


These lust categories are special 
casus perhaps. But take Lite other side 
nf the art spectrum : photography 
and the film. By sticking to the old 
categories, tile hisioriun will sever 
Iiis links with such a vast area of con- 
temporary visual experience that 
much of twentieth and even nine- 
tceiitli-ceiitury art will became inex- 
plicable to him : nor only in the 
sense ill which photography entered 
the artist's studio in the nineteen ill 
century, bm much more intimately, 


century, nm much more intimately, 
as Walter Beniamin bus pointed nut 
in his Brief History uf Photography 


An ob jet (roiiud cunnni by definition 
he multiplied. Hut the artist must 
make ;i living ; so that it can be re cm 


tied, and most hiUlifiilly, by photo- 
graphs, which in i urn hi'coun* mar 


koluhlc-. So iliu exponents of cerium 
a van I -garde (us they arc still iptuinlly 
called) procedures paradoxically 
“ make*' objects which they “ find " 
hv photographing them, ami it is 
these plim og iM phs, fm preference 
railu-i iinpeifei'i imes. which cnusli 
i tit c Millie of the dell ii its I spoke of 
earlier. 


ihe historian nl at chi led tire 

will even have m i imeeru him- 
self with trixi.i of this nature. 
Hut 1 would like lo direct atli-u 
tinn to mm tors connected with 


huiidiug which mti.v, on first con 
xiderntfon. appear Kt ill more iriviul. 


Bui the photographs, nr ilie film, 
luive revealed a whole are.i of visual 
experience which remained veiled 
until iheir arrival. The work of Muy- 
bridge, und Mnrey before him. 
revealed the iniig-suspected secret m 
of liiiiiinn and aniiinil nintiim. 
Kecenilv, Muybridge's pilot ngrapha 
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Art In Context 

edited hv JOHN FLEMING 

and HUGH HONOUR 

^volume In this series discusses a 
annus painting In detail, as both image 
Js idea, and in its context— whether 
IJsiio, technical, literary, religious, 

“Ml or political. 
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HOWARD HIBBARD 


Turner: Rnin. Steam and Speod 
JOHN GAGE 


An Outline of European 
Architecture 
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A library edition 
£4.00 


Turning Points In Twentieth 
Century Art, 1990-1917 
WERNER HOFMANN 
£5.25 
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The Architect and Society 

edited by JOHN FLEMING 
and HUGH HONOUR 

A series devoted to architects and 
architecture In their social framework 


Concerning Architecture 

edited by JOHN SUMMERSON 
Essays on Architectural Writers and 
Writing presented to 
Sir Nikolaus Pevsner 
£0.30 


The Aestlietios of Freud 
A Study of Psychoanalysis and Art 
JACK J. SPECTOR 
£3.95 
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RICHARD WOLLHEIM 
€6.00 
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J. B. Fischer von Erlach 
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£6.50 
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edited by HOWARD COLVIN end 
JOHN HARRIS 

Studies in the History of the British 
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Sir John Summerson 
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Le Corbusier and the Tragic View 
of Architecture 
CHARLES JENCKS 
£5.50 


Art and Photography 
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£6.30 
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general editor 
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materials on modem masters, illustrated 
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Loa Angeles: The Architecture of 
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GEORGE SAVAGE 
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Christopher Wren 
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£2-50 
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have [icon used hv h ei mti li-or nf art- 
ibis, nl' win mi 1’1'uiicia Bacon is lIiu 
bi'SL known, nut if I rofur this 
example hack m my original category 
problem : Mil* rfowiiM uumcri.? mid tin.* 
uti i chi nuc trunsi turtle, you will sou 
rJmt lilt* tirl -111* to rf un's lerriiory Inis 
linen iiiucli eiilariieil. Not only the 
Iioii.se yon sue through the scaffold- 
ing but ihu scaffolding itself might 
become purl uf his concern. While on 
the scnl'foblini!, the mason's tools, his 
clothes, and even his postures might 
be the object of Ins .mention. When 
building was a much longer process, 
the design of scuff old iug was purlin \is 
inevitably considered more care- 
fully : skill ut devising scaffolding 
and centering was regarded very 
much as pars of the architect's craft. 
Brunelleschi’s centering for the dome 
of Florence Cathedral became per- 
haps the must famous piece of scaf- 
folding in the history of buildlng- 

Bnl now the situation has become 
reversed. Few architects would de- 
vote uny in lout ion to scaffolding, 
now that the building process lias 
been very much speeded up. Scaf- 
folding lias in some ways been assi- 
milated to packaging, If only because 
it often cairics advertising. Vet pack- 
aging has become an art-form, both 
in the form nf a sal es-comal tier, 
which is the graphic and industrial 
designer’s province, and also in the 
elevated form of mi elephantine art- 
work in the hands of the Bulgarian 
artist Christo, who was recently 
consulted about the scaffolding in 


Ciuifiii Andrea di.lnrin, marie a study 
uf gesture in ancient art and lit era- 
! ore, and compare*! it with gestures 
in cnmiiiiiii use in the Naples of hit 
rime. La Mi mica dcgli Antichi invest 
rigaiii net Cast ire Nupoletano (see 
(lie illiiMiaiioiis above and on page 
r»4l j bus escaped (lie at ten lion of I lie 
liitiiii iiin in sp : ie nf die publicity 
given m it by ■teiicrienn C nice anil 
a It liiuigb ii bus been used hy niulim- 
pnlogists and linguist*. 

Of uri-liisi n riii its only Sigfrled 
Clodion has given serious aitentiuii 
in j i list ure us u proper subject fur 
consider mini], in die long .scciiun mi 
■.'(imfnri which is the centre of Ids 
Mechanization Takes Command. Me 
whs, I think, dm first to re Into the 
development of vnrious forms of 
furniture to the demands of posture, 
and in the changing notion of com- 
fort it implied. This relationship is 
rend as an indication of the changing 
concept ion of space, and our cor- 
poreal nmipaiiim of it. 

course, the way In which 
Gicdiou treats comfort is not 
accepted as proper art-history by 
every one. Mis passionate concern to 
assert the values nf inner balance 
against the excessive comforts of 
elasticity, his condemnation of the 
upholsterers’ excesses, were thought 
to he alien to the sober discussion of 
the history nf furniture: a minor art, 
In uny case. Some would go so far 
as to describe Gicriinn’s kind of his- 
».«r ,v.u U ,»,u S tor j r . as s ? c j? 1 criticism rather than 
which the facade nf Milan Cathedral n * history, not only because 

was wrapped for many months. P amsa „ l,s hip, which seems to 




he Neo-Classical line 


This marshalling run he a little 
Lm> inexorable, as when Ihe 
vagaries nl mine limeilul English 
urcliilecliiral uutliurs (like the 
Langleys, Halfpenny uiiii their fol- 
lowers in Hie 1750s) are described 
us being " no serious challenge in 
t of the four volumes ,i, u classical style, but rather 
niltkower's “minor utieinpts at escaping somehow froin 
jopear. it contains thir- t ] 1L . stringent rules of Nen-I’ulbulmn- 
d^iing with wliut is per- ism". The somewhat elephantine 


popular of his immy phrasing echoes the 


•'hltedio’* own WOI 'k. and sillier heavy trend. It was 
it in Britain. Some ut iiuperlincni near tradesmen 
drill be familiar to any 
tyfrqfcowarian, bat nther 


unpublished papi 
of the be 


As for the workmen on the scaf- 
folding — to continue with niy meta- 
phor— their posture has not been 
much studied, though It Is clearly a 
province of art-lii story. Some vein's 
ago, in a monograph which did not 
receive the notice it deserved, Ges- 
ture a*id Rank in Roman Arf, Rich- 
ard Brilliant examined a special cate 
gory of postures, those of Roman 
statuary, by reference to the known 
use of gesture ns a code system, as 
set out in the ancient manuals of rhe. 
I nnc. More than a century earlier, 
an antiquarian and precocious 


them out of place in historical 
writing, hut also becuuse lie con- 
cerned himself with a whole variety 
of objects (slaughterhouses, com- 
bine -harvesters, vacuum- cleaners, 

bread- Inn ves) which 
into die genre 
Giedinn treats all 
seen. He treats 


^ ••t /r;'./ ('Artf/ijt'* rf,r fwiyw.. p 

*'• ; /'■•■■■■■ i: v - * • *.</ . /. ;• •. 

lc -, tcr , ,! vr .!. t , cr ; another illustration {ram Andrea da Jnrio. The caption asks-* wi 
me to 77, e seated cheat raphes, bashfully. mill, Jturcs, ta in dB£ T&Jf 


ft ularly the more recent 
B w ll as the texts of lec- 
j«i unpublished) will be 


published papers form 
* -' * book, uud 
, wj... — which Wilt- 
ed io write a major work: 
entury architectural 
I this country ; the two 
i therefore be read as 
sketches. They are sub- 
paugh to provide a starting- 


inyone who has a mind to 
t The two essays, on 


iwr. 


student of folklore, the Neapolitan cedents in die eightcentf 




PHAIDON 

Famous Names in Art History 


ievice, in which tha shift was as 
niuen a conceptual as u teclimi- 
logtcul one, and which in turn trans- 
formed daily habits out nf 
I'l'rngiiiiinii. 

very runiai kublv visual sensihi- 


Neo-Classicism and the 

I of Palladio’s Quattro 

s«.- “imSjHjj "English Literature on 
fove-fettcr. ( B Httle bit of a inis- 
dds one. even in the context 
' k, as it stops before 1800), 
ffittkower’s virtues: thu 
b formulated dearly Ht the 
reader is then Ridded 

e video cu 
conclusion, 
in what is 
stay, like 
Always, 
prodigious 

?'<« ™ cotfe-ub. . Mc aiEjaa jgjaJ 

b Ul w ?llld reKnr( , lllt . lhnd us 

hats, 1 have nni iced, bin m 
lug very becoming (ww f 
the cud of the Great Gnftl 
row at tills very ibeom 



*leu, anil mi *• Clusxical Theory and 
HighLeeiiiJi-C'enliiry Sensibility". In 
iliese, which arc aiming his mure siil,- 
slaniiul later works, he shows all i lie 
insight ami sympathy which ihe more 
extensive pieces -some limes seem u> 
hick. 'Ihe first is piiniculurly good. 

Ii goes uguinxl Ihe received view 
according hi which the irudiiimml, 
classical, backward-looking Pal Indian 
houses were quite distinct, or even 
opposed to the “progressive”, 
riminiilic, wilful, ii.ii urulisi ic make- 
up of i In- ganh'ii in whidi thev were 
set. Willkmver resolves the unpuivm 
paradox : the archiiect uml the Inml- 
Rcapc gardener, he argues convinc- 
ingly, appealed to the same criteria, 
the 'sober architecture of the house 
derived from the venerable auliouity 
of Republican Rome, a land where 
liberty and civic virtue were ns much 
respected as they were in that other 
paragon of free states. Chinn, 
liiahteen tli -century builders exa- 
mined Chinese gul dens in engravings 
and descriptions, and regarded them 
us analogous to the lost gardens of 
the ancients. In both ancient Rome 
und modern China, after all, liberty 
mid a truth to nature were known to 
have been the guide. 

This is a very rough summary of u 
brilliant and subrle_ demons l rut ion. 
Anyone im crested in archil ec, oral 
theory will have to read tills book, 
and will look forward to die ml low- 
ing volumes, particularly if they in- 
clude Witlkowor's as yet imprinted 
writings, such us his long essay 
the problem of movement in M 
uerist urchitccturu. 


wasted on seventeenth and 
eighteenth-century hand-drills. But 
imagine how rich ihe subject could 
hcfoiiin if accepted in Gicdion’s 
im ins: ilie lutnd-di ill could ha eonaid- 


liisioriun’s 
iml for 
to dis- 
tract intention from the noble cen- 
trality nf Hu- lliunic: the progress 
of PalkidiuiiiKiu in Britain, trans- 
mitted from Inigo Jones (who hud 
received the irudiiiuii from 
Sauuo'//.i ) to Webb, from Webb to 
Campbell, 'from Campbell to Bur- 
lington and Kent, and from them to 
their followers, the Morrisses, Flit- 
croft, Ware. F.von Wren, Hawks- 
moor uud Vanbiirgh appear irrele- 
vant to this bookish succession, what- 
ever their individual merits. 

This is the real flaw uf this col- 
lection of essays, if considered 
together as a bonk. The lirst i>urt t 
concerned with Palladio himself (Ilia 
influence on later Venetian church- 
huildiug. and on Bernini), is itm suffi- 
ciently " pointed ” ; the best essay 
of the three is a catalogue essay, in 
which the problem is not really re- 
solved, on the oiigin of an enigmatic 
detail, the Renaissance baluster. The 
ten essays dealing with English Pal- 
ladium sin are uneven in length and 
in treatment. From « slight frag- 
ment on Inigo Jones ns a Puritan, 
they ascend to tin* considerable set- || i s , perhaps, ion much to hope 
pieces alreudv mentioned, und the Miat the publisher will then serve 
inure familiar Uurlingtniiiun disquisi- memory butler : for this volume 
lions. the jacket is vulgar, and the prodiic- 

Yol Witikower Nat Ids best in the ii«u poor. The offset is blotchily 
last two pieces : mi the Neo Pall.nli.iii printed, ami the reviewers copy lud 
house set in the Anglo Chinese gai liuee niutliniv waiped pages. 
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GOMBRICH 

Sir Ern.si Gombrlcli’s Story of Art is the best known, most 
widely used history of an in rho world. I is scholarship 
is coupled with superb readability and in 12th Edition Is 
oven more lavishly illustrated than before (£5.50 & £2.95 
. Pb.) Amo hi print are Ills Art and Illusion: A Study In 
!„ r C :„ Xyc !o! °8V of Pictorial Representation (£5.50) : Medi- 
}b P<y n S or ^ e : ond otiier Essays on the theory 
f *1S & ? 2JW V^ilNann and Form : Studies in the 

• 1 R « ,iai .«ance (£3.3Q & £2.00 pb.) ; and Symbolic 
images, a second volume of such studies (£5.50). 

POPE-HENNESSY 

Sir John is author of the standard work on Italian Sculpture, 

?i?«V n roem nd i e< i- tlon T . in t - ree volunies = Italian Gothic ScuIij- 
: Jt . ahan Renaissance Sculptitre (£9.50) and Itul- 

• *?£.“*** Renaissance and Baroque Sculpture (£12.00). Avail- 

■ l °? Rre J 118 Raphael (£6.45) and Paolo Uccello (£7 00) 

: hi OctihJ/ISrl*?? ed l,on o* his Fra Angelico fc.E16.50) is due 
V- iSSSr* H < e h 2f 1 50 ed J lt ? d tl, . e Vitoria & Albert Museum 
. Yearbooks, of which no. 4 has just appeared (£8.95) 

BURCHARD 

J German art hix- 


IJC Published: Part / The Mini for 

ide la Pafada (£16,00), Part XVI The Decorations foi-^he 

: aKaottssst ifiatf - - ”• 

BENESCH 

D , n8 of the most eminent fire historians of 
I?p S J cn6 l f aT ^ t ” 1, K* dsvot ®4 a lifetime’s research to the works 
of oembrendt. Big maaniflcent Rembrandt Drawings ■ Com- 
plaie Edition in Six Volumes (£110.00) has recently been re 


onmat 'tea.a0), vot u dealt with Netherlandish ■ Art of the 
Sixteenth and Centuries. Dutch and Flemish 

trftin! i/ 1 ? Sw&teontk Century, Italian Art, PreftchAn 
■aL° IT l j ^rlp Gemah and Eqrly Austrian 
Art (£8.50) and Yol IV rah«e« T ov6r German aid Austrian 
Barooue Art , Art of the . 19/ft and 2Qth Ceniurha, Museums 
and Collections, Theoretical Writings on the History of Art 
Museology and Art Education, Musicology (£9.50). 



totes from antiquity 


, ... formulated 

each failure. Each solution h itself 
a rc-i merpretnt ion, u pnivlsloiml 
siimmnry : nq object 
seated in engravings 
with Implications which 
and niuker 


srmmon is ttseir Such u stmlv . , , in prniasmn m ine 

ii, u pnivlsioniil L-ritli-ul iimV .ILn . “WviimIiIv be urd progeny of a 
jeet seen, repre- to^ iS LS *1?'^ 1 f «li« IJuirh archlicc 

igs and paintings, genlto/ Wiarkidninm?* ,v , 1, ' { st P 11 ?, which itself desceffl 
vliich its inventor mi Ki s ft, bn ^ « of l ' rnnk l Ioyd ni 

aim maker may never have con- wl.h I.J. T f , n Pen ml dormles- Rut while » 
sldcred. The inadequacy of the pro- sncleiw t J , ,! ,l,e of u were springing up la» 

blem /solution model ns nn account framand l!i! [ I,! ? llllp d'ffcreni London. Wright was fl 
nf artistic activity ix never explicitly »nd "itfllan "■ r, i“- " f and they were contefflf 

fWted by t Glodion, but It is certainly The hS.£u!K in k l s '. >w " d “7: «*me of hi«. later ni« 


Mmfe ‘ f political t* 4 


v«ry popular among ■■ scientifically 
minded critics, mid has been taki 
over • • — 

hav 

specific tropes, the Ynndo Modoiiiia 
say, or the flying buttress, as If 

there ffllljfl hn a isAMpfuis 

the 


motivation is 
vision of rhe 


— . political an^’jesiRnerref tb fl* 

obvious ; Sempcr’s may lie criticized and tn 


.here .ould bc VSrfVcr^pTe .'.f 1 M* ^ 5 

he tvpe, a complete resolutfon of of his day. “ Dctaciled “ an 
this formal or that iconpgraphlc de- ' objective” art history as a refill! 
lleart ' 8ts otfMty consisted ? r °m the present is u fairly recer 


of solving problems, then certainly, 
after a number of misses a hit would 
be scored, and the problem solved. 
When it comes to a complex "prob- 
lem , like that of the Gothic cathe- 
dral, no one Ims yet gone so far as to 
suggest thar its features could be 
gfyen a final resolution. In most 
-Gothic cathedrals A number of prob- 
lems,' some teclmlcn] and mechanical, 
others visual and conceptual, were 


to the practice 
and 
refuge 

. .. fairly recent 

innovation ; indeed history us a 
pseudo-scloiiiiflc discipline 


account many entenj- W 
for instance, o« 

Kitsch which drowns ! . 
work of the period- 
.he historian will* 


Italf-a-ceiitury siucu the 
i of iho only previous l-'.ng- 
njgtaph on Fischer von 
im work of u highly shc- 
whitect (but nu grout 
[)< H. V. Lanchoster, whose 
"jmible building is slits 
Westminster. Any 
who wanted to learn 


ert monograph, and 
grateful for It. 

[jester, Fischer was a 
Ts-to be considered in a 
[ unking deference : it was 
to nis contemporaries, 
[^rwniauer and Lukas von 
which interested him. 
imor Is not concerned 


aiiliquiii i.in, he was lmliueil H» 
Gullicism m ilieiiluttv. In an almost 
tuuiisiic irbnl.istirisiw In l»bi|u- 
Miphv- This w.i-i the ciirU 1 of Hm- 
vuiini Pii'tm Hr I Uni and i\ t li iiiiii.hiiih 
K lrchcr, the greatest and the liuwt 
fauiiisiic aniitjuai i.m of his tiuiu. 
Fisc hr r cimiiimcd tf; riiUivme ilia 
company nf autiquai i.nis uml pluiii- 
sriplieix ; his close a-.smiutioa with 
Lflbnis is rather lann-ly discussed in 
tha emu lusion. which utlcniptH to 
uxpiuiu the sympathy between philo- 
sopher and architect by an unuloKy 
between the semi-independence of 
the different elements in Fischer’s 
moru complex btdiding* and Leib- 
niz's sysieirt of monads. 

This is not altogether helpful: the 
sympathy between a philosopher 
und an architect cannot really be 
summed up in such a coarse trans- 
formation of one system Into 
another. Besides, Fischer's 11 ele- 
ments " were not rnnnuds. The ana- 
lytical method hu adopted wu* in fact 
nut to the service of ail almost 
literar 


great themes uf the huei seventeenth 
century. 

Alas, we gel imlliing about tha 
ellipse from !)i Aiiunli.uiimei, mil 
aiivihing illiiniiniitiiig nlioiii the ro- 
hitioiislilp of gemneliv to imthiiiity. 
Yet (Imt Is the r.sseniial ipinllly of 
Fischer’s nu-iliml und originality : 
the imt lining, the emphasizing nf the 
nniiirc nr the supnr.it*! elements, both 
geometrical and nutiquariuii, and 
I huir fusion, a fusion so well muler- 
stootl by Rcdhnuyr, but unly hinted 
at hy Dr Anmilianimur. Hr Auron- 
hanmier adds up Flschor’s salient 
quallilus, and peppers the mixture 
with one nr two new features (the 
English influence is emphasized, 
perhaps undulyl, but makes out an 
unconvincitiR sum. Sedlmayr's 
Fischer appears for wliat he Is: ona 
of Europe's most profoundly original 
architects. 


toi,..« k C l c aiscipline, uii- on bis own sensi^ 
™ an V partisanship, belongs parallels will not iflj 
^ ®“ r ^ ( n rime and does ic littlo Is not to the work of 
honour. Wo must dennim™ enrh ~ n * n ;n a ,un« to thfi flf 


ry ideal. As far as possible, 01^. SVClllCy 
H'"? concernou cach e | C ment in ids building wa» • v ^ J J 

ht fonY,«* « ,W D- er t l quotation, an antiquarian refe 
ii. At t Fischer S whirli hn Mkiflii wield inlu fl I 



_ Kisrence, 

tv ftl ku” * *“■'*“* * whicii he svould wietd into a plastic 
n or Wr fl n 0 r. t i^ P 5- ra ^ ,C i S * itonology. His antiquaiiamsm was 

•VteEftSU: ?!«»*« 


I.HIt 


t ", m ml TW..KU|#fcllKl t IU UVnLClIU |l||«l 

acknowledged, If not exactly solved, technological barbarism 


raitar ‘' a"'' bis great publication, the Sketch fur 
. iook fl Historical Architecture, made him 

oddre «? d the auihoi of the first universal 
ui,., “y- •** v* 1 ** 1 MM * hi iiibbiiiiiw-i sj. ' akbulliiin.. wtl ° will architectural history Its third book, 

do«ffSi!i W,,IC,! “ emH jamln is irreversible. pd®Ae jnfn^' vi . tb a sketch-book, | n which Fincher records, uncoil- 

rfiiJifl® d _ t .° d >’? c o«?d nito an atrocious But the corruP^D SiiSBb- ■ n ^ ormct l t° u| *i»r ... . an j 




RKRNARJD and KATK SMITH f 

The Architectural Chancier of 
Glebe, Sydney 

,128pp including 214 HI u si rations. 
Sydney : University CLHiperative 

I'.ufikiliitp. SAHK9:.. 

After yea is of neglect (und many 
resubmit Io*s«> Australia’s early 
buildings are now being conscien- 
tidiixly retarded. Isolated monu- 


i„ _ ~_r~ — • wjr vMJcaiuei iuk . -«!«••• hi jci mu tic ounti one", no v — .Huai 

I!!!??"" 1 ? 61 , 11 ?' by observing the was wiring of the hiscorian In ^ 

ssr 2 s?g 33 j 


* “ r,u t4 ina mums ur fue ni 

•* and internal volumes, by Saneral ; I have been . 
;!?n i?! 11 and ln use— if It against what seems to mo 

SMB is in use— by ■■ reading ” its icon- g«ver clerical 


2Rf“ p 5!fi P£°6 r » i m n, e b> the sculp, 
tures and the stained glass, that the 

he ablito to™ ,SI 
worthwhile noddn about It. He m&v 

S“ 5t rfiaJlze toot whatever reaef- 
hg ha, may propose of the object of 


and will t» nl 

traaiiion, wnim id nmwt, »« ■»«** 
Dreo 3 r?a dt> 10 cumcuipurdi ie«, begun in 

-j.”. ..? d for the t j tB rcvea \ e A ht-auties of Solomon * 
temple, and wuf diffused througli 
the veveti wonders of the world, »H 
of which lie record* in bis book, 
ngiu- i_ n and in which tradition be wishes to 

into ihft » f BT ¥ senate bis own work. 

**“?; but ihf?n .. r A uf "* The past ho sees m term* of hi* 
^^■■CoutraAteH ( ^ slrat ^ ns ’ own ohsuvsinn with geunieirv: 


mcnis ate generally not so important 
as thu widcspi L-ad groups or build- 
ings of which the older residential 


areas of many Australian cities cou- 

SIS 7jiL- Architectural Character of 
Glebe, Sydney contain* u thorou^li 
survey of one such urea : Glebe, in 
Sydney, fl residential suburb buili~- 
;t* its name indicates— on 400 acres 
of church land, mostly after ISsO 


inori.n rf ar t. uTTS. only \hl hnnltaa <> wSTtfS ««l.r bo^«" nd .to cinpsc. lln, ^ ,.*h i * -\.b 5 T»nfi.l villn, tog 

l“f H , of .ofledion on ihnir method <! #* bii«d on'tto toon built boforo ib.t dote Tl.cro 

very disturbing: “ .'.hose in SS! 11 d^IoLd in . wi,.-l!y idinwn « nnrnnro.H ,tu«o1o«d btoSMof 

out tne unquestioning acceptance of away from 


the category "art” as It was 
established in the debates of the 
seventeen! h-ecntuiy academies and 


JS3& 





, ob j ect wlllTfr canonized by the iwsitivTsThTsIorians 
* 1 wtoclW 0 ; gome- ■ nineteenth century, to be 

continue to chaflengo Bdtezi over by the art market. 

^ ^^o art niark^t itself ii £ ha 


KSSf ii changing, Adam's 

- wiw rne gr^ jg« | have already suggested. Trim- viewed on P*** . 


away 

ments of: the 

himself 
He owes them 
all. 

Adam's 


8 detailed com- 




m 


11 Hev»r * ■ nna in ® essay 

pt« f%hf 

^ ™y original a|"hi- 


but developed in a wimlly 
ciaMc way which was to mark Euro 
pnn aicnitccture for! »vzo oi three 
ganeiaiions. Sur w*s Mte»e, foi 
Fischer, any undei lying coniradir- 
lion between hi* amiquanan passion 
geometry, for 


one «r two storeys, many with the 
cjsi-irou verandahs and balcony 
railings for which nineieenrh-ceuiury 
Australian architecture is famous, 
and several public buildings. 

The special virtue of Bernard and 






<■ l. t 


Qighlv Hon between ins amiquai 

tl * nd end his concern with geuinsirj, i». ‘ i<*ihai It is con- 

il .JP ?rt,c ?4* r be was conscious. *> were manv of Kite SmdVs survey ^ is tboi 

:igSjJ 3 S ^;STh^.SJ - 
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NEW BOOKS IN THE 
SOCIAL SCIENCES 


Theory and Practice 

Jiirgen Habermas 

In this siiu.lv Habcnnsis continues to develop his theory of 
society within which thought and action are rationally 
related, lie re-examines the thought of the past in order 
to assess contemporary society and its thought. The 
volume includes three essays on Hegel and an important 
critical assessment rif Marx’s dialectical materialism and 
his theory ol' surplus value. £4.00 £1.80 paperback 

Adventures of the Dialectic 

Maurice Merleau-Ponty 

translated by Joseph J. Bien 
Marking one of the most crucial junctures between French 
existentialism and mid-twentieth century Marxism, this 
study documents Mcrleaii-Ponly’s increasing 
disillusionment with Marxism. Also contains 
philosophical studies or Weber, Lenin, Lukfics, and 
Trotsky, and calls for a new liberalism going beyond 
communism and contemporary' capitalism. £3.00 

Theorizing 

Alan Bluni 

A sociologist here for the lirM time attempts to say what 
is fundamental to ‘thcori/mg* ns nn activity. Me writes in 
terms of what arc often thought to be two traditions, the 
Fla tonic enterprise of metaphysics in its development 
down to Heidegger; and llw grand sociological tradition 
of Marx, Durkhcim and Weber. £3.50 £1.75 paperback 


The Prose of the World 

Maurice Merleau-Ponty 

edited hv Claude Lcfort 

translated hy John O'Neill 

This study presupposes and illustrates Murlcim-Fonty's 

conceptions orintersiihjcctiviiy and rnlioimlity und the 

fund a menials of his philosophy of perception and 

ciniunliment. £2.50 

The Structures of the Life-World 

Alfred Scliutz anil Thomas Luckmann 

A detailed phenomenological analysis of the human, or 
common sense structures or iiiicrprclulions of the world. 
The book is divided into four sections: the everyday 
life-world and (he nuliirul at til title; the sinillllcalions of 
llio life-world; knowledge of the life-world; knowledge 
und society. £4.(111 £2.00 paperback 

The Crisis of Industrial 
Civilization 

The Early Essays of Auguste Comte 
Edited with a critical introduction by 

Ronald Fletcher 

In his first five major essays, Comte outlined the entire 
scheme of work that he was later to fill out and 
accomplish- The introduction emphasises Comte's chief 
contributions, and also demonstrates their relevance to 
modem scientific and industrial society. £5.25 , , . 

Project Appraisal and Planning 
for Developing Countries 

I. D. M. Little and J. NUrrlees 

A development uf the l.ittlc-Mirrlees method of social- 
cost benefit analysis for developing countries. It is a work 
of major importance for all those concerned with project 
decisions and the estimating of shadow prices. 

£4.50 £1.90 paperback 


Labour and Politics in Nigeria 

Robin Cohan 

A clear and vivid history of the role of organised labour 
In the politics of Nigeria.. It covers the period from the 
. first General Strike of. 1945 to (he civil War and the 
■ reintegration of the country. £6.00 


Heinemann Educational Books 


V^' ■' 

jpi .1 i 

t'P" ■" •: 


! • 
/ 

/ , 








irr^Ti 


TLS MAY 24 1974 


Sheila Powerscourf 

Sun Too Fast 

• • hh excel ion I hook. line 
limed and sharp-sighled 
. . . »l is that range of inter- 
ests and openness to life 
which constitute the quality 
of this book : it roams over 
landscape and poetry, 
bronze-age burials and 
Extra-Sensory Perception, 
great houses in England 
and Ireland, while provid- 
ing also a memorable por- 
trait gallery.” 

i 

Times Literary Supplement 


RUSSIAN HISTORY 


BIOGRAPHY AND MEMOIRS 
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Geoffrey Bles£3. 25 


The Big Spring History Book 

TheGoverning 

Passion 

Cabinet Government and P«rly Politics 1885-86 
A. H. Cooke & j. R. Vincent 530pp. 5 plates. £6.95 


' *i is, quite simply, essential reading * 

F.S. I.. LYONS, Irish Times. 

' . . . a wonderful inlollectual perform mure.' 
A. J. P. TAYLOR, The Observer. 



The Harvester Press 


THE ASIAN JOURNAL 
OF THOMAS MERTON 

Edited by 

NAOMI BURTON. PATRICK HART, JAMES LAUGHLIN 

Carefully edited and elaborated by a team 
of friends, scholars and fellow monks, the 
book shines with the familiar radiance of 
Merlons spirituality.' - Publishers Weekly, 

It records e unique and creative moment In 
the evolution between religions. The book 
fitnesses to something of the greatest ' ■ 
importance' , . A. M- Allchin 

Cloth, £6.50 


sheldon press ^ 


Tsar with a secret 



ALAN PAI.MI-.lt ; 

Alexander I 

'Tsar of Will - mid Pence 

4H7p|> plus 12 illustrations. Weiden 
• fill anil Nit - nlh mi. L4.95. 

DAHIA 01,1 Vl|-:it : 

Alexandre I" 

I’rince ties Illusions 
476pp. Paris : Fayurd. 50fr. 

If there Is nnytliing on which his 
many biographers agree, it is tiiat 
in its ba (fling complexity, In the 
abundance of puzzling inconsisten- 
cies, t lie piTsuiiiiJiiy nf ’Tsar Alexan- 
der l cun have few rivals among (he 
crowned heads of Europe. A ruler 
who has gone down in history as 
(be enigmatic Tsar", “ the sphinx 
oil the throne ", “ a llamlet in a 
crown », has clearly succeeded In 
defying the efforts of larer scholars, 
as he did those of his contempnr- 
f if s, « to de * ine Hnt * explain a life 
nill of contrasts and inconsistencies. 
A few brave souls have denied the 
enigma and argued that Alexander 
was aim ply a vain, popularity-loving, 
calculating and deceitful poseur, bm 
the evidence unearthed by scholars 
over the past 150 years indicates 
that tins is a simplistic approach nnri 
that there are some very real prob- 
lems to explore. 

Parr nf rho trouble is that, although 
we have a great deal of testimony 
from contemporaries about his inter- 
ests, beliefs and actions, we have little 
in the way of personal letters, diaries 
and private papers, since ninny of 
rhese highly pertinent records were 
systematically destroyed by his suc- 
cessor Nicholas I. Historical research 
and the publication of new docu- 
ments on different aspects of Alex- 
aiulcrs reign have extended and 
clarified our picture of Russia tu Him 
time, however, mid what the new 
biographer of the Tsar can dn is to 
nuke use nf this new material as 
well as 111 sift mine ihnrnnghlv Hint 
,,y lliw Ifmtatiwiori un 
e 5 personal background 
nnd character, mid rherebv to arrive 
at n new synthesis and a more satis- 
fying interpretation. 

The authors of these two biogra- 


phical studies are nn strunger* to ihe 
per mu. Alan Pulmer has wriiteii u 
stiuly, A'li/m/.'iiii in Puts in, a popii. 

Mirvey, Russia i„ \\’ tir 
1 • *"« »»> impressive l»i«- 

grupliy III Meiimiich. Darin Olivier 
las wi n ion several works mi 
KiiSMa'ihLsinry including a study 
? UurnmKof Moscow I! il 2. Jtnih 
pr them display ciiiisideraitle fainil- 
iiirMy wuh , 1 ,.. pprfud mid with liiv 
■ E wr,,I,l « «" »«. «nd while 
iitn i 1 u,l ] u,-s •'» any -K a it li ugly nri 
m Jlfi . C0 " l ’J" s, mi.s, hot h make deter- 
! ' tl! m,d ihoiightful in tempts to 
dtfimj and assess Alexander's char- 
mrer and to arrive m a innvincimi 

As*If'remi! f t l,,S i V .' l ' vs * md Pnlidet 

rim. U . CMI i 101 ’ ,KIVfi S(,,,,e sugges- 

stai dinn ,IU V kL, A H fl,,ler ""tier 

Alexander as man and . 

-J25 . rl,e Personal side neither iins 
hS5 te wry novel to contribute, 
ur they avoid the excesses which 

flrai>hi?-lV e «* le r inn,Tod c »rlier bin- 
graphical studies. Both of them 

nmkc extensive use of rho letters of 

Emperor shnwln « us the 

I.I11JH roi, rut her ns E M 

Ahnedlngen did in her biography 

ten years ago, through i fie eves nf his 

te;, s !' Ff ? n,1 « - ""quarrelsome wife. 
NLitliLi is prime to exuggeratc the 

a7® Mm. * !f A n X M n ‘, ,e,,s 'Uu»>»ces, 
dJilS S H !h?' e 1 “'‘ ‘“'Kiie, or in in. 
ami th "r ! 0 -f M, i Vl, | l,lt ■ |,|l|,v u i- *atii»ns 
Ml fl fa 1 " 1 henries eoncerning 
1 ‘ dumb | hat marred ihe work of 

fcl Slrathnvskv : l„„" J| ..“J 
Dlnicrs use of nmienipuiiiry tesii- 

srjwrr'r , " ,,|i ‘"™in»nnii. 

" h l ,U;, frequent quotations 
enliven her narrative, thev tend m 
lump together sititnmcnis with a 
sound fact uni basis, superficial Jude- 
nients nnd mere gossip. Here Mr 

es^ssr , 

-WSfiLWSsSi I 

then pi edecessors. Mr Palmer has , 
assimilated much new mnimial, and r 
if .me con. pares Ii.s uito.mii «f E- 

J®]? h« P { lif?n * llh hi * curlier writ- j 
lngs the Improvement is obvious 

Jj 1 * . ,!u ‘ miihmy side of the , 

Mmv perhaps om.pies 

TZ \ Whi " ’i," '“graphical study l 
“ ,,K ,SJU- «**'«•■ Olivier, by com « 


lr “V ‘leal* very 
military side, 

Inni.scJf.) Ho,|, ^ 

Inreign affair, Mr & * 
B°»*l use of reteni 

gssft a 
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i s ra ™» ’ 

Alexander** Involvements 
loniunc nesotiatlon* 3 J 
a,h * IU ‘B leering the aillte 

i T, .\ dea , B "B with iht h 
deatli am tile Fyodor 
both writers make w. 
points against their pre&a 
Mr Palmer forcefully fi* 
spcciilatinus of Baria'rimfe 
gue nnd Si rukbovskyTwi 
is less familiar with il ( f, 
on tins question and «ae 
the name of Sir lameilM 
Scottish doctor wfto me 
the Emperor. ShehatQro 
eminent French medical 15 a 
the probable causes of fe 
k- lives the verdict open. Tin 
symptoms uf Alcxandtti 
however, are compatible vid 
nnsis of typhoid, as Dr h 
Schuster suggested in 1 lit 
l %8 article in the Proctitiq 
Royal Society nf Median 
uei tiler writer has evidsodj 

Until these biographies! si 
plcu.suntly written, well bs 
ami generally dependable, 
pare favourably with ibe 
existing hiograiihies andW 
rend with pleasure id 
Neither writer would cilia 
solved tlio enigma of Al 
indeed, hmh almost cerui 


Meeting and 
tsloriog Scientific 
itniments 

HALO PEARSALL Cj " ,U 

le collector’s Book of 
M Country Pottery 

Jy C. D- BREAKS £3.95 

antry Craft Tools 

fcff W, BLANDFORO £3.95 

fie English Guide Book 


■ •'••in annual fcbm 1 

thru the mystery will new 
unravelled, lull they h«( 
memomhle portraits of f ? 
who will ciniiliiuo tofaaio* 
who make Ills ncipialntiiw. 


How the East was won 


SrS'lliilCF } MinK,nf RICHARD 

Eastward to Empire 

276pp. McGill-Quecm, Uuiversitv 

Press (AUPG). £7.75. y 

ind h JeMlImi,u f £ ,ro *? an expansion 

ana settlement few chapters tell a 

|torv of greater difficulty and decpeJ 
fascination than that of lhe Russian 
exploration and conquest of Siberia 

tested 

Iff “5 of ,h ? American West, even 
if Its dramatic moments are far less 
5?™ >r a . nd heroes — the ^mer^ 

Shn , ‘ , ndvent urers and explorers 
who took possession of that bound- 


i„, D i'-'-ji.o.'muii 01 mat oound- 
less . continent — are barelv known 
.MtfPt tq a handful 
VWio were Yertnak. Beketov Atlasov 
Khabarov and Bflrlng P What wern 

warf a ind S wh?r U | SK Jf n ex P anslon east 
on RusSa lnftu F nce did it have 

.Sr? oc«pS? ? OB 1116 that 

m f l w years before his death in 

SJSSS5SS3 

. Richard a! 


ore subslnmialiy ns Lanizcff wmte 
them and that ih. next six *• ( tt || lw 

iSSi*?” 8 ,ia p un hut contain a 

2iiJ r t r,loi V of Introduced 
nf thJ ’ u !*“ J*! 1 * m a «» concern 
b r ok 15 Wilh . lht? advancing 
fronnci line as carried eastward hy 

«cVn. r ®n° n a J ld cm^uest, it consisj's 
essentially of a detailed, nurrutlve 
tnstory of the mitia] pc net rut ion or 
the vast land-mass of Siberia, with 
little or no attention being devoted 
to such aspects as colonization, town 
growth and other economic and 
social developments behind the line 
of advance. 

Judged simply as on extensive 
chronological narration, the work 
lias the undoubted merits of lucid- 
■tv, orderliness of presentation, and 
of breaking virgin soil in English. 
Its only conceivable rival as a 
general survey, Yuri Semyonov’s 
biHeria. Its Conquest and ’ Develmi- 


iriFlK 


k ; • 1 * 1 1 .!• a j 


. 1 '■ . . • • ■! ■ , *' > 


general survey, Yuri Semyonov’s 

nl% a )&LP°? qu ? st wl ’ Develop- 
^ j®?V ,s . both informative 
rfia dabl6, but is regrettably 
undocumented. Eastward tu Empire, 
JWer, d °es much more than 
satisfy the requiremenis nf those 

ft?. 1 r / h f,,r Beneral chronolo- 
Bical information. It puts the 

fhe wider context of 
ninn UB ? E n ' G .P cn Tconiiur, begin- 
w th the ucquifiitiort by 
ft. ?£ r0d o£ : 8 "fur empire *’ 
MnJi.® the rise of 

Dr.« SC< f V M and 1,61 Eventual annexii- 
nc l L«ii Nov8 i 0rod and i,s territories, 
with BS ,t8 , Protratted struggle 
!n th fbi ? eVe if Tatar slau *5 formed 
Hord« Th reak up uf lhe Golden 
shown Pf con 9uest of Karan is 
thHLi !\ e upvued the way to 
famiVv l; rist ‘ !1 ° 1 f »bo Strogirtnv 

reSon i«i h ° t. wi d u PP er * ama 
«SE2l “ d . the , nxpetliilnri „f 

na» Th Sihorian kha- 
nate. iho bnok then traces the 

rJPJK of i he Oh, Yenisei , and 
fe«d .& i h 1 WKjmn- 

Er 7„?iL Laku ■ Ba,kal . «he 
f ' seizure and, loss of 

aa well ds- ihe- 
MtabMshmenl 0 f the Russian* on 

• ' - ' - - ' ill; 


controlled by lhe gW*nfi 
bow the initiative w 
passed to local comniaiinfir* 
government lagged t >«5 
forces of local cpmro***j! 
private traders before 
control. The individual J®- 
shortcomings of the P^ f 
1 he advance are *ouew 
and there Is no attempt. ^ 
current Russian histone 
10 minimizo the enorraw. 
tinri in human and eto 
caused by the Ru* ai . 
Siberia The Siberian 
fared no better than tee 
Indians, and it was, « - 
exhaustion. of fhevra**/ y 
Siberia, Hie resource W/Z 
vided the impetus form 
that icd Russian merrn^ 
traders to turn -tow* 
til tally brought R “ s 8 i^ r iA' i 
the shores of North Am^ 
"The expansion of ^ 
fessor Pierce writes in ^ 
ing chapter 

reconstruct ion of eve , 
tion of 

generalization an. d * ijft (fc- 

the merir .of *» ■JJ |i 

reconstruction uMJJJ -• 

with care, tbu iMQ| 

cant agents is. ,nade .j V j;a:ii 


cant agents is nwdev ^ jpi 
rion and in sight, a ' ° jJJwjs 
Ing single-fac ,0i 


uut^iureejle^S 

rti-iL-o un : the .piciuw.ff 


movemenrs or 
make up ?the 

castward expans!^ ^ 

short book tb*l- P°- ^ 


the I 'n r Eastern coasts, 
sen of Okhotsk mtd 00 
riiaiku peninsula. . ? 

In the course of chi* 
narrative the authors m 
challenge some of the mow 
hensivc explanations. t» 
been udvanced 011 behalf rt* 
lie eastward expansion, 
their Russinn prcdeceHorto 
ing hmv the movement w 
controlled by the goiwng 
how the Initiative w'f* 
passed to local commtajjo* _ 
government Iag 8 « d 
forces of local comraa^l 
nr |,.... .^Uftarc hefort 1 ® ri 


1 niustratcd History 

b VAUGHAN £3.50 

jadacliesand Health 

YWOOD GOULD £2.95 

IHbtory of the North 
Slate Industry 

b LINDSAY £6.50 

fcasfor Interesting 
Brdens 

UlPHNE MOKls £3.25 

jnimcy to Katmandu 

(CHAEL H. C. BAKER £3.50 

[5t iAmgshoremeu 

Sr CLARK £3.50 

hklng Your Garden 

j-fit from Garden and 
wry 

1G. WAIJS and 

S. nORSBUKGH £4.00 

Midsummer Night's 
)wiu 

^flkfipcflre’j Plfip/ioiiJB 

BH WATKINS and 
|®MY LEMMON £3.25 

Pt New Bird Table 

IfeJde to Food and 
P* for Wild Bird* 
fc ^Ptesslon 


^ SOPER 

£1.95 

Res Cat 

LAUDER 

£3.25 
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A head for heights 


WILLIAM llAYI'liU i 
A Double l.il'o 

18-l|>p. I liimish 1 liimili mi. 1 . 1 . 

Dipluiiiiillsis mill Oxford duns slime 
n privilege wiiich can also lie a dis- 
advantage : they inhabil a world 
which lias very little cunt act wiih 
ordinary life. Sir William Ihiyier, in 
his *“ dmihle life " us a member of iliu 
Foreign Service nnd the bead of an 
Oxford college, 1ms had a double dose 
of Lliis m -gn live expel ieuce. 'To the 
ordinary readei Ins memuirs will 
seem little removed from science fic- 
licm. lie dues lii.s best, however, ill 
the agreeably self-deprecating style 
of bis firsi profession, to make his 
career seem cum moiip I ucu. and the 
experience ol hobnobbing 111 inter- 
na tin mil con fere 11 c ns and di]>limiauc 
posts with such figures us Churchill. 
Klirushcliev and Sir Isaiaii Berlin, 
seem like the kind uf tiling that 
might happen to unyuuc. 

Modesty cannot disguise the fact 
that Sir William's career was bril- 
liant mid at times meteoric. Afrcr 
jmsis in Vienna, Moscow and Chung- 
king, be served in Washington 
(luring the Second World War, then 


I S^&Charlee 

011 Ariiot . Devon 



in l l ,iris, ami lin.illv Ihtiiiiw Ambus- 
sadoi to lhe Soviet Union hi iliu 
reuuirk.ihly early age of forty six. 
Tim l is a record unlikely m be 
npialli'il by any pustwur ineinbei of 
ibe Foreign Service. A few years 
laior, still in bis early Fifties, lie 
retired prematurely m heroine 
Warden i»r New College. Il seems to 
have been u rniber impulsive deci- 
sion, which Sir William ninihutes 
mainly in the run ilmi lie saw no 
prospect of arliieviui' the bighe-a 
posts in 1 lie seiviftf. iliose nf Ambas- 
sador to Wasbiiu.iiMi 01 I’l-nn.ineiii 
Under Sec n-Kiiy. Ii may bn si is 
pected 1 lint aunt her reason was his 
indignation at the Conservative 
(■nvcriimenf's foreign policy, parti- 
cularly in the Sue/ crisis of I‘J - .>6. 

The glamour uf a sciiitillating 
career did not cause Sir William in 
lose tiie common touch. His snciul 
conscience was awakened at an curly 
nge when he discovered that public 
-schoolboys like himself were heucr 
fed and stronger than older work- 
ing-class boys. He found himself 
more nt home wailing in Lmuloii hu.s- 
qucucs lh .111 driving niiind Moscow 
in a Rnlls-Riivce. His political sym- 
pathies can be deduced from ilic 


fact 1 bar Attlee mid Bcvlii uie al- 
1 nos 1 ihe only cxremimis be allows 
to the bureau era lx iiiitntul cun- 
tempi for rho ministers be was 
obliged to serve. Bm il eaniioi be nf* 
lirnied with cimlidencc that lie finds 
the company nf dons mure congenial 
than dun of liniiiiciuns and diplu- 
mal isTs, ilnHigli lie is careful m ex- 
press active distaste only for such 
members of his awn college us lire 
dead. 

Tlieic is not much for the hhUoruin 
in these memoirs. It is inteiL-slilig li> 
know linn Sir William was the first 
to comm nnl cute the news of Pearl 
Harbor from Washington to Lon- 
don, and that be personally sup- 
ported the proposal to cede Cyprus 
to Greece in 1945. On the realities of 
Anglo-Soviet relations while he was 
in Moscow, as distinct from the snclnl 
gossip and personalities, he is_ inevit- 
ably but disappointingly discreet. 
Less specialist readers will be able 
to relish the elegant prose nml ironic 
deinch me nt which characterize dip- 
lomatic dispatches. But, like those 
dispatches themselves, such memoirs 
are likely to be best appreciated by 
niliui - diplomatists, for whose bene- 
fit they seem chiefly to lie written. 


The Panthers’ programme 
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Kcvolutlonai-y Snicidu in 

333 pp plus 22 plates. Wihlwimd R 1 
House. £4.25 [ paperback- L 1.351. tf( 

— — Il 

Rciviliitimnirp Suicide is perhaps d 
tbu best -writ ten bonk by a Black n 
political lender to have come out c 
of the United Suites. Tim clear and S 
simple style which should bo u n 
model for ull such writers is pnib- b 
ably Inn 11 “f the fait 111.11 lln»v 1 
Newton -ilivays loved the Bible as a (| 
literal y work, lull lie also knew j 
that iinlrsi he 1 mild riimmiimcate j 
with the lirMtherx-cniibr-bluik bis ,, 
work would lie useless. t 

The siipiilicania of ibe l |tbi 1 
arises from Newton’s belief Unit t 
none of Emile Duiklieim’s rategn- 1 
ries of suicide lined the f nct^i of s 
negro suicide in AmeriCH. Most 
negro hiiirides weie quite wnipty s 
suicides of despair, nr whM Newton t 
culls ” iwictionaiy suicides . ( lie j 
arguos for a 1 rtuui|n*iiiit suicide ( 
which allirms tbs justice of a cause 
by showing lime one nf its stnn darn- 
bearers placed levs value on his own 
life than on the success of the cause. 
Such an altitude pioduced Martin 
Luther King and led 10 New- 
ton’® own dcdii.nl ion to Ills people. 

Newton is not a middle-class 
intellectual trying to relate to the 

R uople. He ia one of the people 

nding id* way through all the vio- 
lence ami lawdrincss of ghetto III** 
to a mature political philosophy 
1 which, in contrast to that uf some 
of his emit euipont ries. is moderate, 
tentative nnd simply coiicenti atc-s 
on issues of social justice. 

As a youth Newton wui 
caught up in the defensive, pruna 
facie anti-suciol culture of the 
young American Black man. He 
fell that he wax expected la W1 
«t school, and «v 1 m« “*“■ 

conscioubiy xr:t out to fullil that 
expectation. lVIieii asked questions 
by a leachei he would simply act 
silly and was considered *>uipid. He 
was a thief and he seriously woun- 
ded another Black In a trivial 
argument. He taught himself law in 
order 10 become a better burglar. All 
this occuned along with a growing 
awareness of and attachment to a 
wide range of pbilosopliical and lit- 
erary ideas. Marxism came late w 
Newton, but before thar he had 
turned to unlikely sources tor revo- 
lutionary ideas: 

Ayer** logical poMtiviun. . . . 
helped me to develop my own 
thinking. . . . Ayer once slated 
‘Nothing can be real if il is not 
conceptualised, articulated : and 
shored ’. . . . Some key ahpetts of 
Block Panther ideology and rheto- 
ric like 1 Ail Power 10 the People 
and the cuncepi ‘ pig ’ developed 
out of that. . 

If this teems blzairo. however, the 
1 important thing is that these ideas 
; were fed into a life-experience wBkn 
1 involved, dualiug with the police, and, 
. .with .hb-Jaw Bool* literally >n hw 
tiar)d< Newton learnt ji-« wit* 1 10 


du In that rclatiimsbip win, ami 
what would make him I 11 .se. Surpris- 
ingly lie found rbut, whatever the 
police might try 10 gel away with, 
the law gave uvery Anu-iieiin very 
cimsiilerable rights. Not leusi ol 
these wax the idea of iii'ined self- 
defence, and il was the effectiveness 
nf this method of defending the 
community as well ns its simple pro- 
gramme of social justice which won 
rlu' new Black Panther Party that 
Newton foil tided Instant support 

'I lieiv.iiiei (lie I omiiiitiui; ilu-nie 
nt Bl.uk Piinilii'i iluukiiig, in al 
li-.lsf of Nrwimi's own. W.ls the 
import mice of legality. If the puli to 
were culled "pigs’ 1 it was beiausu 
culling 11 mini n pig was legal whereas 
cursing him was not. And even when 
the right nf or mod self defence was 
iiikcn away, Newton’s message was 
still to accept legality. 

On major quoMtinns of pniiiicul 
struiegy Iliu final plnn was to unite 
with (student Non violent (Coordinat- 
ing Ginnmiiieo luiulers like Stokely 
('aniiirbuel, Indeed in make f'ar- 


miciiacl Prime Minister. The Paii- 
ilicrs dill not, however, come out for 
all Black men against all While and 
defined their struggle us one against 
capitalism. Ctnuequumiy im merger 
of the twu movements was imssible. 
But one is left usking, even as one 
reads the Inst moving chapters of 
the Panthers counting their dead 
heroes like the Solo dad brnihor, 
George Jackson, or their defectors, 
like Elrl ridge Cleaver, whin oilier 
political strategy they could follow. 

Tin- Pnollmrs had dingnos-'d tin - 
sit 11,11 i<i n . 1 . 1 mu in whii Ii AiiU'iicu 
liaii 1111 use fur its llluck pennle nml 
wu> impliriily running n noliiy of 
slow guiioiidn in ihe glicttni. The 
miNwei tu dint wax n >11111 111 nit v wmk 
to help the comiiiiiuity to help itself. 

Will this mean tlmt iho NAACP 
legal ism which wim lmili Into 
Newton's original tactics will 
give way in scrniethitm like n modem 
vursimi of Booker T. WushiiiHinn ‘t 
Mindly . so lung us snmeime hko 
Newton lends tbu party. Whether 
legalism will ibiiiipun iliu ghetto 
fitt'k is quite uuothur tpiexilmt. 


Safety player 


JOHN DORNBERO i 
Brexhnev 

317pp ulus 1 1» 1 1 lustrations. Amir* 
Deuiscli. £3.93. 

John Dorn berg bos nor written an 
official biography in the traditional 
sense, since Brezhnev is anyibing nut 
laudatory of it* subject, bm it 
has some of ilia cbor act eristic* 0 * 
the nun re. Tlie trouble b that the 
material for the personal biography 
of it living and aettv* politician U 
noi likely' tn be available, even where 
tbu lav.s of libel or conventional 


loticeuce do not apply. The writer . 

is reduced to doubtful gossip 01 to 
the h«nd-out« of public relations 
officials. We learn that Brezhnev as 
a young man was thought aloof and 
furmidabla by his com enipont ries, 
and that he haa a passion for driv- 
ing fail cars. We have photograph* 
of Brezhnev colloguing with foreign 
xtatesmen and signing treaties, shed- 
ding a tear at b war memorial, on 
a hunting expedition, and as a grand- 
father. We are left 10 infer from 
all this what Brezhnev is like as a 
human bring. And perlitp* it does 
not much matter. 

Wfcat remains ? 'Hie outlines of a 
political career emerge. Bfe/bijev 
U*« bwh In the whhII town of 
Kinnenskoya in *e UMnne. bn the 
I tanks of the Dnieper He embarked 
cm s itortv career which was «wp- 
rional only in the accident ihat It 
took him eventually to the very top. 

not until he was forty that, 
thanks perfiapx to aonia personal 
lick with KJirushchev, be moved 

frt»n ih* Ukraine to Muscow. Uking 

wl& Wm wa» ^ hM oW 

who accompanW him 111 Hid «»m»- 


apparently characteristic: Ifis major 
skill— about die only point which he 
shares with Stalin— has been to avoid 


ill! 


ulva slops of bia rise to power— ft 
group amiably referred to as die 
" Dnieper Mafia *\ 

What has distinguished Brezhnev 
in power bus been a total luck of 
distinction. Ono assumes an addic- 
tion to hard work, reliability, and a 
!, M» degree oi unflappability— none 
of Khrushchev 1 * “ temperament ", Sn 
far as we can judge— admittedly 
almost everything 3s guess-work — he 
is neither Quarrelsome nor viudic- 
live. He doee not seenv to have 
master -minded the . coop which de- 
posed KhruAcbav, ' tbQuflh Jie .was,, 
the ultimate beneflcliry. TTiJ* . was • 


3110* x i* EIIIU WWMH* - 

committing hlmsoH until It was sate 
to do so. He i* altogether a ’’safe'* 
men 

Tli is, however, niakes It difficult 
10 identify him with any particular 
policy nr to discover what role ha 
actually play* Sij the framing of 
poHcv. His mo« conspicuous 
appearance on die world stage was 
in the Czechoslovak ««*P ol 1968, 
when he occupied willy-nilly the 
forefront of tlie picture. But what 
port did he cake behind the scenes 
Fn the controversies and arguments 
which preceded i3i« fateful doci- 
iion 7 Tni* we simply do uol know. 
Mr Dornberg's contribution to his- 
tory is tfiat Brezhnev arrived at H 10 
CwLboslovak frontier in V a special 
train of fifteen bullet-proof cars ”, 
that he was annoyed to find un 
army . of newsmen and photogra- 
phers at what be bad mteuded tq> a 
svtrot rendezvous/ and Hut he #m- 
I maced only one ni die Ct-erfioslovak 
leaders, Svobpda, begiR conuent tii. 
ihake lumds with; the reaH.l Df sucb, 
I* tn* science rf KremHnokogy. 


SO 
PRESS 

POWER AND 
INNOCENCE 

DrRolloMay 

Tins successor tn Urn best -soil inn 
LOVE AND WILL uxaminna llio 
typos ol powur in ninclmn society, 
iu. usos and ubusfts, tho rnason® 
why wa repress our power and 
what liappen® when we don't admit 
we have power. Dr May also ex- 
presses concern al our increasing 
apathy to violence. £2.76 
"Tho book is rich, compassionate 
and provocative . . . POWER AND 
INNOCENCE is an important book 
for educationalists." C, B. Cox, 
Sunday Telegraph 
"Admirably repudiates all current 
productive and adaptive techniques 
designed tn maintain a rapid con- 
formity." Gabriel Pearson, The 
Guardian 

NUTRITION 

AND 

YOUR MIND 

Dr George Watson 

A pioneer book In the flold of 
’psychnchumistry' wiiich claims that 
a whole range of mental illnesses 
mo duo to melubotic imbalances 
which can ba cured by n correct 
diet rather than by 0 psychoanalyst. 
CZ.B0 

-- His ImnV h.is iictsumli-d inn that I 
bin by put be sis in suHicumtly pl.iusl- I 
Li!<* to imii it thorough and $Ynif**'‘ \ 
timin’, examination. Professor John I 
Hawthorn. The Scotsman 1 

“It lumls ft now dininnrion to Ihe I 
ceyinO Von me what ymi o.if." 
t ishna Evening Past 

THE COMPLETE 
ENCYCLOPEDIA 
OF PRACTICAL 
PALMISTRY 

Marcel Broekman 

A straight- forward end thorough 
introduction to this ancient ail, with 
explanations ol lines dealing with 
event 1 . character and pot on I (el, 
questions end answers on the palm, 
and actual case histories. £2.50 
"I might never have known about 
thumbs if Marcel Broekman hadn't 
written his formidable book. And I 
thank him from the bad of the 
, thumb on my major hand. Ahgus 

1 McGill, Evening Standard 

'This is a fun book but it is also ■ 
serious end a uthoi native toxt book." 
Evening News 

To ha pu blished in May . . , 

ASPARROWIN 

THESNOW 

SylvaDarel 

Described as the Russian equivalent . 
of THE DIARY OF ANNE FRANK, 
this is the rivaling account nf what it 
was (ike to be a Jewish child brought 
1 up in exile in Siberia during tho 
I 6lalinist regime. C2.50 

, 'This autobiography, written with 

1 the considered tugpflcy that only 
exile cab bring, is an amatinglv 
1 compassionate story of a young gilt 
l f surt Bring the douWe horror of difi- 
3 place mem and i rejection r t4ev* 

1 \ygrk times Bank Hwiew j 
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The obtrusive I 




■111 u Willi tr of 1788 w.is hiiicWy cold 
mid i nudum 1)1? long. On May J, 1789, 
He r i ih re! in du Suiin-l’iurrc examim-i! 
Ins garden and found the narcissus 
not yet in bloom and the hyacinths 
withered in the bud. As ever, the 
government was held to be respon- 
sible. The brutal cold, experienced 
nt soil level hy the peasants, 
iippeiiruef hi the iutidieclti.ils ns a 
challenge tn be resolved bv n son 
of run l -wild- branch refcmiatiad coil- 
ducted by cerebral nnd logical 
menus. There Is therefore niuch to 
ne lennn from a silent comparison 
pet ween the trio of starving peasants 
m Goya’s marvellous ” Winrer ” of 
1787 and rhe iron triumvirate of 
Davids “Horetii” of 1785, drawn 
together m an oath of allegiinice 
against an enemy threatening ilie 
national integrity. Neither j iti age lias 
•nuch, to do with the Revolution of 
1789 in the causal sense, but in the 
realm of premonition, which some- 
times over -excites the eager bis- 


r Liit.- k-uKu him- 

torian. hath provide an instant 
ll lustra turn of a lone and compli- 
cated situation which begun with 


, , HUM. II UUgUEl Willi 

despair and a primitive feeling of 
unfairni'H, took wing with n series of 
affirmations, and ended in vast 
territorial victory followed hv an 
equally vast territorial defeat. 


In it highly persuasive mid totally 
It rational chapter, .loan .Siurnbinski 
rmtjs evidence of the senility of the 
regime In Francesco Guardi's 
drawings of the wedding celebra- 
tions of the due de Folignac and rhe 
lihreiti or Mozart’s Italian operas. 

Dans lc myihc de Don Juan, la sty le 
de 1 existence baroque s’oxpn.sc oil 
ki pms grande outraiice et se souniei 
du inume coup A une condu nutation 


r.iiliLiili 1 .' This Is, nf course, ibo vi-r- 
din i»f u mini reading the lihreiin 
rather limn listening to the inn sir, 
**■ mid i here lire signs rhrmighuiii ibis 
hunk i hut Professor Srurnhinski is 
- raihvr impatient with i lie dutiful 
trudge tin (nigh the evidence ini- 
, j’uM’d «n Ji ini by his tusk. His fatigue 
y ls iitiiiiifm in the inert discourses 
1 on the iilc.il city mid Cmiuvii which 
’ acciinipa ny liis miuchluss (hut not 
» always matching) ill ust rot Lulls, mid 
_ «ne senses the relief with which he 
finally attains the realm of anxiety 
uk revealed by Goya. 

i Thr ijflu of this hook lends one in 
t‘XpiY-1 a survey of the imagery uf ilie 
French Revolution. This is liHiely 
possible hecauso much of ir was eplic- 
mer.il mid also because any French 
artist worth his salt was working for 
lit u run sc ;i ml had little time to iiaint, 
.sculpt *>r supervise tlie construction 
ni mid dings. These contemplative 
ac 1 1 1 vi ties were left to artists ot other 
nations, generously bearing witness 
tu the coni lie t from a safe distnnce. 
Hence the Inclusion of such figures 
as Fuseli, Blake and Canova. But 
1,1 final analysis — an nualvsi.s 

winch the author avoids — there ]s a 
reeling n f inviolability and self- 
absi.rption about these artists which 
destroys rhe integrity of ihu 
inquiry. Tt is only Goya who con- 
vinces us Lhat a vast change hus 
taken place in society and, of course, 
for i.oya ir was a change for the 
worse. The statue of The Cnniniuu- 
«lutur«s has fallen nnd crushed the 
itramuns personae, and there is no 
huppy ending. Stylistic analysis can 
no lunger hold up the argument. In | 
luct, laced with tho images of Gova I 
one senses the fragility ofull rational I 

?ag n E ,, i Uk Z legislators of . 
,/M *> Professor Starobinski wns per- t 
suaded, hs the scholar always is, that 1 
it was his work tn provide one. And l 
it is perhan* entirely appropriate iliat t 
111* ll.i s foiled m do so. , 


ANIMh MAI.HAIW i 
ha Irlu d'obsidicitno 


plus *17 il lustra linns. I'.uis : 

C •iilhilliiiil .t8fj*. 


Audit Malraiix has always been an 
lUlvaiiliircr, and something of an 
opportunist a* well, in any field of 
endeavour in which he inis put his 
prowess to the test: archaeology, 
revolution, war, politics, aviutiuii, 
aesthetics or cultural administration. 


„ ....ului aiuiimisiruiion. 

tto seems to enjoy nothing more than 
putting himself in the foreground of 
ibu pit! lire— the j.iuurc* ..f the day. 
of Louise, lie bus tried in do 'it 


- . ii u;ii in cm j I 

Jfn'" JJI La . u '*f tl’ohshliennv and 
la lien down badly. 

This new book of memoirs, de- 
scribed as an excerpt from a future 
’t “ he entitled Mdunnor- 


„i, A ■ ... nimiuu meunnor- 

fe ’ l vl ■ evennmUy take its place 

beside Allll-Mtnlimrr I., n .A.. ... 


heside hi 'n composite 

hhole to be called “ Time In Limbo 


JSJIJ wn * 110 V" 11 fnr il t0 ptib- 

lisiiLd separately and at once, apart 


— J u,,i] tu once apart 

,.mhL a,l i aC, - ,n 9 P ublitit y for the 
itiitnor, who is here seen taking ad- 
vuntaee of (nnimiir,, *pi*.» 


s «.!?!? .k 1 ■ t P |,,ca J' , y- The bicohei - 
i ?L ,e rt***. Plays with 

- , UJUI R“b, joui'iialistic writing 

1 ni. t ri ‘ri fbV 1 . witl1 wIlich lie has 
put this hook tugcriier. and this 

scarcely reflects credit »n his liter- 
my suinduig. 

Roughly speaking, l.a idle tl'obsi- 
nienne treats of three subjects : 
what remains to the world of the 
personality of Picasso now that he 
» is dead ; the gratification of presid- 
ing over and wondering through the 

fullZ'iti ■ uf mi ? l ? ecittl, ' v fabricated, 
Iff sf 1, f* l,H, itlon at the Fnndu- 
1,0,1 M neght cntitlod “ Andrd Mai- 
iHUx et lc MusiSe Imaginuiro ” ; und 
the authors personal satisfaction a.s 
he redecrv on what he believes to 
ue us own importance hs an acs- 
ilietic thinker. Vht rhemes are I’m 
.unviwen-Pirasso is made m s ,iy 
lungs that accord with Mainiu.vh 
ideas- - iJiuiii;1i iiuiil* uf it is rcallv 
profound, fa,- thi» is above all a 
Iwre tPactualiii. 0 

Malraiix, I L scums, would like to 
delimits! rnro that, (hough hv is mu 
of power politically ho remains a 

illJ. 1, 1 [ l Kt,,r ‘, ca ^ a,, ‘ l hleolng- 
ilfil?*- .i lven “* bLill fi much sdiighi 
Hfict hi the iiamu of tlim “ wisdom ” 

hallv I .rSr 1 .° W as ?fl dn L cd nNl,,llluI - 
Kii 1 , lu,la ‘ w «,li th « status of 

11,1 Phlc-rly inan-nMewers. So thu 

ES?A* ne,ucd w - sclf-indulgerii 
bmli of egocentric by, with refer. 
K- Mairaux-s vfsi, to Mno tn i 
i s fi neiul orations In the selling uf , 
the Louvre for Braque and Le 

Mlnff ,e r*-| L i° h,s conimissiuns for i 
a?in (disastrous, in t h e j 

n| ) fo1 ' lho Opirn and the Oiloon ! 
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The Reformation ot Imagee 
pesiruGlionotArt In England, 
1530-1665 
John Phillips 
The first study of this 
phenomenon through document 
and records ol men who moat 
influenced Its course and that of 
religious and political change 
In England. 

28H pages, C5.00 


2-4 Brook 61., London, W.1 


Pranalablglo 
Susan Ragan McKfllop 

Thia definitive and accomplished 
study gives an overview of the 
artist’s life and work. By careful 
analysis and exacting study of 
the paintings, Mrs. MoKillop 
offers a reasoned and com- 
passionate assessment of 
Franoiablgio's achieve man!. 
California Studies in the History 
ol Art: No. XVI 


Metamorphosis of a Death 8ymbol 
The Changing Meaning of the 
TranBi Tomb In 15th and 16th 

Century Europe 
Kathleen Rogers Cohen 


In a - 1 l Itiigiiil iiinl AudrA M.ihsnn 
mid in i he tun U . X | M f „ 
unit tun delivered nt 1 1|,- n|ieiiing n|' 
ihu exhibit mn at the l-’omiai inn 
Mucglit. 

Mm niiixt uf Hu- lunik is taken up 
wu i an .iccoiiiii nf his first meeting 
wilh .l* 1( qilel ilie I’icassu, I lie widow, 
wliu called him inici cniiMiltaiimi 
•lSIcT ilie anist s death tu advi.se un 
,|M! >»y which Picii.ssu's per- 

snnal .nlluciioii of nssoited puioi- 
mgs and Nugco'.sciiliiniies slnmltl he 
presented in ilia 1‘iencli National 
M u sun ms. Reci in snu cled (nr imagi- 
n, "V) eonvei ?:;u inns and d«»scr intivti 
I •as sages flow from Mulraiik’x pen 
wn i deceptive ease. He appears hi 
evoke inn vinci ugly thu look uf a 
roiiin, the tissemial features nf B 
JaiiuxcHpe. gestures, forms of dress 

wlftV'ff’* . 0f lhn,, » ht nr ‘Hgumeiiis 

which mav have occurred last night 
nr seieritl decades ago. But if one 
stops to examine or queMinn with 
ins,de knowledge the exactitude of 
?nn! IS wrmen, h quickly becomes 
•ippareni tluti Muhitux is deter- 
ST 1 ,” l,aTO 'hings his own wav 
•mu does not care ahum facts. 
Cocteau tiiii always twisted and 
Higgled Willi the facts m suit his 

r, wn purposes, h.u | u . al ' , e ^ 

H «««‘* V : Malraiix 


thu collcciiou ijc . .i . 
•‘•t’.ged appearance'^ 0 6l - 


«'*’« i museum a.,. u M 
■ reply 


l'"'Pes. I. t . Uu, « 
tolled ion Pins* 1 
on ncr. ro i. ,a..: . u, «b 




i tfrtoiJ* »'* “JJ publications- 

oil i» , 1941 

, fUnSit in 1938 his VO lull to 

Elic it of Mt 

H P cllf Rncalva Coupe s 
! »»■ ,,^1972. and now 
Mansart in two 

■iiv Mansart stands on 
S' £, we e.i the medieval 


i7nl!nSuL- a 




between me meu.jv- 

Cr'hilK, Ul,d th ? n, ° t,Cl . 
tetof- Thcson of a catpeu- 
Kned with Gcriimm f.-ml- 
t Ser-in 'aw. who at th.i 
Kd on the Law Lmiris al 
L Csultier had begun llto 
tr. thi> des fin is esse n- 


. B,,, 1 h » this ,j mf 

•'bendy revealed, in 
individual 




asm 




K**-*"l .-Ji 


iiuuinmUir^ 


' but the design is essen- 

SMonwa de Brasse s ; i« is li e 
rlrtlr classical bmldmg lit 
Sore Mansart. Dc Brosses 
mi the daughter of Jacques 

1 —J L!c nnr PQ (Vuru tWU 











T-P 'iK.^fl 


% -'-mu, a LCro# a 


Ihu j i n u hie h (hat he ivi ites 

lSw| n ftnn I , - C “‘r?* i,,kl thoughts 
suiltinv n ,,t0 l,IS n,il,d Without 

pVch^o m []t ! ■ rt ' 1,ni |, j . .1 oc (incline 
Iliivsci a.s saying i„ him : •• Main- 

tcn.ina, vans avez mat vii. Duniii-/- 
nmi an conseil. I/a.huinistra i m 
dcniaiide du ntettre les l.e N,in 
ovuc jus am res l.e Nain, les Mmisse 
avec les mures Matisse. . . . IW 
Jim tl avail inujmir.s dit qu L > ses 
mhleniix dcvmenr roster ensemble.” 


One would expect that Mulruux, j 
former Munster or Cultural Affairs 
rniNuisible foe the administration 
«f the Nnh final Museums ami famil- 
}*![ lV j U , lj ‘bcir leg uia t ini is, would 
toke his resoonsibility afi iiiIv!ki*i- 
seriuus y mid licsit.iu? before ai.swci - 
"ik. Having run knowledge „r 
Wlmi WHS involved, he should have 
mswerud ilia, the charade, of 
iicusso s collection was not only 
disparate hm very uneven, since not 

iJ 1 ! w,,,k chosen IW iis 

lxu Hence, that it com a ins works hy 

( Bahhiis, Mno j ami 
Uliil to accept rhesu is not in 
acciu dance with die policy u f ,j H1 

j.v lb-gas mol a watercolour hv 

ronsm!s L ' h " dl f,,r 1 cclmicnl 

ensuns, he much exposed to ilu* 


iH.nuuie ; rue | arge ^ 
P'jwsseaa whlcH 
R ?J f ln, nger vising 
non Ifm verielle ” i, b 
. , I,CS Beprcsentanis d« r 
etrnngdres vonam saiuH V 
hfl.iie en slgne de Paix’w 
painred in 1D0&-07 and fa,, 
to do with the In 
of 1900 ; while Maiose'ti 
Piiy.sagus du Jura” hen B 
;ti Villurs-sur-Olloti, a iovil 
ih the Alps of the Berne; fc 
Lastly, whin in one to ibid 
dcnvtnn ,!\m whose ml} 
tlie collection as a whole id. 
|JHs mi inhluun nu la ludi 
■m cole. I’as nicine dani 
1 c/juuie. ..." This paim'ri 
"“‘'.I* ,s . “ bin- " Chilean Ki 
which the radiant heat and l 
lifilii of the Provencal suai 
hove been translated into iei 
tone and hmiinnns coiurdsu i 
create form and inorenm l 
addition, is there a sink ft 
by Matisse in which ligbi & 
Pbijr a major role? Mud if 
hook is a wild confusion of a 
pi UK and imerrupted halfia 
Thu i est is hot air. 


Jou, and his uncles were two 
rDucercean masons. Gaultier 
.nephew or Pilon, the grout 
br. His granddaufihtei; mar- 


■f*" 


m^koovn Jacques (V) and 
lather of the celebrated 

famiM. Finally J» le! * ,Iar * 

Mansart, Louis XIV’s fuvonr- 


• « — ; 

Architect, was our Mansart s 
nephew. 

Lois Mansart himself lias 
[Town to us as n ferocious 
UualiH. When in his lust years 
hi commissioned designs for 
Sapleilon of the Louvre, Man- 
feduced drawings with up to 
htrt flaps— io, pasted-ou ini- 
httoli. Charles Perruult in his 
pwraphv of Mnnsurl tells us 
pCwiert " was extremely xut- 








J 


sentin^ thu ciicle stretched to over- 
come ns static cliuructer. Moreover, 
his siaiicuscs often have cui vaccinia 
steps. 

Among i lie secular buildings the 
most rewarding are thu Pari sian 
/toli'lif, wiili their main cnr/» du 
toxin ul the fur end of a courtyard 
along the other sides of which ara 
lower wings and to Liu* street tl 
screen with it pioniinont portal, a 
type very rare in Lnndnii. (Burling- 
ton House was un example. The 
usual ih ing in Laiglaiitl, uf coursCi 
even for the high nobility, w,u the 
terrace liousej. Whnt Muiixarl did 
fnr tlie Parisian type on usl lie stud- 
ied in tin- ground plans which Mr 
Hriiliam mil Mr Sniiih cupiimsly 
i) lus irau-. The ingt-iiioiisiiuss in ilia 
placing uml tin- c -mn muni cation of 
rooms seems iuuxhuuslilile. So also 
does tlie play of tiers ot sin faces In 
the external wells. As for those and 
the masonry altogether they are 
supoi-b. The most admirable motif Js 
the vaulting on the underside of tlifl 
individual flights of stairs. Britain 
just had no masons capable of such 
feats (und such elegance). 


Also Baroque' is Mansart’s plan- 
ning of gardens. Mr Rrahnni and 
Mr Smith establish lhat he antici- 
pated certain features famous hi -tlifl 
ocunre of Le N3tre. 

The 120 pages of appendixes. la 
the book Include the earliest bio- 
graphical sources (especially the 
Afuiisarnde), brief biographies of 

architects, craftsmen uud patrons 
mentioned, u family tree, a detailed 
catalogue of the luiil dings— years of 
research must have gone Into lliis— 
a catalog uc of Munsuri's library and 
ii catalogue of doubtful works." 

Mr Bralmui nnd Mr Smith arc 
scholuis and writers. An exmnjile of 
all the difficulties overcome is the 


’:fc£El 


PrnjiYf fur the Louvre by Mdusnrt. P/nn und elevation of the east wing. 


irith the beauty of nil these 
in ideas, but*’, he added, 


•Stuart Gilbert ’5 tramladcii 
Midr.iux’s InigL'M, mofl 
and must durable book mdji 
I'he PoiUi’s nf Silence, W 
anpL-urcd ns u i in per bad [flfc 
ufudinit illusirjiirtiis. Paisdail 
This trail. sin i ion was revlwtd 
roiirse of u lone article mJU 
in i In* 77..V of March 26, iKLb 
twenty years since then, llilnd 


nunc tn be seen more as a bW 
1st, os mi r*nigm.-ilir Claullltin 
prog Missive Minister of of 
railin' than nsu reliable aesiMB 
but The Voices of Silenttns 
surely the most encydopw* 1 
of its kind iu its uiicnipuofo® 
ft universal pliilnsnphy of ait I 


ra meax, out', ne auuuu, 
must come to a decision, take 
e-si beautiful and muke fuir 
i which could then be pi e- 
it? the King." But no— Mun- 
it?l^ that "lie could not have 
tied in this way uud thut 
bi reserve tho power to im- 
I". So in the end nothing cuina 
:ud Claude Perrault designed 
sa range. The scurrilous twin- 
t, of 1651 called Mimsoradc 

E similar touches, 

Perrauli’s hruthur Charles 
it ill 1626 and so wns of 
i m generation. Wren went to 
i 81 1665, the same year Iturniui 
iwris-also, lucidenlallv, for 
“,“ vr * .Problem. Bernini, we 
highly praised” Man 
couQtry-liouse, Maisons near 
Wren culled it “liicom- 


a favourite device of Wren’s when 
lie had seen several in I’uris, the 
earliest being St Joseph des Curates 
and Si Paul el Si Louis, both hufnru 
Hi 10 and iiuleiluliuu Mansart’s 
church »r the Visilaitiius. Mansart’s 
grandest church design was fur thu 
Vul du linice, hut there again ho 
nuixi have been imruniigem : he 
was replaced uflur only nno year. 
Thu church was completed in 16C5, 
the year uf Wren’s visit, and Man- 
sart had Intended a double dome, 
the molif Wien adopted fur Si 
Paul’s. One year after Wren’s visit 
Mans art died. 


At .AN UR All AM unit FETCH SMITH I 
Francois Mansart 


Volume 1 : 3tll)pp. 

Volume 2: pp.IBl-.H-1 plus 5b.l plates. 


This Is in fact Lite most interest- 
ing outcome of the research by Mr 
Kraliuui und Mr Smith : Mansart is 
no moro classical than he Is 


Zivi'iumer. £.18 tlio set. 


Baroque. The garden front i«E Blais 
is indeed us pure in the French way 


latest works. Among executed build- 


is indeed us pure in the French way 
as any Inigo Jones design. But iu 
the frontispiece of Mu J sons Lhe unihi- 


text on the I lit tel de Gueu6gaud (du 
Brasses L while to have unravelled 


iugs tlie most familiar are Minis, gaily created by the interlocking of 
begun in 1 635, nnd Maisons, begun members Is iiiidcitiiihly aml-classicul. 


in IG42. They have until recently Also, ul least two of his favourite 


been considered tlio first purely motifs dime from (lie mseniil of 


Tlio Louvre drawings with their 
usir.iordin.iry flops «n» among his 


classical works iu Prance. But that 
is ihu so. Fnr one thing de Hrosse's 
Law Courts In Kuniien wero de- 
aigned in 1618, when Mansart wns 


the Baroque. One i.s the proanincnce 

Man sail gives to .staircases, the per- not easy reading ; they can't be. 
inuncnt representation nf move- But un tlio whole tlie presentation 
mont ; tlio other is his partinHiy to by Mr Uraiiaiii nnd Mr Smith is ns 


Brnsses), while to have unravelled 
ilie Louvre drawings —the iliuslra- 
iloiis mimber about seventy— is o 
triumph reminiscent of Dr Whhuioy 
mustering the Whitehall drawings 
U ( J42). Adniltiedly the thirty pages 
of text on the Louvre drawings are 


only twenty: Blols and, nkovo nil, 
Maisons are far less pure. 


owl jnoms (well over fifteen fn h(> roWaiding for the interested layman 
seriilnr fniihliupsl, the oval rupiu- ns it is for the expert 


The multiple storeys of power 


m-ilTiir .hlr'cT "ffi 

sevei a I woiks are mu ns good os ihn 

... ii.™* Tid ,!im 


The most comprehensive account 
available of transi tombs, end has* 

a permanent value as a 
specialized reference work and 
as the study of a symbol, 

21 5 pages, f 15.00 


mivri vii |jniriiniv|fiij 

gruut niurlt, rarer then tlu 
seeing an as a dialectical 


of seeing an as a dialectical I# 
inieM Inning not so much nu* 
r)i(» .mi. slic mndols of the 


One style after another 


Summer, 394 pages, C 17.60 


The Roman Stamp 
Frame and Faoade In Some 
Forms of Nao-Classicism 
Roherl-hf. Adams 

Mr. Adame explores aorne of the 
ends, mta reals and needs In the 
work of a selection of men— 
poets, painters, architects, 
critics, controversialists., 
engravers, sculptors, even a 
Pope — from the Renaissance 
through the nineteenth century 
who solicited the Intimate 
cooperation of Roma (the olty, 
the empire, the civilization) in 
their contemporary imaginative 
enterprises. 

Summer, 254 pages. £6.25 



DOR HEN VAR1VOOD i 
The Architecture of Europe 

sj-r- 993 


JsrSLSri. , “ l,,on in wi,kh 


ARNOLD WHITTICK ! 

European Architecture 
Twentieth Century 




The Eer^ Comic 8lr!p 
Narrative Slflps and Picture 

Bto'rles In the European 

Broadsheet from o. 1 450 to 1B2S 


David Kunzle 


Egon Schiele's Portraits 

Alessandro Comini 

Analyzing Schiele's work In the 
context of Viennese Expres- 
sionism, fhe author elucidates 
Ihe work of this major artist. 
California Studies In Ihe History 
oi Art : No, XV ii 


This profusely Illustrated book 
presents the formal end cultural 
evolut'onof Ihe comic strip. All 

the early known airtps are 

J* f uU and the author 
^ 1 B ^8nhlosnoe — both 
socially and artistically. TakeiT 
as a whols, they provide ft vivid 


Autumn, 500 pages , £30.00 


WtokBUe Is available On, 

r»4 u tiu ., ^ 


Except that HEty pages at the end 
TJ? a g a W i.- t0 tfle tvv entieth century 

tui e. It records changes of at via llkn 

change, sociaj and technical. 

of 8tyle “ some- 
tfung that exists in a vacuum is min 

forcod by. the . iHustra’lons!* Except 

lg&$52s& 

hours, Is part nf no nei « h 

Him not even b hmL Htr t B j or to ^ n . 

ing or iSg ifTf. r im enrer * 

—and Dotsm ' vL. 5 r «P«sented 
rbprdS ‘0 : 

columns, archea niff.^ii! Sem r ly ol.. 


i. nv T} w w . or ^ “ environ nieiit ” may be 

S iu r e kC |hi.V , S y ’ but J it 18 oo»o the 

J5* Y“* lhat *he study of orchitcc- 
Kawe h ff7i! nothing but a pictorial 
„?.!!! f 't is divorced from the en- 

! liSVfP r ,e i ps lo creH te. *he set- 
serve's amMhn hC hl T ,K , n P ur PO*es it 

1 S e i? ?» r f. 
«ffir5.“!'“ r Fle,cl,er wi,l,m '' "» 

1 .J5K h ^ s soured Eurnpo for ex- 

‘ rocFcMiJ >f r SUCCC l s ‘ ve L hlvlu! ‘ ; ‘■hrnnn- 
logically frnu, the thirtieth century 

1 UL l- ll ), e iweptleih ad und geu- 
™ Spai '» »o Scandina- 
an d ,1,1 *o the Black .Sea; 

her text U nft* 1 . °f le ? ^ many **»• 
i* often little more than a 

catalogue nf buildings and architects. 

b0Dk *« old-fashioned 
fact A?; S arc hhecture, and tho 
info™ L lh ! qua,,t , ltie a of factual 
in dS «J provides can be found 
nne e , x,sLl " B hooks, make 

one ttonder what purpose it can 

ESS’S, , At J f®» Us price .should 
iff hU« aw ? y from the schools- It is 

abou J architecture, bur even 

tauahi^ha?*, 1 i\* y shoil,d not bt 
succession his ™ry consists of a 
nmff fi oE fewplictble styles— a 
, SSfa?" i iS * tri1 bedevils archltec- 
- pwenis d n ,nB anl0J ’* Uieir 


" balanced picture of 
tury architecture in Eurfl]»i 
this seems only to mean twi* 
bar uf iiuj] dings in the slP»* 
periods are inejuded as 
in whar is , gBnoraJ^ ‘ffTi 


mouern si. vie. ins ii 
covered systemalically. 
reasons fnr choosing tne«™g 
discussed ami illustrated "j 
made clear. a J 


r. hid Maisims then leave 
pPJWt on Wren’s oeuvre ? T hu 
P WBlit to tie “ Yes ’’, 
Allan Braham and Peicr 
hita these prob- 
tu. . er iHust rules other 

p borrowings but noi these. 

En, i ‘H 6 c . l,riou? features nf 
E , . ie . "JSenious noi-ai-.ill- 
ri 1 S erl f )cki ns *»f pilusters 
L , the frontispiece. 
hi Pau *' s aiTangos 

P5 f Parn* in St Paul's 
lin w do , me 0VCi ' ll, e west 
U Sir S5 ? b s „ ear best design, 
IfraiHn 8 ^ Prft . u criticized iu 

JVf Lu *enibourg, Ver- 

Ssrr- ^ rcn in »*« 

din ffi eller h(m Pa, i * 

RSh! ll L e c «*Wb«* 

^VerS l ° n,> S e PalaiR 
Vaux * Lt » 
5Zld S , ;, He als o vvrirex 
to S n ‘* Bt Mansart. If that 
liw ,i. Phce t Mansnri may 


B1YOS1H IIIU Al : 


Feudal Arcbilrtlure of Japan 

Ti iiiisl.ileil by HiniaLi -S.it a and 
JiMiiiiiiic (’iliiitla 


Hiiqip i in. lud ing It'il illuslnilitiiM 
Weutliurhill Bunks: Disii United by 
Pliaidmi Press. L4. 


were fought between imblus, nr lie- 
tween rebellious nublus and the 
cuiiiinl Giiveriimeni, und tlie citi- 
zens nf tlie towns weru not in- 
vi lived. Jii|itin, iiioiuovur, was mu 
Invaded frniti oilier countries, nnd 
her civil wfrs were fought unly be- 
tween warriors. 


l'eudul ditliitecime was always fiinc 
tiunnl. It was the physical embodi- 
ment of power, and n mb ing shows 
mum illuininatingly the emergence 
of different urchitectural tnrint 
from different ways nf exercising 

f iowec than the cuniiast between tho 
Litrupcan and the Japanese concep- 
tion uf the custld. 

More often than not the Knro- 
peuii casilo was the central fortress 
of u town protected by walls — walls 
within which the citizen* and the 
local peasantry look refuge in lime 
uf war. But ill Japan, oven utter- the 


The warrior did not normally light 
from within the castle, hut sallied 


remote but strategically situated 
(and architecturally unsophisti- 
cated) mountain castle had boon 
succeeded by the castle in the plain, 
round which a town dp vul oped, 
the town had no walls. It 
was not the rnlu uf tluo-e who 
built it to protect the Liti/ens. Wars 


^ *esi UZ. t . ms design 

Srtmei. h JS ?* ctwreh 


There ace chapters on 

r,,. H.JSien. OH 


■ licit; ai l- Limin*. — . 

linn of modern design, oj *51 
men ts in various couij|rj» ^ 
particular types of buiW'^T 


L«Wbu es if ; " snuren m 

r^sanrnll V nm exer,,r ed, 
tJ ,,™iient west dome. 

's well known, became 


out to light in the plain. Thu 
ultarker, since weapons of attack 
were nut powerfully developed, re- 
soi ted in siege. When u long si eye 
wux in prospect ho sometimes built 
his own castle near by. 

Tlius the form of the cnsUe reflects 
not only its military functions but 
the relationship hut ween those who 
built it and the rest of the popula- 
tion ; and when, during the era of 
comparative peace after tlio middle 
of the fifteenth cunt pry, the larger 
castles that were then built became 
political more than military centres 
—less fortresses than symbols of 
power— this function, too, was re- 
flected in their design. Their many- 
storeyed donjons . had elaborate 
gabled roofs rising high enough to 
nerve as u continual reminder tn the 
common people that here lay thu 
scat of power. Their walls, in con- 


li.i-.t in thf tlniii: wall*, nl llii* fnrli 
flcniioiiH heluw, went of hrilliumly 
whiiont'il plustur, caicliiug thu eye 
fi din ii loiif, wuy iilf- 
Tlie first half of the lunik is given 
in such rustles, with tlie illuslnilinns 
.supported by un iiifoiniallvu text. 
The second hull' is gis’en to what may 
seem u separate .subject : l bo shorn, 
or formal tveep linn- room ^ used by 
persoiiN of higii milk, l» which soine- 
liniL’s a whole building was devoted. 
Thu connexion hut ween tho sJiojn 
and thu casilo is that in the Mlddlo 
Ages tlie forniec were built by the 
warrior class, first as rooms fur study- 
ing and reluxutinn (mudellud oil 
those in the earlier temples) and 
then as reception -rooms, and front 
these evolved the elaborate suites of 
formal reception-balls, with certain 
fixed elements like the Jodan or dali, 
ihu fsiffces/ioin or writ inn-alcove, the 
fokowTOia or .raised recess display- 
ing works of art. These- halls, dedi- 
cated to ibla» one formal purpose, 
Qveotuully gave their name to 
Wioin style, which became 1 mfl 
dominant feature the larpr CflWler 
and from which emerged the Wei; 
ardiical form of the iFadltidnal 


buiiuiiUill.v pi oiiiirt tuned .s/imiVi struc- 
tures play cil nu importunt mui lit 
the design of the lesldemus 

und the my a I piilacei, i*spi. , i Lilly dur- 
ing the Tiikupiiwa period. The pi iil- 
cipiil min, fin uxainplti, of Nijn 
Casilo in Tokyo, built for Ivyiisii, the 
tie fucrti rulei nf Japan, ami com pie- 
ced lit IfiOd, was in .irrmiiiiuidulc the 
Tnkuginva .slinfpiiis when they visited 
'J'okyu tn be received .it the Imperial 
Puluce ; and, as enlarged ill tile lata 
aeveuteenth century mi ns to fulfil 
this rule even mure ceieiiionlnnsly, 
the castle, though tcrviiig ul tha 
snttie time sis a residence, developed 
Into thu present vast and astoiiishiiig 


sequence of shnirjSLylc reception- 
halls. 


Nijn Castle, its predecessoiR and 
successors, their evolution anti tholf 
ccremoniai components, are well des* 
cribed by the uuthor oi ihlv book, 
und beautifully Illustrated. The com- 
plexities of the subject do not maka 


easy reading ; yet the book— which is 
thu thirteenth volume in the exccl- 


Japaueie hmivc. 
The veranda 


lie verandahed, decorated and 


tloh to the.ftuw ol nmte aremteo^ 
turn] inani festal I oih of the feudal 
system that urc most e-isentially Jap- 
anese. 


nartirular types or 
last, however, furnish 

the picture. The chapter P J 
sity buildings, for 
those designed nniv 
and 1*i70; that on £1 
1945 ond I960. There iAJJTJ 

another chapter * n ll fJSdf 
universities in on ea f!^ 'C l'IB 
book entitled « 
and Light, , i924 'i?i? hpildisflj 
brings in onlv « fa }' 
Holland, Sw'l^riand.&jd 
na via, chosen on no ,ntelu r . J 
The only iu stificahofl d 
which assemulef ^yjSS n 


Studio 

Vista 



amt cxurapiev «« - uijrtfl 

available in otlv jS 
that it should 


mat it siiouki c.—-- . -j- an*" 
.substantiate some 

iliam in M WflV W” Of 


them in a wfly JW* 
orderly and 5 - vs f ,e Srk w ref *^ 


confused and lne ' 
e L; illustratJopa.* 


Sporting Art; 

England 1706-1900 
BY STELLA A WALKER . 
'It lit a magnificent ' 
contribution to die an mol 
human happiness that fpi 
£6.30 so much knowledge 
and beauty may be bought 
and bended down as- an 
IwidoonV ~ JOHN BLISS, 
Spotting l ?*, fZ3fUuiintIons. 
23 in cofout. £6.30 


Richard Dadd;. 

the rook and 
castle of seclusion 
BY DAVID GREYSMITH 
' . . . a iruo and full-scale 
account . , . splendidly 
Illustrated ‘-SundayTelegtspn 
108 illustrations. 8 in colour, 
£680 

Colour in Turner: 
poklry and truth . , 
by John gage 
'T he meat original 
contribution to tbs 
understanding of Turner for 
over thirty years' ■ 

-LAWRENCE GOWINfl • 

74 illustration*. IB Inflow. 

— 



Marine Painting: 

England 17D0-1S99 
BY DAVID CORDINGLY 
'An absorbing uccount of tho 
lives and painting methods 
of some fifty English marina 
painters- JOHN WALKER, 
Studio International 
120 Illustrations, 19 in cotour 
and 10 line drawings, £ 6-95 



The Graphic Art 
of Edvard Munch 

BY WERNER TIMM .! 

'A vivid gallery ol anxiety' 
-The Observer 
188 illustrations, IQ in colour, 
C 5.00 


China: 

a history In art 
BY BRADLEY SMITH ANO 
WAN-GOWENG 
'...a formidable 
utfiiovftineni nf an 
encyclopaedic nature ... the 
iltustrstiqns dr’e excellen! . . * . 
oocompanied by o texlib.et is 
piovocotivu of tfHKinhf ' ; 

- HAPOLOACTON, 

Rooks and Bookmen 
305 notour illustrations. (7. 50 





tiff*' 


'•;* v?: 


1 . r * I.- . , 
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Ovaltine lids and other observation 


P. J. KAVAN.-UUI : 

Eil ward Thomas in Heaven 
48pp. Cli ill to and Wi ndus. £1.25. 

HANNAH Kl-LLY : 

Prelude 

28 pp. Ru&hden, Non li ample nsl tire : 
Omphalos Press. £ 1 . 75 . 


*Sb avoids chiller and quirky nvei- 
dusi-ripiiveiiuss. As lie watches, with 
his child, circus cleplmuls move 
through Cl ;ij din ii i, the animals’ in- 
congruity nnd pathos is feelingly 
isolated— for example, in the liana I 
uut exact line *' Turds like boxing 
Sieves". 


Poets are fulfilled. No neurnllc 
. Swifts or 

Popes, just Marvell’s Gardens . , . 

Miss Kelly is best when she tries 
lo reconstruct her childhood, ns in 
" Prelude ” and “ Fugue ", the open- 
ing nml closing poems in the cullee- 


DUNCAN GLEN : 

A Cletl Score 

40pp. Preston : Akvos. £1.15, 
ALAN SILLITOE : 

Harbor ia ns 

22pp. Turret Books. £2.10. Signed 
Editions £4.10. 

RUTH FAINLIfiHT: 

Twenty One Poems 


29pp. Turret Books. £2.10. Signed 
Editions £4.50. 


■Mr Kavanngh writes about the 
uniqueness and preciousness of 
ardinury things, t run scribing 

moments nf perception and joy in 
perception. In their different ways, 
MacNeice has helped him to do this, 
and Andrew Young (see Mr Kavnn- 
H ph s “Game”, about pheasant 
shouting), mid Edward Thomas, in- 
voked in [he title poem. He expli- 
citly, or almost explicitly, tejects 
the scowling Nature pessimism of 
Ted Hughes, in “The Famous 
i et a nice, y sar donic piece. Yet 
the final impression, despite Mr 


zest and tnng that one finds in, sny, 
Robert G.irioch'.s Scuis pouius, 
where the language and ilie person- 
nlity are cimipiutly sewn together. 
In what way du I he variuuls in the 
following poem (The InsL of five in 
Sa*l Sequence *’) mark it out us 


•‘■low to learn 
lXWf,u h,SDl «ei«fcih lttjl 


ystlCO 


-musical 




£• I' 'v 


liifs 


—and indeed one . 


BOWERS I 

Scriabin : E-ig™ »"•' 


liukmiws. Twice, 


^piYark: Si Martin's Tress. 


Travelling to my second matrix 
on the day of the first moonsk 


Bowers's two-volume blo- 
foffibin, which appeared 
Knight Western readers n 

TStal previously o n y 


to break tile “ code " of his liar- 
iiumy, following ilie study by V. Dor- 
nova published in 19fi8. Miss Dcrnovu 
was by nn means the first to 
observe and analyse rho behaviour 
of Scriabin's linriuony, whether built 
on perfect fourths or tritoucs, nnd 
Indeed many of the harmonic pro- 
perties have been common ground 
since Debussy. 


w 




An apt epigraph for almost all of 
P. J. havanagn s new book of poems 
would be MacNeice’s * The drunken- 
ness of things being various ”. A 
number of the poems attempt to cap- 
ture the freshness and astonishment 


K. avail agh s neat descripti veil ess, is 
of someone a little too breezy in his 
acceptance, with a slightly madden- 
ing optimism : an impression which 
holds even when he produces a 
grimmer bit of reportage, such as 
Sporting Occasion, Korea", a war 

niPmnni urliSnli ir _i 


_ — — — ■ i noiuuiauiiicm 

01 a cnilds apprehension of the 
world (“Occasional Birds", “For 


" u “« \ uuBsiuimj mras , i’ or 

Bruno ”, “ A Box of Sons ”, “ Opened 
and Fastened ”1, though they tend 
to use the adult, the father, as an 
Ironic commentator on that appre- 
hension. “Child’s Walk ” tries to do 
Without tins Intermediary figure, re- 
lying oil the frail simplicity of obser- 
vations : 


memory which is too jauntily tossed 
a wsy by the presumably deliberate 
Silliness of the last two lines. The 
sprightlmess on which the blurb 
comments is in danger of becoming 
mannered, and sometimes sounds a 
note of the / aux-naif . 

At a much lower level of tech- 
nical ^ and lnte UIfience, Hannah 
Kelly also attempts a simple annota- 
tion of moments and perceptions, 
£“5, ls more whimsical, as in 
The Happy Vegetable Land ” : 

I am the queen of the Happy 

Vegetable Land. 

Green beans and carrots, turnips and 
r, . . . parsnips, 

Bright green lettuces and tomato 
, plants. 


We got into the carriage. It was hot. 

An old woman sat there, her white hair 
Stained at the temples as if by smoke. 
Beside her the old man, her husband, 
Talking of rivers, salmon, yearling trout. 
Their dwindled waters. 


_ , . Under a log 
Binds an Ovaltine lid, knows it is 

Because of the Ovaltine writin|. Lies 

Tn the open, caught in a serial story 
. . , be is inventing, 

stands on a rock In the stream to pee 
... . , . . , in the wind, 

Wu ching ,t drift. Holding a broken 
Keille abstractedly holds out the 

* . .... . , oiber linnd 

As ,t i, if I . to be taken. 

?Mi a ? ln lhe J SB P°ems Is clean 
and efficient, and usually— but not. 
always— unsentimental ; Mr Kavan- 


* ^ hat for ? ’ ‘ Plant roses.' ' Roses ? ' * Rosq 
Yes. I’d be the first rosegrower on the moon 
Mozart, I’d call my rose. That’s it. 

A name for a new rose : Mozart. 

That's what I’d call the first rose on the moon, 
If I got there to grow it.* 


■i'SESt ta8ffhw.A. 

SSFV 

, tod an assessment of the 
■ilh an attempt to probo both 
ptic thought-processes and the 
il jechnlque. 

K stub a plan It Is not surpris- 
nt the author's opening claim 
virtually all of tlia material in 
iwraphy la new to readers out- 
bf Sevhec Union” is very far 
bat Tho main outlines of the 


[BMhaiiks largely to Mr Bowers 
M, already familiar to us. He 


Mr Bowers’s analysis is full of 
inconsequential argument, with no 
distinction made between inoscap- 
able and nrhitrary conclusions, and 
decked out with diagrams and musi- 
cal fixnmples to give the appearance 
and tone nf a Sinaic truth. The truth 
is that there is nn codu to break. 
Scriabin's harmonic language is nar- 
row and repetitive, to be sure, but 
not obscure or secret . It was modern 
and startling, yet rational. Any mys- 
tification which it spread was duo 
to Scriubin himself and not to its 
tcchnicul content ; its processes 
roquiro explanation and comment, 
not deciphering. 


A 


A windscreen wiper on another engine 
Flickered like an irritable, a mad eyelid. 

The woman’s mouth fell open. She complained. 
Her husband said : ‘I’d like 
A one-way ticket to the moon. 

Wouldn’t mind that.’ 


Ten nine eight seven six five four three two out. 
The old woman, remember her, and the old ndii: 
Her black shoes tapping ; his gold watch as be roa 
They’d been to a funeral. We were going toawedi 
When the train started the wheels sang Figaro 
and there was n smell of roses. 


i&jed some details, such as the 
f of an affair with a married 
ta shortly before his death, 
jtalings with the actor Gordon 
i and the reminiscences 
liXoonen; and he lists .some 


There are oilier naiveties in rhu 
book, ns, fur example, tho “ fact '* 
that Petrushka's famous bltonal pas- 
sages were derived from Scriabin's 


system ; or the summary description 
of Paris at the iitru of the century ns 


recent Soviet publications 
« bibliography. Other sources 
untuned but not listed, 
biographical summary is usc- 
tfaosc daunted by the two 
volumes, and iucscupubly 
1c, as Scriabin's story is 
to be. Useful, too, arc tiic 
on tiio sonatas and the 


ROBERTA 


. . HIOIHI. 

No thoughts ever go across my head, 
- .. . lieud 


uon, tut too much of the rime sho 
deals in beseeching commonplaces, 
decent, amateurish, and not inter- 
esting enough to hold the attention 
tor more than a few minutes. 


ptjjfc ^ B1 J a threadbare thought 
indifferently expressed ? 


Full uf vegetable broths, barley 

And chicken. S ' M,p 

In Vegetable Land, Happy Vegetable 

Land, 


Duncan Glen writes In Anglo- 
hcoi.s-, n ml ihe publishers of A Cled 
S'V il '' “ liven ty-oi ic ", a curious 
title for a book containing twenty- 

turn nnnmi>\ n w ^ 


BlffiW fki on alitfully provide a 
tipped-ln word leet ” or glossary, 
which elves surh InFnrmni.'^ 


Tho centre of my being, the neibor- 

whicli I see and feel In me ; for 
T1 . . times and places. 

I Iiac kern you ut love ,ind in hnte 
out nf our experiences iliegithcr, 
, , out of ourscls 

you hac become a pairt of mo. 


Who really wqn the October War? 


Its official name was * Granite Two \ 
.. Sa ^ at called it Operation Spark, 
Many know it as the Yom Kippiir War. 
it was ihe war that brought us the 
Energy Crisis. 

Walter Laqueur's 


wH ch gives ”sucli information" as* 

un ' i T* and a "y- If one can 
« residual resistance to 
potiiy Hint erects what is often no 

ti°Jn llni, , nn prthoflraphic rather 
J , R linguistic barrier. Mr 
Hi , If Poems sninciimes give a 
pluisiim though flueilng impression 

ja;av f rt.r: 

"S sssig 


Still, Mr Glen is positively mind- 
stretching when set next to Alan 
oilman s book of verse, which 
reaches its nadir in " Open Plan ”'j 


Homilies for families : 
Advice-card on colours. 
Catatonic pinks/ 
Stainless-. sled sinks. 
Paranoid blues/ 
Blockud-up flues. 


And so on, for four more couplets. 
Elsewhere, Mr Sillitoe avers that 


poem and " View from M 
Mr Sillitoe seems to get 1 1 
himself and produces p«a 
the suppleness and iraagiutf 
fidenco one would ezptd 
writer of his distinction^ 
fiction. 'i 

Most of Ruth Fafnllglu'i 
seems to go into i 
attempts at defining the 
able : 

Defeat is easily defined- 
Other definitions aro 
More difficult — Indeed, i 

impossible. 

Solimdo, separateness, t 
mind moves numbly dii 
areas, cold abstractions, or t» 
bogged down in enunierailmB 
{lies, as in “Late Afmi 
There is something very » a . 
this solipsism. “She Speab, b 
Not Listened To" is the dkl 
book’s final poem, and sens' 
general dispiriting motto. 


“rife with drugs nml homosexuality 
as esiahlislied by Haudelairo, Ver- 
laine ami MalLirmd to be succeeded 
by Jean Cocteau nml Andre (lido”; 
or ihu old falsification iluu “Rus- 
sian music hegan as late us 18.15 with 
A Life fur the Tstir 


Hut how ran Scriabin's exalted 
world be conveyed to the eurrhbound 
reader of today ? It is a dilemma the 
modern critic must resolvo before 
liO can begin to expound a ebarne- 



k - - v 



analysed. Mr Bowers 
from his oorlier book by 
two chapters to tho crca- 
proMW and tho harmonic sys- 
wither wholly successful. The 
» I largely ncKativo nrcsonta- 


ter so colourful, so chronically self 
deceived, nml yet so natcnily in- 
spired, as Scriubin was. l’o sever tho 
link between his music and his idens 
Is to drain them of life. Yot his 
music lives while his ideas have little 


(Ufe/Sely ncgatlvo preseuta* 
X Scriabin’s Idoas on tonullty 


Two stills front The Films of I)irk Bogarde by Murgarel Ilinximm am! Susan tl’Arcy ( Literary 
Services and Production. E4.75, paperback £2.45). I.efu f i7w Sinsci 1 Not tho Song (1960)—“ l 
played tho bundit Ilka Gloria Swanson’s 'Queen Kelly' i It was n gveM joko. ” Rlubt: f.ifie* 
( 1959) — Bogarde’s final transformation. 


(SeHabfa’s idoas on tonullty 
ihM, while the second claims 


mnro than quaint period nppcnl. art- 
other example nf the passion fur ihii 
occult so prevalent before 1914. 


educed to words 


I WURGGADE 


i IONESCO i 
Wible bardel I 


aimed ni can only be Inluirimisly re- 
constructed. Also, ono can only 
guess ut what goes on in tho scenes 
that aro not rewritten, for which M 
Uourgeade only gives an nmlliic de- 
scription and no diulngue. Tho per- 
formance, helped by powerful music 


Hut ihu difficulty In deciding exactly 
what is going on, while It can bo sus- 
tained thrmigli opaque linos and 
vague description In a text, might not 
survlvo nn n stage, where things uro 


and good choreography, may have 
been imprussi ve, but the reader needs 
an unusually vivid imagination to re- 
construct it. 


Confrontation 


The Middle East War and World Politics 


Maximal and minimal 


F® WEINGARTEN | 

jfp- Paris : Gallimard. lOfr each. 


Inevitably mnro reul. Meanwhile, 
heavy reliance on simultaneous 
events in u complex set makes the 


toxt, where the scenes ore discrete 
and tho events linear, quite unread- 
able. 


gives the first full account and analysis of 
the wars events and effects-the strategy the 
fighting, the oil producers’ embargo 
Laqueur’s Road to War was praised for its 
cool account of the 1967 struggle. 

He brings the same calm but tough approach 
to the more complex and continuing 
cqnfrqntattpn— why the war was fought : 

: woh; die 'real' Significance ' ■ v' 1 ' 

of Kissinger and the detenfe ; divisions in 
the Kremlin ; complacency and disaster 
in Europe; Israel’s political failure-the full 
story of the war that brought us to our knees 


PIERRE EMMANUEL i 
Sophia 

431pp. Paris : Seull. 39fr. 
GUILLEVEC ; 

Indus 

241pp. Paris : Gallimard. 24fr. 


paiad< ? x : " rcsplrant, 
* ' inc °m 111 uni cable, 
tout-communicant . . . manifest^ 
non rendu manifesto . . . Mwnct* 

fimn™' \ ‘ ' conn aissant, tout 

j.® T ?® ran ' ■ ■ ■ ■ No doubt such para- 
th? S i hfl sluff of poetry and of 
mfroi reli Slous experience ; but 
Eft t0 asse r t them, page after 
fhdr 2S 01 B,ve V s Bt 9 wnsa of 

re , a,,ly ’ or >alse them above 
mere eloauuncc. Inside every rhe- 
torician there js a poet trying to 

Emr n? nue * needs 
h« * h s grandiloquence, as 

of ffitSf" do i a to prtfs the end 
liiJ "Jfii °°r» and ns ho did in ear- 
collections like Visage nuage. 

evSl'/i?: 1 Here 

little hf .M.f pasc * H Is lruo ( bat 
.« *2 “*** long and fragmentary 

S rS the act i v,l y « writing 
poetic thHn°«pSi S *ft e Immediate 
there Is ? , f r c °li®crfooa. 


We have here an epic and an antl- 
epic. It is hard to imagine the same 
person admiring or enjoying both 
these unot-s. pu» t7_ ~ .. 


,.^ ecr ® ■ Emmanuel's 
JSShlHf*** an uncontrollable 
?moSSfcf ^ d f„°MU1e vic’s having 
^5*5^ an d greyness! 

wO&nlQ SBBlHo t*n ha + 1 <a 1 « _._i 


-T 1 ana greyness. 

PoS£ he AncL’ w lth S6Ctlon « marked 

Whidn^ P Th NaV0 ’ Cil0Ir and Rose ' 
Window. The poem opens with a 

doS^ 

• SSSn i th *, meditation on 
individual consciousness, seen as a 
spark in the maternal night, Here 
excellent use is made of me under- 

Itl*® 7 m £* e of Gained glass piercing 
the darkness. Indeed in tne later 
secupns of Sophia, where fragments 
S' Sts""?- Worhnea lire co” 
fronted, or where M Emmanuel's 
enormous jines sometimes shrink to 

.toe 1 KI r rt Sf 1 MneentMUon* 
tnere is spme Excellent poetry. 


Hardback £2.50 
( Paperback published by Sphere) 

From Bookshops 


© 


Wildwood House Limited 
1 Wardour Street London W1V 3HE 
01-734 5578 


into crowding Imager?. W B 
iitiflplnHlfnn run riot ! but 


imagination run riot j but®, 
tial thing is to see « 
lesson for M Emmanuel ? W 
get more print than 
GuIIIcvic more margin iw» 
But there is no doubt 
carry, in general, more 


t 


Clwonologlcally, * 
American Poets (94pp- 


virivHUluyibuiiji , 

American Poets (WPP- 
Hu I me ; Carcanat Pr«*- * I 
on wliere Donald Hall lah 

ilia fan nnpfc WPl'fi bOITl Dei«**T 


gin France Is currently In a 
W experimental phase. This 
5 . 19 . 0 * jfesfrawc but under- 
S* 0‘fnciih : reading a ploy is 
CLt* lur , al experience, to be 
w it. her pIays previously seed 

5ni5.!! aw .* ex , ts ma y rc * ur t0 

f2l? e l UrIcal 5 *yle5. involving 
!C ailons , as mlxad media, 

E ' ne °“ 8 ncilons and corporate 
_r[P r f s « 0 n, none of which 
^produced in a linear text 
I ira^iPj; qualities. In a sense, 


Ionesco's lulest |»Iay Illustrates 
another, more traditional, problem 
in translating n dramatic experience 
Into print. It concerns a nameless 
central Character, who remains silent 
for the first hour and says very little 
during tlie next two. His taciturnity 
draws out ihe best and (usually) tho 
worst from rhe other characters: 
this simple dramatic fact Is impos- 
sible to convey in print, and tho texL 
consists largely of trite and silly 
charter. Here again the book serves 
less as o substitute for than as a re- 
minder oE Jacques Mane lair's sensi- 
tive rendering of the Character. 


Wcingurtcii is ten yeuis younger 
than Ionesco: he seems, nevertheless, 


fated to he always out uf step with 
fashion. When ho first wrote in tho 
absurd key, In 1948, lie went un- 
noticed ; his first success, l. Lte, 
canto eighteen yoais later, after 
Ionesco and Admnnv had worked mi 
French audiences. Now. his tech- 
nical explorations of uie absurd 
appear increasingly out uf touch with 
the ciirrcm preoccupation* of Hip 


serious avant-garde, which are politi- 
cal and moralistic. Trite though he 


Id) 4 IIU iniiiuiieiiv. V "*7 i ^ 

may be, M Bourgeade is, of these 
three, thu ude who holds the trumps. 


on wtiore Lionaiu i--* 
the ten poets were bom ° e ‘ ri 
and 1949 (two ladle* wJIJJ 


Priest* he kl « inies Narcl «us and 

Worker* 6 “ 8 h i"? as J Clown and 

rKer - II fait metier d’6crjre”. ; 




i? u i one cannot be so happy With 
, ; the vast architecture' of the earULr 

2rV M Em man u e 1*8 % u rnin e - 
SK!pLf u t0 P ®asily becomes 


^ "«4rte n « 

RiblG is L matIe intelli- 

.te 'I, 1 . 0 ? .S? I, 




$m*s. As hq say*,; 
• ” 6 ** cndu 8h to tura ppe’s Brass: 


and 1949 (two 
men don't let on). 

' succession ends: Mr 
net wide for his Pen | lU ^ c 

the second edition ; the 
Atlas support only acade® ^ 
ono welcomes a break » u* 
tons and the 
result is an AIexandnfln«ii 
high-pitched, welKg ^ 

“ dazzling the room wj* « 
the words of .one of tbem- 
between the iine *, nn fy 
tion one suspects tlmt ° nf J 0| jji 
Judged enlightened 
appreciate the Je’ hat 
" the American l an Q; ye .^ 
eroded through " 

dtarmez-moi. Off JJ-Wj 
on to the poetry, ptea 
the respect these ymmS,^ 
their elders- PcrJ a P^ £ 
a young poet *f ai1 j? Jn 
becoming luin or be ‘ ^ 

Europe, whar “ „®prS7bt 
have bean 


t-.j r—j iiV.lUIlKvr U 6 IIH 1 IHUtL'U UJ ■* iwn IIUI. > VUI VI 

vahtn BVBQ t-garde directors liis neighbours call on him in turn, 


-VI * “'“Ui-CMUE uireciors ms iiuigiiuuurr, van Oil mm in iwii, 

. • - and indulge in four remarkable 

MW texts all iiiintnm thi, monologues on their lives and 
Ih, i». _ 111 illustrate the op„„ onv lusting uhnur forty mimitei. 


P- 11 / lu nn« u,s.. __ -i„ nuiiiiuii) ia»inu uihiui 

ff'tPirt of a lrHn^,v 0 AH a ™ Ql ^ ,£:^, font-sco’s very sura ear for the warp 
f? 1 oppression everyday talk makes for four bril- 

d*.l. .71! P n ; Prodlicod In | !anr A< ImnrHa an- 


Has music any philosophical signifi- 
cance? Plato thought that n could 
influence conduct ami therefore i liad 
et Ideal significance. Modern philoso- 
phers have, related it to theory of 
knowledge, and whenever symbolism 
ha* been examined a* a possible clue 
to the nature nf thing* music stands 


r 


rr oppression « everyday talk mages tor tour nm- 

.««wT?h 6 Hant self -portraits. A* Impression- 

l:, “’ iatic ®hort stories, these are grind 
.performed at ^ vfnluM^iS! reading -yet even with gourl acting 

ftsJSStaS ua ' ,hM,r,cal e “ UBh for 

rS sranS K d ■ StalinJfim. s “ fie ‘ 
l “BlderSS! ^ ■*- or ^° lATC,,, » With ftonmui Weingaiten’s La 
if) 9 ® Av? B nn»K^l support, Mandnrc the difficulties of relating 
Jfkwina) indeed, drama to prim are compounded by 

. a,, ,d naive the fact that the ploy has not been 
? fringe* , u e typical of fen- produced at nil. Indeed, one wonders 
reiijtlr ^Vraeade here whether these 289 scenes, with com- 
BJ'Pl nit ft * *«?« by plicated, concur rent events uf ■ a 
Jwbrie niioS, scenes trivial, absurd, then surrealistic fciftd 

r&guiru af on all five floors of an apartment 

J™ vi 0 w ft f ,P m ? re tl,an • building, could be stuged. Fairlet 
ProducpJ, J’ 0 ” *hey might flying off from upstairs windows, tho 


to tne luuuic ... in...*;. 
for order and insubstantial reality, 
i o it has some metaphysical signifi- 
cance. For these reasons attempts to 
reveal its “hidden face " should. Apt 
be dismissed out of hand, for they 


may sometime* give an unexpected 
insight. Hefhert Whime, who jb a vio- 
lin leaclioi . Ptonjy seek*, in Ihe 


II II IKdLIIVIi " . 

Hidden Face of Music (128pp. Gol- 
lane/- £3). «> B* vc 
some euligbteninem on why they 
are doing wlwt alley are doing. 
Bui he - subjects !»> mIcm *" 

■ .... i.:_ ,„np<l( tii rerk ws clV- - 


V Aa re*Mi?* s 0u * sevemy- 

jtocal view J'i” 0 m ? re cI> an « 

pnSi-S ■ l0 - v ll,e * m Uh' 

W. n rt ?*! uce 4 in a non-minirjii 


UUl m - ' ■ 1 I . 

strain Uridb» words tu reckless ety- 
mology- For instance, be finds a rota 1 
»• niko " Mini “ rosin * be- 


l scen& , LL t !°! l {flu y tta } dead fe-*nienii«H front the under- 
e! fPesche* k.! 1 ??? s * n *ul- world through a trap door, the talk- 

Ta'J-'rf DV thr#.a nrilflr. .1 . 1 . .. . ... lu n 


ful ; Cooke 


|ftfieacftane y h£^ e i» or ®^ r, i in A iha* turns out io be n magi- 
a* prift l cian drasVfid in u \fclii arc IwMc lhe#- 
’ - sertarJ rrjcul sraff. m are the wvyp dpi! 

■ ';ii^/ U ^ y - 3 - •Jf .effift;-: ebfMrdu jhjt j^t Onywii dpnt|4»»^r> 


Z3&S *' ■ « • ■; rosin” be- 

cause of their letiers and sounds Ui 
common in wile nf -their being 
derived from different Greek words. 
Hit is obsessed by ilie dialectic Of 
opposite* and he caniiOf xesist ha 
utuni* . . rnn cfm){>ncG that 


2BSS&-S .he co^uenco that 

hVScSSS 8«* Sotarrr 

r aiipnal, thought. ^ , • . , . . 


Alternating Current 

Octavio Pa* 

‘ Hie false poet speaks of himself in the name of 
others \ Octavio Pa/. Mexico’s foremost living poet 
examines the work of fellow writers and many 
contemporary themes— Numicl, Malcolm Lowry, 
Lawrence, Cernuda, Puentes, Miclmux, 

Breton, Revolt, Rebellion and Revolution, the new 
radicalism, youth, drugs, awareness— and 
poetry itself. 

Hardback £4.50 Paperback £1.95 

The Akenliam Burial Case 

Ronald Fletcher 

A seemingly obscure rustic debate about the burial of 
an un-baptised child swelled to a national scandal 
and became a bandwagon for reformers and 
bigots alike. 

The full story, told in the words of its contemporaries 
—reporters, ed itors, letterwriters— a collage of 
material revealing the passion and wit which 
accpinpanie^ilbhc debate lOOyeafti agOy 

The Post Industrial Society 

Alain Tourafnc 

A new analysts of exploitation, alienation and 
confrontation in which the author explains why it is 
no longer theeconomisL but the sociologist who must 
produce a blueprint for social revolution. 
Hardback £3.50 Paperback £1.50 

Behavior: The Control of Perception 

William T Powers 

An alternative to behaviorism and psychoanalysis— 
a book Which examines the ilature of our perceptions ■ 
and how they can be used Lo cliange our behavior. 
Hardback £5.50 

From Bookshops .. 

jT+l Wildwood House Limited 

■v 1 Wa rdour Street London \V l V 3HE 

MW 01-734 5578 ’"■! 
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Trade Unions 
and Society 


The Struggle for 
Acceptance, 1850-1880 
W HAMISH FRASER 

The process by. which trade 
unions sought and achieved 
recognition is examined in 
this book. This crucial period 
of trade union development is 
looked at from the point of 
view of the employers, 
politicians, press, intellectuals 
and political economists as 
well as the unions to give a 
rounded view of industrial 
relations. 

£5.95 Studies hi Social History 


Heresy, 
Crusade and 
Inquisition in 
Southern 
France 
1100-1250 


WALTER 
L WAKEFIELD 

The rise of heretical sects in 
Southern France and the 
struggle to suppress them are 
placed in their social and 
political as well as religious 
context. The formative years 
of the Medieval Inquisition 
are analysed in detail. £5.25 


Insects in 


Flight 


WERNER 

NACHTIGALL 

The current knowledge ami 
latest research findings in the 
bio-physics of insect flight 
arc combined in this honk 

and explained In detail for the 

general reader. The book 
contains a large number of 
illustrations and unique 
photographs. £5.50 



Essays after 
Wittgenstein 

J F M HUNTER 

Eight, original essays in 
philosophical psychology are 
included in this study, written 
within the tradition of 
Wittgenstein's work. 
Meaning, personal identity, 
pain, dreaming, and talking 
arc among the topics covered. 
£7.50 


WoMersbf 


Rome- 

Florence- 

Venice-Naples 

EDOARDO BONECHI 


Historical introductions to 
each of (he four cities arid a 
detailed guide of all that there 
is to see in. them are provided 
in this book. Clear pictorial . 
maps and colour photographs 
are included. £2.95 



TLS 


royal processional route, the Kentish 
rebels’ fumltnld mi London and so 
on, limit it achieved its apotheosis 
when it was ui its .slunmiiesi, as a 
music-mill symbol of hnn/y -Cnckimy- 
dom. til is still a coniivTnr tavern 
music, nut pub names like “The 
kciiLiah Drovers” and Thomas ft 
UcckeL shir nliler sours.) 


What the n„,i. 
Iknickcr. “,£*■. 5a. , 
Of puhnior days nff ■- 
ftenii loci, Prinnv u ded(K ni 

Indian 


and;,. 


Tito Livescy is a 

f M'ii museum, witli 
tisii 




bill It ”, 


7Jri! Year 


24 May 1974 


No. 3,768 


GEORGE ALLEN &">- 
UNWIN ; ' ■■■■■ . 


Commentary 


lEinrnuglily nimi- 
ils well-ordered 

'iistury lesson di.snliived on the walls 
III tasteful graphic form, lim wltar 
children wuni most from a museum 
js the Raul TliiiiR — like ilie pilRrims' 
badges, the .stuffed dunciiiR near, the 
etRhtecmli-ceiuiiry iluilisi’s cun 
deco ruled with rani teeth. These 
objects tile Livescy has burrowed 
from the old-established Cuming 
Museum in the Walworth Road, an 
Inconsequent, basically elghu-euili- 
centurv collect inn id curios in a snuill 
loom, including the Lovett Collection 
ot London Superstitions, weapons 
confiscated by Captain Cook and a 
stuffed monkc 
Scribe 




sea 


surprised m rind hh 
cent re of « m 
it 

»•« a pun 

u ' cl 1,1 u» lai porta 


festkiLb* 






exhibit ion of'hhjljjjj 
and bonk 


hunk illust 


irauoQs. 


Mpleiiilhi" opp^rtuniiy 1 ? .WiSicS"® 1 “IJ 1 " 1 *”,"’ 

ifirn n ittBP lu, ' 


Victorian artist, bwo'iim 
come in por ary of Roisenl 4 

supefb 


I're-Knphuelites. A 


Verbicide 


The word “ genocide “ was coined 
thirty years Hgo for an all-too-grintly 
specific purpose. Over the past 
decade or so it lias come to be ban- 
died around increasingly loosely, .as 
nn almost routine piece of extremist 
rhetoric. But surely no one has yet 
managed to put the term to more 
grotesque misuse than John Tasker, 
,at ' n m his introduction to F. R. 


who 


Lea vis’s Letters m Criticism, which 
Ja published next week, talks of 
"Britain’s 


tally incestuous and feeble. At the 
opposite extreme, Peter Barnes’s The 
Bewitched, which, one might charit- 
aby assume, was meant to be a 
political play displays an adolescent 
S wIlh " the r,| liitg class”: 
, la H cs leFuge front serious 
thougin in jokey anachronism and a 
gruesome interest 111 physical decuy. 

fron ration between fit C0,, 


monkey known ns " the 
1 1, 1 .There seemed m be more 
children in the Cuming than the 
Livescy last Saturday morning. A 
ringleader was pointing to the show- 
cards 111 a case of buckles and scub- 
bards, and saying; “ Fnlmd in the 
inanies. Everything fahud in ihe 
Thames. Let’s gn down to the 
i names — a surviving mudlark. 


Sea Fever 


tells you 'ns much 


con- 

and 


Britain’s entry into the European about the great social and nnlitSS 
Common Market and the peniraci- buttles of his ifme and f] 
ously willed drive towards homo- all today’s unliHmi' 


.7. - homo 

gene ty it signifies, a genocidnl drive 
wliich must weaken English culture 
snN further .. Can someone who 
writes like this have any serious con- 
ception nf what genocide means? 
Whether nr tint Hr Lea vis gives In's 

bifs-,„R .Mr | .i-.Ai r’s minw cmi|. 

"»*n. S , we very much hope that he 
will take the appropriate steps to 
dissociate himself from this 
culur horror. 


today’s 

gather. Here is the 
academic who mani 


political plays put to- 
ilf-abs 


self-absorbed 


SuZ , 35 w h r&“" ,u, T d { i,iip *- wasvs r, s s 

" ■Z"', 1 " '^ r '>"' ■'« « sllS 

■ ills IS ids,] till? MU HE I v 


pnrti- 




he'fSfc rn iRnlly Upnn her— for who 
Fora slave ? And 


Open Stage 


finally he 


Ttie most powerful political play In 
London this week is sixty-Lwo years 
old, and when one of its characters 
uses the word " bloody ” in company 
die stage direct inns order " Sinka- 
TtON ", But if Pygmalion was 
written in a main prudish 
age it alsn bears the mark 
of - n political maturity which 
has now virtually disappeared from 
the theatre. Drama and serious 
politics have parted company. What 
playwright would, or could, insist 
today that the premiere of his latest 
Play, or / quely dealing with, say, 
Scottish politics, should ' 


... ..nviio represents the heart nc, 

tcMiiin when you 
tin 


more 

Higgins's 


cheerful cun mi sues* 


the 

contrast 
with 


•>f mi™ with 1, : e ■ •" ? u, . r ? r !"** 


with the iiuri 
respenahiliiy of M, 

is nil 


Brighton lies been having its 
nnmial, festival. This year. In a 
proper spirit of self-cele brat ion, it 
is a !■ estival of the Sea with sea- 
iiHisic, sen-songs, sua-pimiies mid 
oilier mnmiine activities, all given 
a smart iiauticiil send-uit by the Band 
of the Kayul Marines, followed hv 
fireworks _ on the Pavilion lawns. 
Brighton *s always gnml at providing 
a sense of occasion: the Hags llutier 
garlands of coloured lights sparkle 
at night along the sea-front, the 
municipal lluwer-betls shine with 

Sir 

and other celebrities lYuck^ iu”- 
uai'ciibintn, ClilTord Cur/on, Pinter, 
t leu Lame, ('om ens are Imuked out 
Debussy’s l.,i Mcr, alilumgb 
ceived at LasLbouriie, is an ubvious 
SSS? C0 ; , The .Theatre Royal has 
OiToihadi s /.a l ie /’nrisicriin*. mid 
n new Nat in mil Them re pri, 

dun u in, Next „f Kin liv .[.dm 
Hopkins. And there is tin, msi iiself 
green and glittering in tin- sunshine! 
tlte object and Mihjen of all ibis 
Cclebruiioit. li m Sill | r emindet s 
that the trite age nf frivolity js imm 
H ie iwo piers cun n o( disguise i!u-[|- 
scars. lut expensive m lepair mul 
nialiiiaiii. their futur 


J , 11 ‘\ ncl .rheir absoluiepj t Teri«on, which is easily the 
!■] ^n, r ,n 1 rt, !, ‘ ls . t0 °, panics. [ ia the world, does not he 
chalk drawings, achww ftti 13r ea! where its subject- 
migiy hfe-bke effects itrjd closest to the concerns 
meticulous draughtsmans!^ £guiguish many of the 
snreivd eye for character, a y [bis Journal. Television 
they are often idealized lajii |j scholarly, and has no head 
tic, like the portrait of Clink Iriu. More than that, the 
all shadowy while Ibm ui 1 giren both by the BBC and 
flowers. He seems to delight il to cultural and intellectual 
Mirfaces and has a thoromM, » brgely of a token kind 
Kapluietile obsession iS k to be conveiiLional and 
In-aids uml 1 non si aches, «w Livcn“to 

\ °ri f'-AH ^ 10 ^ no l« s associated 

I us, positively brittle eiod awkwor j hours: each 

simiei lines to rather itit mbalmer of the still mid- 
efleit, as III ihe portrait dB | know that the Clark 
brother, where the beard, g uomlri investments have 
and dug’s head come topk Itaure and may be judged 
a riot of hairy texture. & But there is no leum of 

■I I., . ....... of oil p.tadnpi 

•I !! d ' C 'hrilml ; l ni? San 1adi« Hl ' h 'i“ ipare w '' ilh thos « who 

h| nndtng ladies n thecorerage of politics and 
Morgan le Jay, V| vien, and J Jlters This, of course, is 
«.1 the Arihunun fewijw g where television is mi Us 
i.uk the magic of d'elr E^ nd nhere its efforts are 
counter parts, perhaps him* Mnditioned, for better mid 
commuted to .the » by an awareness of ex- 
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The extended family 


Clive 

James 


THE 


present 


article 

letters 


BY KARL MILLER 


how 


^ raft The 


K to defend the 
f Jl but it seems »hHfr 


of l«.or 7 
,CSt of certainly do, that 


Mihlng" further to add 


natnro specimens often affected— eicepf, 

of Buskin in their ddtaqX^^ “y,; ,he strength of 


General I' Him Richurdsuu made aft 
exli-fiuoly colled ed and efficii-nl 
appearance on Talk- in to Pan 
(BBC l). He might alnuisi have been 
grooming himself, none ton uncon- 
vincingly, for a starring role as Presi- 
dent of the United States. Had the 
newspapers lieen willing in report 
the occasion, they would have found 
a good deal in coinimmicnic about 
Watcrgaie, 1101 least in those fornni- 
bitiou-s which imparled a measured 
disapproval of Nixon. There was also 
a timely aspersion on the veracity of 
Edward Kennedy. 

Television is a complex, mutable 


Ukokc.if : Well, 1 didn’t hear you 
come in. 

Colin: 1 came in at liulf-pnst 
twelve. 

Ceokcii-:: Anyway, you were 

singularly irritable this morn- 
ing when it was time for you to 
gel up. 

UetiiniMip is also gone into a lot 
by the working-class Wilkinses. 

Mrs Wilkins has spent soma time 
apart from her sensitive, cminry- 
funrying, hus-driving husband, and 
has had a child by another mail. The 
Browns had unswered an advertise- 



lions from 1 lie panel and uni by its 
coarse expustiilator-iii-chicf, Leo 
Alj.se, who whs intolerant of all 
ghastliness, and who thought that 
psychiatry hud the answer to the 
Morris comm drum and that her honk 
would confuse people). Perhaps one 
difference here is that the Browns 
and the Wilkinses are nut expected 
to have talent, though the furniuire- 
rcninviiig boyfriend lias mure 
comedy in him than most enter- 
tainers. Wit hum the talent 10 com- 
mend nr defend themselves, they 
nre apt in he repicsciiLcd 
ns victims — the victims nf 
ft prurient public. I don’t feci that 
this complaint can be disregarded. 
But f don’t think of them ns victims . 
myself, and that there is much in 
their lives that most people would 
respect and respond to. 

It is striking that both the fami- 
lies exhibited on the screen should 
have been problem families, and 
I believe there is a tendency to 
justify these exhibitions as thera- 
peutic. as furnishing a means of 
communication within the family. I 
am doubtful about the strictly thera- 
peutic promise of such exhibitions 
myself, and Mr Brown, writing in 
the Listener, was not entirely per- 
suaded either; and I am doubtful 
whether the relevant questions of 
propriety can he settled in these 
terms, 1 am also doubtful about the 
truthfulness of what is rendered 
by ilit* cameras. The prodiiciLnn 
team tliui dealt with the Browns 
seems in Imve felt 1 ha 1 the denial ids 
nf nhjertiviiv were satisfied when 
meiiihei s of 1 ho family spoke favour- 
ably of ihe way they were shown. A 
strange test. 


Metropolitan 

Critic 


Widely nppm'iuied ns a lyric writer, 
a rnliiiniiUt nnd n television 
performer, I’livo Jnmes tins gathered 
together in this volume literary 
essays and ruviewH be boa puhlislwil 
over the pnat live years. Whether ho 
ifi discussing ideim and reputations, 
or observing the passing parade, ho 
has nn unfailing ability to throw out 
an unexpected hut wholly satisfying 
simile or humorous aside. £.105 


A Choice of 
Byron's Verse 

Edited by Douglas Dunn 


Thu In tost addition to the established 
Fuhor ’Choice of . . .’ scries. In Ilia 
introduction Mr Dunn convoys his 
own enthusiasm for Byron’s verse, 
nnd offers a persuasive account of 
Byron's mil I rihulinn tot I10 
development of English poetry. 

Fuller Fiiper-ri Jvc-red Editions £1 10 


was uni ci 


.. , J ““ •"•iciieM ui ex- 

I.ivs'iquc mid was more townee aild vexation- pri n- 
ihe dc connive detail rtan*9|Sose of the govern mem and 
Certainly tK^mni 


(mil message 
pleasure these paintings utj 
nlng: In eiicli aiic the fine P*® 
leaves and llmver*. jewels tti 
folds nf silk mid velvet ikw 
pass inn fur exiilic detail. I|“ ! 
ug aiii, and oddly this oh. 


The Wilkins family (107-1) 


Janies. 

.*■ lakes news 


: , ^rTiiwi t sin 

Autumn , shown In fourfl^uJmass cnierluininvitl are 
mul in ;i large and .small «'«» a comparatively add eve 
nils. Here a mJ-atutcd v.V^cane television takes 
n-rliues mi a river-bank wiu 1 *® w oiher matters 
iv it li kiudsciipr behind hio- 

him sits a to more vigilant 

woman with a child, a - 




which ills' piuys onfv ^ V fr<wi 
an/i EH?, °P}y gain In stature 


irpftll* i Uf i n * s wh. 1 . in, .i l L,r I*» ‘inceri.dn. an with a child, the past for might bus 

1 inwed, anxious Hie unknnwii domn who ground lie gathered Indm^JW tereral remit iders nf tin' 

s Lynsford Hill. Hu: AIU-VV could spate «. improbably, a mutaWhy nf kwis i 

nf date today? RSJ'i 01 : lhc! ^ n,,,,k ' of Clilm-w ginger Jar hl\ jf»nt ? . ] t iaV r nhno, 

^ - Bnt,sh cngiiieering, niftah. nainted with h.," ItTsn 

do not 

— , « nothing 

It moSK® 1 « Dad's Amip (BBC 


be dosl- 


and from Which hi » ,n stQtu « , - 

gains in force. All thafKE’h!? ° n! ^ " rr f an fied by the Fine Art 

today is that his sueJil.S app P l,ed Soc . JCty . for , tho occasion. What re- 
evaded th e moral res^Sbilitv^f J S ... l . h ? exhibition at the 


By the time this fines to press the 
festival will lie over uml the stars 

hSSTrH' S u w . iM lUv smaH but 
beautiful collection of .Sea i'icliires 

fsm reS -"- l --- Ve ^ p Hisb hn pre ssion - 


petals, 

cEsion. 


painted with 


|>oned until Parliament reassembles. 


le cause Scottish MPs could be relletl 
on to fill the stalls ? Substitute Irish 
for Scottish, and that is what han- 
JKSj with \ John Bull's Other Island 
(1904) — and, as Shaw expected, the 
stalls were duly filled with Irish 
MPs. 


W[ „ ls nni ull 
, m.jr 05 ? w hw do not watch 

AH in all, an exhibit ^^J***.n nothing there, 
making nn effort to see- £*^JL Da *s Arrny (BBC It, 

Sheffield after July K.t l J<M l ? r,e *. ‘»ie 
he shown hi the Mappm Art wg J™“l [^rawford, pro- 

until Aufiiisi 25. 


minds into a bludgeon. 0 


of 


Times have changed and so have 
the plays. Political theatre today is 
or course almost entirely left-wing 


Mudlarks 


vHtTIB on%h7su"?e? l "ld e y of £ et '■ hfei 
it does differ from the best political the idea of th* »nhu 7. rIvor > 
theatre of the past is that ft has grew frnm eV ,ub ?*l> ^ure-gallery 

functions, &ulwjdt ; an d d Z r Vrf ey r ,s gift “ 
wgub iM. .case. -Thi . orlEiaateit^ T r J^ nts » Who i . 

■ Cer(ain > iype» of left- ' tfon.'HSln l 1 ^''Gofioe- 

wjng politics is obvious 'enough (and thiir .^robeth churphyardj • 

istrnie right-wing on J too"? : 

h^vp renounced reasoned, argil- ern {^n.?L r _ are . b . easts - The south- 


The museums of 
nre few and quirky. 


South London 


tha^vo aLhlhiri Gal,e . 1 , Y — nr rat,,er . .Tauei Lewis Winters has lw 

dedicated “ Ah" r» t ’ e i? SSC . r i# niemmamlimi to libraries ^ 

Beautiful ”*° , AI, 1 ]Jr, Sh‘on 

Beautiful , a tribute to the 

c e fe era r. Which Rive Brighton Its 

fJmhli n/ nW 0U t an enre rtainii] B 
iutnbla-of old phouigrmjlis. Regency 

bric-a-brac, Donald Me Sill postcard. 


memorandum 
viduals posscaj.-e ■ — 
scripts by Yvor Winters Pjj™ 


ihuf in accordance wiEhjhe ^S£atihe BrMsh^re^iial ion 


public 

199.3. 


both 


How do you rate your pupils? 


south- 
to- 


ment ahd have opted fdr the aVrn. boroughs envisage new mu, 
|jnce. »h.ll„ wn 4 ,„d- r ,X ty “ rr “f feS?' In '^‘^owlyrofiing 
'■ ?A acei 9 c n ?* bad enough - the y earniar*' 


inJS? l | CS ’ leads to^maHB 8 m forUiis 

Jnd violence, . But it is fatal for the ' St J Vade »W« churcJt, desolate 


hectoring, whereas the theatre is a - aout| }wa p Ie' h(ii" actual! v 

® rt form openings 0Mh?Lft^ ,th i the 
oy virtue of being .DfersuadvA ana . J; ISv we tiy^ Jn 


by vfrtu6 of being persuasive and • the B 

questioning, -.What is missing qoS ^t.Roa^' . 


and an .. JS^Idlp* odee « ( 


A «2s*r , -n .f A, 

bombed durine thw * n A i 


' dissipate toT -eatl Newlnatpn 

.^eir own ‘power by presenting the demo Liw. ^* ‘be'buil dings 
opposition en terlamingly enough but of ^ d construction 

neither vey .accmrhtoly Ver 'Suite f V * WttSJ Th2' : . 

■ HXiV a- blay f Uke Ttevdr . S5d nawT n i!fJ% h|ls ^ een '**0$ . 
Griffiths ii The |Parfy solves.tbe.prob- j exhibition ■ ? musemn’s first - ( 

lem by leaving out the enemy! alth- Qld KenF-RbM 08 ^.^Isthryof the 
-gether, . 


Selection and Control (£3.50) is one of die last voM* 
n,uc h reviewed and important serles /1 ,. 
r.?, S J a ^ C , h m, >nograniis Prirnaru Uncial igatinn, LangM f 
led fo duemon - a, ‘ «F which are available from W* 

The book Is concerned .with how teachers’ 

!,d pupii * are arrived at. The research 'Itfslf. jjig 
: f ,U e J er r?L eln model, was carried out in infant 

and working-class : area, arid n 


% middle -class area 


j- and woriung-ciass ■ 

r A* s f and deal with sonfe quite viral: question! . 
now children succeed or fail in our education iystOT-. . 


Ji 10 ““jbors do not intend their work to be a cr j^ sl J .. 
01 teachers. They merely wisii to Illustrate.*^, 




mSm 5 £ ‘tew* ■■ d 

types of speech, • • .. * ; ;•«■ 


ROUTLEDGE & KEGAN PAUL 

68 Carter Lane,. London EC4 V 5EL . ! 
Furk Streep Boston, MaijSL 02108 ' 




But the fact tlmi 
ami riim-m 
wy seriously indeed, ami 
i**t u takes mass c*ntt!i-i.iiii- 
pry seriously, tin mu ilis- 
ntram coiihltlorai inn in a 
Utere news and cuiruul 


a 

very 


mixture uf triiiii and fit linn, as the 
prngiainmus ) have im'iitinued stiff i- 
riemly indicate. Some prugrunnm'S 
urn invemrd, and require m inis nnd 
puuIui riN. nili.-i s H-.iilv liiippi-m-ii, 
.mil an- ll lie 1 lie lim- pm 
1'iniiimi-s, ilumgii tin- mpim-il pm- 
liiiriiuii eh-nu-ni may nir.isitmaily he 
slight, ari- i»l «t-nii.il impm Innrr, mil- 
suit- in (Mill asis -iiid all, -uni mi 
.11 t-inini (it ivliai is lianpriiiiifi in ti-h 1 - 
visimi, wlu-rev er pniihsluil, sliuulii 
lie, it 1 liciii as in any way i-mihiii-iiiis 
in .ulvi’iililiinis I lie 1 nilgusieii 
Wiikiti-es m 7 he /•'m»»ji/u (Blit* l) jro 
real: lln;y .11 e alive ami t airly well 
■iml living in Ke,uliiig. Mm it Is di-ur 
tlmi 1 In- pniilui'er, I'aiil Will Jam, and 
liis 1 rew play a hq; pan in the slmw 
in queslimi, uml ilia* this tun t is 
very unlike iluu uf ail euvt-sdi i»|i|ier. 
We are imw half-way ihroiigli a ducii- 


itieiil for families prepared t» he 
li luted, 1 hi liking uf themselves as a 
problem family. Imping that the ex- 
perience might help them (they 
[bin! ii did ) Tin- Wilkinses me 
p, u l.nl liv.llt, v.itll » diillghler kind 
iii-r liush.iiul (iiiiw sprung), and 
iiiidlbei diiiiglnei ami lil-l liuyfrk-lld 
(Inv ever being Inuuglil in tlm pnint 
nf iiuiiiing tins dny anti oflun out lit 
the puli), all nn tier tiiu SBiiie rnof. 


l in-v tbink dial their depleted pliglu 
migiu rail utteniimi m ihe Imusiflt: 


1 roubles that such families fare. Mis 
Wilkins disrus-a-s her niariiul dilli- 
, Hides, lull believe h iluu her child 
hv aunt 1 lei man is »ui nmv among 
1 In 111. ller liusbiiml believes, as she 
does, dun she wan led him lu ilunil- 
mile her. imil he lias found it hitrtl- 
Tiiis is nut sin prising. Bui now, she 
he is a man Instead nf a 


For iiincli of die time, die Browns 
did nni know when the cameras 
were simply pniminK and noi film- 
ing, ami a vast ninnum of film was 
stmt I’d assume that die same gen- 
era] priit'Rilui c.s wcio followed with 
the Wilkinses, which would account 
fur the high degree of natumlnexs 
(and tin- cmtipsti-.il ivu absence uf 
playing in 1 In- imHi-iM uii dieir pail. 

I lii-rc i -. ,111 i-m lit .tlltn;-, sense di.ii 

We >111- M-i-inr, llic l.imls of .si | -bis 
dial ti-lov isimi mul 1 lie cinema, 
enniiiiinl in styles and con vi- lit ions 
ami pnrti pi is, have mrelv iliscln- 
seil, I ri-nienilti-r die Imv xllliiie, in 
from of dir eli-iirie lire inn- Sunday 
iiiiii niiig, putt iup, mi liK r Indies: 
liis wav of tn-tiiug up. i-lxeepi in n.-al 
life. I'd nt-ver seen ibis sight before, 
nr aiiyrliiiij; ijuili- of tin- kind, in 
spile nf rliu <iciMtlo& nf Iniiid-liL'ld 
verismn fnsieieil by the dcvelupliig 
don mi cim ary inode, mul hy feu tun? 
films as well. 


The Mitred 
Earl 

An I 8 U 1 century eccentric 
By Brian Fotliergill 


A biography of Frederick Herein-, 
Enrl nfBiriHiul nnd Bishop uf Derry, 
the most cueeiitric uf nil the Hcrvey 
fuuiily. Traveller. i>i ,lit ii-in 11 . rnlibli- 
i«ni-n-r. m-lmhir. i-c-lli-eloi , mid tin- 


sill >)■ el i>fi«ni-iiei.nt nun >11 'iin 
ii'lvi'iiliiri i-. liis lili- vvfin 11 eoiitiiuiiHfi 
riiiii'i'uol hi*iiinbil 11111! niim/eiin-nl to 
]iiMCiititoui|»niirie.i. Wit It lll|iliilis.. 

£5 75 


The Man Who 
Painted Roses 


says, 


1 JS?;' R is in the 
PS Dad's 


s* :,r s 

, w to the Curpora- 
ooiession 


on 


d^v<■rTu , • w, . with ihe 
JW-^ldhation !-«nd 


r£s mb iui“ tz 


'Wduld die Kiofi 






. f/iL- f-iwii/p [1-arlics onu that there 
is much dint Is never shown by film- 
makers, uml it link assembled n valu- 
able store of Images nnd initiatives 
for future use, fictional and other- 
wise, by directors. It cannot be 
certain, however, that the cinema will 
learn from such images, he cause 
there are very few British film- 
makers' about, jf ii would nor he 
fairer fu say that the cinema in ibis 
country is dead or dying. Paralysed 
by commercial greed und union stupi- 
duy, Jl has been incapable of taking 
ihe kind of risks, and aitemptinfi the 
kind of innovations, which are evi- 
dent in The Family. The British 
cinema has, ip any casc, : been -blind 
from birth to many of the typical 
and revealing siuhts In .the life tif 
the society, while British television 


The atoj’.v of 
Pierre -Joseph Redoutd 

By Antonin Ridge 

This is iml nn orthodox hingrnphy 
hut Ihe story of Redoutd. firmly 
bnsud 1 m a close and sympathetic 
study of ull mnnnur of conteniiJornry 
evidence. The honk will delight all 
who love rn®PH , or Hcdnut£’H 
painlinfir), or simply n B*»tnl story 

oxculliiritly told. 


£2-05 


Married Lives 

By Harry Kr easing '. 


has Ions been ready to JooJc, aud io 
ally. ■ yhetet were' plenty 


R*t5cC 

li.^rfon vi&fe BMter’j 

Jf^gea? tel? nov T 

8 "l lon K«r, 
im# Ptr*n»r..V- ^ s< 8t the mercy 

te* 


The Gi live Family (1%3>, the first British television sm P opera- 
frutit JYiiiiii? Dropping 1213pp. Lcxlic Frcivln. £3.50), the autobio- 
giapliy uf Michael Peri wee, its creator. 


mentary nf twelve instalments uf 
licensed spying on what ihe Wilkinses 
are up in. li has proved fascinaimg- 


ll than bofore. Hi* 
*n woman she used 



this, of 
should 
salute these 


Ll ‘Prefer 

to si»t, 4[L >ns« 

* .of vS? 5.“ q 8 lime od the. 

BBC t 
“ shifl lhe 


The idea for the*, series appears id 
have owed ^nmething to Riwar 
Gravf's 1972 series Thf Space 
between Wards, which Included a 
worried family not wholly unlike the 
Wilkinses— ihe “ Browns Both 


mouse ” She believes that the family 
has been able to live with their prob- 
■ Jems, . and that * they’re the only 
people that matter ”. 

There wore' objections at the time 
10 the decision to display the Browns 
and their "■ tdlc of woe The adoles- 
cent members of the family, it wa 
felt, wore too young to know whether 


look carefu . . 

of ihe snrt of sights T am lulkitig 
about in (Rooming Youth (BBC 1), 
devised and directed by Leslie Blair : 
a repeal which was also the first of 
a scries of plays produced by Tony 
Carneti. This was about four Poly- 
technic students sharing a flat (and 
domineered over by a stern, rrendy 
teacher who. told them that Haw- 
thorne was more moral and mature 
than Dfdtfens).' It was divinely de- 
sultory: Colin Higgins aa Jim,’ an 

; eternal student wearing a Chinese 
grin- of pain, embarrassment, cour- 
tesy and intelligence, was superb. 

I think, r, have alighted on one 
reason at -least why television 'de- 
serves to ue. written about even in a 


Iij-iWnhWelliiBfhe'milhOif qf The 
Cook turns on unblinking r-ypon the - 
mo&tiihunl yt-lt-xlriiordiniivy nf all 
r olot iunsl lips between a man nnd n 
woman. L2 65 


An Alcoholic 
in the Family 

By Mary Burton 


families have * touch nf the broken tbe^ thouftl agree to P«rtkjjare. The literar? i* 

,h.n,., Mr.. Brown sa o,«.obier,lpo..«iH_! 5 ,J* jo Ao 


homo 

(Genre 

the aut 


ie) h&d married twice, and . decision to display (h«:Wflli«J«fc No 


nlcsctpr son of her first mar-. 
b<ting a trial. Exchange* 


iE? f t0 rtpair riago was b*ii.„ - - - . T 

■R'br vm artni? us making it of (lie folkru-ing order uf pleaung 
fop., l wt *er Civiihation do™l«nri*io« 

- - fla5h on ' 


3«?SS t lH vis5 °n has 




zgr™- 


...shifts to the 
WJkips 


dosultoriness abounded : 

Geopcii:: Well, we've already had, 
great .ihirwjs • this mornlfig- 


one , oBjfcis now when ‘writers 
exltihli their tales of woe and broken 
Homes and marital IM*jM - No me 
worries about the confessions Of 


enact a conversation, between writers 
or historians to which the feddees of 
this journal will need to attend. 


An honest and unsparing book about 
this widespread affliction, hy the wifo 
of onalcoholic. lt will help Tnony 
ennfixsed and afigious people in this 
dr a similar predicament to a bolter 
understanding of Urn ttumplicaUnni 
in personal relat [onabipe that result 
frdlh alcoholism-: -: I v! . .. :f2- 


the 


jean Attorney 


Because Cohn MS out half 
night and— .., 

Com if: : l , came in it half-pa* 


jean-JucquSE Rousseau or of Jamei- 
Morris (the latter, demurely 

■■ii.ni . nil soi ritual consolation, was 


mierH oh .spiritual 
confrontt 

of folded by “the IcastoH ensive ques 


Karl Miller was until recently Editor 
bfTfte Listener. 

-■This is the first, of a. «rie* .of ' 


.^SlwoSWS & 


appearing regularly bflt lh«! 7 LS. I 
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To the Editor 

— B M 


A Translation Fund 

•he TLS Is really sinmlo 7"! In . 1 01 m * mo » e 7- 


. Sir,— Tills Is bii iitrempt at put- 
ung the tiumla tor's case. The rea- 
son wily I have chosen so to do Jn 
ihe TLS Is really simple enough, 
lo the best of my knowledge, yotir 
weekly . Is more Inter nationally 
influential than any corresponding 
periodical anywhere. As for myself, 
I disclaim any unique qualification 
for acting ns n mouthpiece. In 
Franco nlone, Pierre Leyris. for one, 
Ilus done more good work than I 
have and proved a more single- 
minded translator. Yet the position 
hus grown so desperate that some 
positive rethinking l s urgently called 
fnr on a broad enough basis. Hence 
this letter, fn the Iasi analysis, who- 
ever starts the hall rolling makes no 
difference. 

For about a quarter of a century 

I have triFll in lr flail hn.!!.. . 11 ... 


JJiJ JnrL- n * °i mo, ! cy ’ ' v , hhtl l « "«ional framework — 

8 'in fS?* 1 *?# work : moved usoless ihoiigh exchanging information 
£ f " rll,cr hn,,d,cu P- I then might be of use Tl.in hT nu.tto? 
contributed a veiy coiisulerahle nf hiimrlite talks Unions nrp 

pnr«rri.!n t 0 |' VHr t W,!l , ct J 0 I, 0 ^l e3 and universal, unci translators quite 
wrirlnff TVri L i ater 1 Eound , ”7**^ c,ear, y cannot hope for a genuine 
K J V „ *tfl“ ri i eS_ 0 , V a u s , Ix ' hou V- consitferaiion of their cuso and 


ull lies in the murker viewpoint and 

Its turnover, short-term values. 6 Rpvnliifmn<iH« r 
Granted tins, even a fairly cumpre- VOillllOIldry 

hensive Book of Evidence (I ant n Prtlii-iAr, rl * 

greut hollover in evidence) would 1 OllllCS 111 lll 6 

fail to shako publishers out of their r . 

complacent lei hurgy. Yet must this JyOlllI liUTlM 111 Pill 
state of tilings for ever conrlmie ? q . ” UHliUll 

I think thuro are two distinct .llunftw " SSSr y,, !S , ] UV0 * vc " lil “> 
iHissiblliiies. The first one Is t ruvJs?y f£»l iiii^r i ?i ,vcr * - l 'y ,l,cal 
Jiaslcally professional and for the Iniu,, 11 ,l !‘ ! '»<' 

limu being must he considered n r/,? / . ,0 ! i,ic * 

within u national framework — .« hy llie head- 


— hi-i vi a vciuiii y 

I Have tried lo keep my fnmily afloat 
mainly by translating English books 
Into French. I huvo also lent an 
uneasy hand to the translating of 
Swedish novels, drama and poetry 
undertaken by my friend C. G. 
Bjurstrijm, but this has remained 
marginal to my main effort, To date 
this includes works by James Agee, 
Anthony Burgess. Daniel Defoe, 
Pamela Hansford Johnson, Fred 
Hoyle, Iris Murdoch, John Cowner 
Powys, Bertrand Russell, Thackeray 
and a small fragment of Christopher 
Smnrt’s poetry. The total output 
must amount to twice as much, being 
complemented mostly with, from a 
. Ijterary point of view, relatively rou- 
tmo stuff, however otherwise 
assessed— a thesis on Montherlant's 
drama by a well-meaning academia. 

rnif// I S naArt *« 8t l l,dv . of P‘e-Kfao 
Uiina. Davey Crockett’s spurious 
autobiography, end to on. 

The assumption was that if you are 
a stubborn, fairly obsessive writer, 
ymi might to prove yourself able both 


writing TV stories — one u six-hour, 
the other a ten-hour story, in cadi 
case treating a wide audience with 
honest respect. Rut then I was work- 
ing with a friend. In this partnership, 
to bo truthful, its proved the more 
searching, obsLinate writer. The point 
Is that I was, over the years, steadily 
defeating more and more my own 
mam purpose, rhai of writing n cor- 
pus of work of my own, an oeuvre, 
a dreadful attempt in the best of clr- 

cum^nnroc anrf ...I. 1,-u -r ..... 


cumstances, and which of necessity «» ^ iie , t } lber Possibility- is about 
implies some Inner, her SSSS 8* f tbi . s - ' ™M say 


Implies some inner. liarrl-trar-nml u,, . a ’ 1 wouia say 

coherence. Like Candide. I was tl, . e J ,r ® ld l er r,le . outlook the 
embarking oil a wild goose chase Mv ! 3etter ' l ndfl ed the problem can per- 
basic contention havma been proved IS . u 5 ly , be solvedon so ™ e interna- 
utterly wrong, when a friend of mhtS vet- f f mai f, fi£art ’ 

— an economist of some no to and a ” * may say so, hopefully per- 
member of the CoS di F?anc?- exr ? nd « d '. . B « » 

suggested my going over to his insti- th { ? , lnatte '' to . Britain and 

tutlon on a part-time basis thora »i t r ? ,lce » V. 1 ® worth noting tiiat some 
do research on what, I suppose nmv ! 10 * p . at ‘ b,s end is already extended 
loosely be termed cuft u ml economics by the Centre National des Lcttres 
Ifinyo the .muter some thoS muf «"•' deration of indivi- 

In time gratefully accepted a kind 5 ™ Th J? ,s a , s y0L . a . fnr cry 


• ui LllUII LUttU Ullll 

perennial misfortunes as long ns 
they remain unorganized. As a 
primary pointer of what could be 
achieved, I may perhaps put in a 
ivonl uf [i raise fnr nur recently 
formed Association des Tntducteurs 
Littiraires de France which in 
mniuhs past has been Intelligently 
active — even though material 
improvements are still tn come. 

Tiie other possibility is about 

SlflfA (min r\n i-l. lo T ....... 1.1 


I aiime tiiuilgtlC aiUI / Iia l i 

nrnnf ■, era[ , C J Cll,y BC «PtCd a kind 

?r C V?r >Sl 5 -? ,, ‘ ! . have now beon working n s i lef j 
at Hn st it lit de Science Economiqui 

son,e , tlnee nmi,ths “»>d could 
| hat . 1 Cftl1 at ,ea « «>rt out plans sK 
,°‘ + , bQoka .“ccumulatod tlirouglinut c || i lfl 
pretty punishing years. In Fri 

w by should serious trnuslat- dcs , L 
ng be so ill paid that It can only books 
be considered as a living of sorts 
by either the madly dedicated or ? 00s 9 
a man or woman with privato means a , r 8 «e 
— some of the best people actually th?, 1 * 
belonging to both categories? No 8 Iim l 
aoubt the first und last word of it ,,or - 


ANGUS & ROBERTSON 
are proud lo announoo a major now novel 
and an hfstorlo reprint by one of 
the century'* most distinguished writer* 


x.Ms us, jul a rnr cry 
roni n reasonably substantial, estab- 
lished fund amt the moro thorough, 
more methodical approach. Yet 
could not a two-way traffic be con- 
sidered ? Could not the Arts Coun- 
cil help translating English books 
in Franco and the Centro National 4 R P vnl 1 if irwi In 
des Letties help translating French •LvvYOIUlIOIl 1M 
books in Britain ? Or am F. a mere T. . J 5 

outsider, embarking on another wild J UuHCft 

goose chase? This, It might be ci„ v , 

argued, would a mount to no more /..Si 1 , K 0l,r r r . ev,0Wl - , « of my Rui'q. 
thaii Spreading national cultures ill „ SSS!L 7i , «‘W (May 17) 

a limited, two-party, beneficial man- 5j3t I nf S ii t ^ 0 - lem i P 0 Sciu ^ Mip- 
nor. mun l 50 « of he view that cnicifixlmi was 

Yet what a formidable first ston , j S1 custom” The pasnago 
rluit would be, following decades nf ^ 0 at f r p , S /7 11 s V a n hi ! nB bint on 
iniiiiliessnuss and sheer iinjitliy ! And Hl1 ,' ■ ,e shall dlo . . . yod 

dl . 8 ?. t be more civilized view also he' IhluVifi 111,1 J 1 Ml ° N , ‘l 1 , 1 ’ l,t *° and 
ndght be taken into consideration tb«?r L ii aild yo V sl,n11 n ®* loave 
Wfiy should not Britain nnd SS n alt " °1 e i ° n , the 1, 60 | n *• 
for a start — givo readers lit laree i ’ ^ h o**ly ymir ruvtcwei’s 
JHdjjUfey to he better acquaht- « hn.iy'lnn" 1 ? , 11 ^ l]u,t *ho word 

ted with liteminre, wheliier clnsilral „ naiigiiig hi (his passage luemis 

| ) I r L0 ” tc f nurary. and this irrespec- di 5 mnS! 0n i T,,,8 l n|,i, ‘ lon 1 is stmugly 
u such a context nnywav— V , 1 °» ! , I y «hol.ns -e tf, 

wholly ificlevant natioiiulistlc con- M- ikiumgancu, in bin m tlclo 

LrmfS . r ° p,, J » K Um ' 91 ' WJ. pace* 

terms, could um the best hooks of r , 

?.n l ,Cr bo made systemn- j,iJ" ,SS? ! nR , T'sopims in support of 

fund p .pY*'! ,Iu,de ‘bunks to a special ' . „ - , ,ar J,,dai ,,f tuillleo was 

in^Wt -Tins would remedy the built- n * ® 1 bunsec. your reviewer fiiils 

In dcfiueucies of a sheer market ins 0 ,nc . n . lon 'bo most impmiunt pns- 
shar?Hn S As , loa< ' ll, u | workings— -t!!o 1. O: “But of .lie 

nvallnM n,,d cll,in, tolling of newly 7 ?.H n j ,. soc 5- V f , • l€?wJs, « pliilosopiiy 
wqh S !n inoney , T ll,is ,,u doubt 1 10 Crt,i,ett l 1 ,Vfls nutlior. 

but J ied’S , m k Cl ! food f01 ' ‘bought, Ihh Hia ni, a ^ ro ? 111 “i 1 nrhci ' ‘bltiRS 
In™- 11 Cd .- Uot be losuperublo, assum- L- th 110 Pharisaic notions ; hut thev 

And as foi C q!7 t 0£ fi ? od JY Il l all round. nKiv° n ,7 V, T olah !° a »ac/iment to 
'j' 1 ,-,? 5 ’ for . State subsidies, well who “ beily - ; • « In other words, ludna’s 

|S ^dliHLte . awaro °f niount- £2& were «. distinct 


II»^ mV- i. uy lilt- lieiUl- 

;!”®\ ..( , 0 l,d 'H s . a,,<1 H»d(Hes in the 
Civil War , I fuel timi koiho com- 
ment is called for. 

lolin i I.llbiinic held, tint mily i hat 
oil political leadership involved f 
moral riiiuponont. hut tluit some of 
the parliamentary radicals, with 
whom lie had been closely associated 
in tlio earlier stages of the Revolu- 
tion, had suite red a culpa hlo loss of 
nor vo and had abandoned both Lil- 
Inline and ihe reform prog rum um ho 
stood for, 1 tend to agree with him 
oil both counts, if this is tu divide 
people mio “gaudies and baddies”, 
so be it. At the same time tbo ques- 
tion of the extent of ntorul responsi- 
bility must bo regarded ns nil open 
one, since it is partly dependent ou 
the degree to which the Leveller 
programme was acceptable to the 
people at large. If, as some claimed, 
it was not, tlio situatiun is obviously 
altered. Much more research on 
Leveller strongth at the local level is 
needed before this question can be 
answerod with confidence, 

In genera], and without becoming 
excessively lachrymose, I havo come 
5° . accept Carlyle’s admonition : 
Pity them all, for it went hard 
with them nil.” 


Hons. As in tl] eca ,, ( 
ul document* .Wl; 
‘he true from .i ,"is 
of our bnowl(xjp e 8 J , M 

f tl »a period/StfM 
f-om Jewish andRl^ 

Shakespeu 

SoiiDft 

Sir,— Most of awja 
imestloas JMay 17) bSl 
answers. Benson dffi 

?Z° f , or SwnetoS 
had already been lC 

He did not oni flr theal 
because they belong! 
t loners Company, to i 
W 2 u ld automatically U 
when Thorpe wentW! 
without transferring fo». 
stationer. Josephine Bo* 
thesis is that Benson ^j; 
pany for the right to 
‘■ on o* ‘b® Sonnets hodfc 
ate Pilgrim) j she dtesstm 
arrangements of aboiaiH 
including one between i| 
11 nd Benson. Benson'tuji 
ember 4. 1639, maW 
tlio ' Addiclon " of roe 
Jouson and others imi 
-ind ( 2 ) that they were mi 

iimUi C 7,^ a. . 


thorn nil." with Shakespeares Pm 

J. R. MucCORMACK. w »n believe that hewup 
vr -- if Dalhousio Street. Halifax, popnis haw to.aqhhS 
Nova Scotia, Canada. tiutnuslv nrnviHaj «kr. i. 


The Little Hotel CHRISTINA STEAD 

''If you knew whal happens In Iho hotel* every dav r Not a rfiv «««. 
hotel 

bnagined horror: from the feissianj, from thg dreaded Labour 
ment, from a husband bent on murder, DnE 

wmmwM 

207 95530 1 

£2.26 

House of All Nations CHRISTINA STEAD 


■ , Wl 

l ill ‘oil sly provided thble 
of information. 

Of rnurso Benson’s dig 
’ innru 'authentic " ilnaQ; 
sems the cmitants of twit 
lashinncd books in a fee 
likely to appeal to a ail 
audience. (I doubt If 1171 
wero puzzled, as Mr Jauta 
Fooler seem to have tat, 
common practice of bdaf? 
poems on Shakespeuri h 
this posthumous collec&i'd 
pritued together at ihenii 
poems, clearly tilled, ali 
rases signed with thi n 
initials.) On the other kw 
rued a large amount « 


siooratiohs? To put j t In nrHctlcul 

r^ 1 - ,d n . ,M ‘i 10 bcst ^°° k!i ° f 

mo otlici country bo made svstemn- 

in *!{!>« ■T ||, s w°uhl remedy tlio built- 
of h d o C l » ° f B fi , heer n,ui 'beting 
sh ar ins 8 « n 3 t 10 , aclUa l workings— the 

KTSJS- mucl. food for Ltt 

iSfisSSrasS* 

dmht rtSS'iS.!* Juncture ? No 


n r ..T,i — V “"‘uu 01 mount- wore h uistma 

doubt thnrifl*1 tbis juncture ? No fJhJ ri *« SiFIS mthm tho Pharisees, 
Priori t ei 8 crucia i ni ?tter of J.™ ™ ati such subsidiary 

| Yet cannot the idea at F rou P®* I| this select ivo omission 
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Malcolm U>wry 
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like lobe 

Oscar’s 

• It meant being a. 


from total obscurity, 

I hSis deserves some 
P be , p£ ; Alios are corrupt 

la ^jendy 2pSuV” 

[^pyin Thomas Cotes s 

< iouse,n peter grant. 

po Street, Oxford. 

Running of the 
t Reins 

L, tit !' running of the 
Bis not' unreasonable to con- 
IL Hall, Shakespeare s son- 
SHtbe husband of the slan- 
giinna- He enjoyed a wide 
"practice in Stratford, and 
. death his Latin case-book 
asleted and published as 
Otonwfiotw on English 
work familiar to students 
jipeire’s life. In the Aloha- 
ribla of Diseases and Medi- 
h first entry under G is 
rhk, see running of the 

; th 8 two cases described in 
h( Oiwenjfltions it is clear 
l Audrey Eccles suggests 
ffl these terms covered 
1 spectrum of meaning 
u associated with gonor- 
du. William Ciavel’s “ viru- 
ffirhea” manifested itself in 
vftbe loynes”, accompanied 
toiffl heat of Urine”. Dr 
[traedies yielded Stool9 nnd 
I A Hr P, much weakened by 
i of semen and night pollu- 
pjf cmded to purge and pills, 
tippllcation of lead plates to 
lb the region of the reins. 
I? use is any reference made 
nil Infection. 

£ S. SCHOENBAUM. 
g Peter’s Street, London N1 


Linguistics 


Hfter fifteon years of un- 
jySert 10 promote tho hlstnri- 
R ot English during the 
pO to 1500 I was gratified 
pr in your issue of May 3 a 
Pj 1 and informative review 
gW Linguistics 1CM4800. 
gyour reviowor was 11 tide r- 
Rfductant to underline the 


ffiSSSsasstl £HSF**ese 

(^SpSSS Sl^uSSB 
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I ant to underline the 
this project owes its 
i efforts (sinco the 
by tlio Scolor Press 
more mentions my 
l avoid, I hope for- 
I Just a trifle dis- 
tne product of so 
work, carried out 
wn expense and risk, 

0 be connected with 
tan ablative manner, 
your reviewer did 
e that my conception 
Jf the series was not 
^1 submit, distinctly 
d stumble on stage in 
aph : "Many of these 
e discovered. . . It 
am, j£ sl,in ungraceful and 
** *utrance I 

i) 8 ,!!*!. c 9 nsu \‘®d about the 
JJ P d nt the series, and 
fr5 e n ®ver been provided 
to incorporate 
J«t of principles— a point 
I ! a synoptic 
i* planned (pro- 
K in i ‘o the blurb, M a 
th ® material 

fi ! ! ndb,Cat8BOrlM ^ 

PPMe I am not alone in 

ft* 1 Hukespeare Theatre 

■ Summer School 

SSfr.*! Welti 
Institute 

WQRD,ujk OH -AVOH 

WT08AUGUST1W4 

Otth b, Barton 

a ^ oflrB 1 f Bul'O'jqh 
«M*«dO«vfd 

Jan RlctiirOion 

sfeas. . r „ 


wondering who will supervise such t 
an intricate task. t « 

Your reviewer is only part mily I 
correct in slating that “ the Scalar - 
Press was founded, in the first place, 
to reproduce these lexis": my 1 
obligations, from the Mart, were i 
always to a wider audience than is 1 
represented by historical linguists, a 
fact witnessed l*v the huge range of - 
primed material in several human- j 
isiic disciplines comprehended in the 
catalogue prepared under my super- ( 
vision in 1972. 

One criticism mmiu by your re- 
viewer requires a reply: 1 I 10 omis- 
sion of short hand texts. Although it 
is true that ihe munermis steno- 
graphic systems proposed between 
1588 and 1800 do tell us something 
about vermicular pronunciation, the 
information yielded by these awk- 
ward and (to all hut a few) unintelli- 
gible tracts is meagre. Furthermore, 
it would have been difficult to select 
a r e pres a n tilt i ve group of works, 
since most systems arc constructed 
on different ami idiosyncratic prin- 
ciples. My omission of the writings 
or William Bullokar was dictated by 
the fact that l was then involved in 
editing his work for Leeds Texts 
and Monographs. Hart’s treatise of 
1569 is included — no 209. 

It is a fact well understood by 
scholars who devote the best years 
of their active life to research that 
the rewards for such labour nre 
largely immaterial, ami it lias, there- 
fore, been n source of immense satis- 
faction to me to observe in universi- 
ties tlirouglinut tlio world that re- 
newal nf interest in the historical 
study of English which my hiblio- 

S raiiliienl and publishing activities 
ave sought, to promote. 

R. C. ALSTON. 

School of English, Leeds Univer- 
sity. 

Sir, — The reviewer of English Lin- 
guistics 1500-1800 (May 3) asks: 

11 Who would realize, before noting 
Osborn's inclusion us homoplumes 
of gesture and Jester, immure and 
manner, tliut our common pronun- 
ciation of figure is an archaism ? ” 
Though the question is rhetorical, 
it deserves an answer from snmoone 
who studied here, as I did. under 
the late Helge KBkeritz. Kokoriu's 
Shakespeare's Prnmtnciatinii cites 
the Uiiilr.li pronunciation of figure, 
together with fritter, from Old 
French /Til tire, aiul dialect crtllitr 
for crvmiHV, u« the only nuidern 
survivals of the prnmiuciniiiui of 
•me as -it whirl) wa« .standard in 
Kli/iihetlian English, and gives many 
r other examples of -it, e r„ Milftfr for 
I’ciKurc, from the lexis of Shake- 
speare's plays. Richard Hodges’s A 
. Special Help tn Urthographle (16-13), 
reprinted io facsimile in 1932, in- 


to anyone alive to ihe intensity nf 
childhood emotions and conllicts in 
Eliot's novel, it should be neither 
surprising imr risible. 

Mr Conrad’s subsequent references 
to '* novelty, shucking if possible”, 
a.s “die boring duty of the critic ”, 
lo “ perversity of interpretation ”, 
shame at “telling ihe truth”, nnd 
” vuniiy ”, are no more ihaii abusive, 
given the distorted summaries he pro- 
vides nF my work anil lliat oT other 
critics, liis aniele as a whole strikes 
me as mi easy appeal for laughs to 
essentially anti-iiilelleclual groups 
built within and outside the academic 
eniumiiniiy. In ibis respect it is no 
different from senssiiinnalisiic journ- 
alism in various forms of the mass 

media. ... 

MICHAEL SI l'.Ui. 

Simon Eraser University, Burnaby, 
UC. Canada. 

Andrew Young 

Sir, — Dr Stanley Wells iMay 10) 
takes the hisrory of the word 
** ouches ”, used by Andrew Young, 
back to Spenser and Shakespeare— 
the Spenser reference should read 
The Faerie Queene III, iv, 23 not 
III, ix 23, nnd the word occurs also 
at I, ii, 13 and I. x. 31— but these 
were anticipated by Chaucer, T/te 
House of Fame III, 360 and The 
Clarkes Tale 382. No doubt Andrew 
Young knew all these poems. 

May T append a query about a 
perplexing rhyme in a poem 
Andrew Young: in A Wei Day he 
has the couplet : 

Willi heavy hat and com left on the 

buuglt 

I felt a snake that had cast off his 

slough. 

The false rhyme suggests that 
Yiiung had never heard anyone 
speak of a snake .sloughing its skin, 
and that he supposed the word whs 
pronounced as in "the Slough of 
Despond Yet that seems inconsis- 
tent with the intimate knowledge 
of the countryside which is gener- 
ally apparent I 11 his poetry. Hie 
alternative explanation, that lie pro- 

II tin need “bough” as “buff’ is 

scni'i'cly n.-re “'^’{iN 1 lillXTON. 

New College, Oxford. 


expletives she deemed appropriate] 

should 1 ? 

(3) These are games, but games 
of war, aiul games of war are 
deadly. Neither is the matter 
nf misnomers a frivolous one. 
Physicists prejudged an issue when 
they chose m call “suom” wltat 
was later slmwil tu be divisible, 
just as chemists li.ul prejudged 
another with their ill-chosen 
“ phlogiston Science appears but 
rarely in learn from its own mis- 
takes. It is for tluit reason — and 
many aunt her— tluit I refrain from 
adopting any of its terminologies, 
which usually seem 111 me both cum- 
bersome and unlovely. I leave with 
.Iniiailuiu Piiiriou a thought of 
Hermann Bmuli’s in muse cm: 
“i regard ihe very use of the word 
‘fact’ ns misleading, because ‘fact’ 
is an emorlvc word which suggests 
something hard mid firm ” fconver- 
suiinn recorded in the Listener. 
August 24, 1972). Objectivity, though 
to approach it is desirable, can never 

be attained. 

SYLVIA BRUCE. 

8 Cambridge Gardens, London 
W10. 


reprinted in facsimile in 1932, In- 
cludes such sentences I Unsmiling 
pairs nf homonyms ns “ The ordure 
was laid upon the ground in good 
order ” and " A fniinful Pastor will 
feed his sheep In a good 110 * 11110 ". 
Ktikeritz refers to if. C. Wyld's A 
Short Uistmp of Euglis/i, where still 
other examples are given. Including 
" mannering tlie ground ” from 
Thomas Wilson’s Arte of Rhctoriquc. 

MARIE BORROFF. 

Department of English, Yale 
University. New Haven, Connecticut, 
USA. 

Grub Street 
and Academe 

Sir,— I was pleased to see my three 
distinguished transatlantic col- 
leagues' protests (March 29) over 
Peter Conrad’s flippant discussion 
(March 22) of literary journals. I 
should like to add a footnote (belated, 
owing to our recent postul workers* 
strike) to Michael Slater's remark 
that Mr Cunrud “should refrain from 
making easy jokes” about material 
“with which he Is plainly not farm- 
lijr”. , L 

Since it is my article in Novel about 
anility in "of all thii.gs, The Mill on 
the Floss" which Mr Conrad ridi- 
cules, I find myself in the position 
of being an anonymous writer at- 
tacked in a signed article in the TLS. 
Amusing as tills inversion of the 
usual situation is. I cannot let pass 
the seemingly wilful distortion or 
my argument: it is not I, hut Mr 
Conrad, who drew a parallel be- 
tween Leoppid Bloom on his stool 


Eric Berne 

Sir, 1 don't understand what 
liiuiilhiin lltirl on is doing (May u). 
buiked into that corner 111 Cam- 
bridge, fearing the full of real or 
Imaginary cum rating shears. HO 
scents tu have mg 11 ml himself then., 
so for any hullud nations he may 
cmcrtiiiii I feci regret bill not res- 

I 'h* would look soniewhut chCirllsh 
10 administer the coup de grace in 
such circumstances, even if in do 
so was my style. Muy 1, with all woo- 
nous sheutltcd, offer instead the fol- 
lowing observations ? 

ft) It is not Berne, in the work 
which was under review, but your 
correspondent, who spells _ transac- 
tional analysis” with capitals. It 
was not Berne I was accusing or 
pomposity and wind. I have always 
greatly enjoyed Berne s sense ot 
humour, and regret as much as any- 
one else must that we can expect no 
future works from him. . 

(2) No usage can be “fairly ran- 
dom ’’; cither a usage Is random or 
it is not. Your correspondent con- 
tradicts liis own assertion that the 
occurrence of the question about 
cuff-links was haphazard when he 
admits that “it turns up with em- 
barrassing regularity In every book 
on the subject”. I would suggest 
that there arc always reasons, 
conscious or not, for the choices 
authors make; and reasons also exist 
for your correspondent’s embarrass- 
ment. I find it interesting, too, that 
he hus not taken cognizance of the 
skilful sleight of hand whereby the 
innocuous-seeming * Do jou know 
where my cuff-links are? of Games 
People Play becomes, in What Do 
YuuSay After You Say Hello ?, the 

much more °Pf" ? .WF'jfe 
« Where are my cuff-links ? . Both 
questions are emotive, b P tb , a f;*j 
loaded. In the first, the husband 
does not mean “ Do you knew where 
they are ? ” (as may he tested by giv- 
ing the unemotional, • • uncharged 
*» Yes ’’ or “ No " rejoinder that the 


‘The Waste Land’ 

Sir,— Thanks to the percipience of 
Andrea Kilches, a German student 
studying for the year in Swansea, I 
have been able to loente (I believe) 
a hitherto unnoticed allusion in The 
Waste Land, and to re-establish 011 
undervalued theme. Sinco George 
Morris’s article in 1954, we’ve known 
that Countess Marie Lariscli was an 
influence on lines 8-17 uf the poem ; 
site was the “ Marie “ of line 15, the 
reminiscence of “staying at the 
iirdi-dukc’s/My cousin’s " (lines 13- 
14) Is hers, and she was a relative 
of King Ludwig II, who drowned in 
ihe Sinrnhergcrscc of line 8 . (Tho 
relevance uf a drowned King in this 
poem, of ull poems, has not gone 
unnoticed.) But no one to my satis- 
faction has suggested why F.liot 
should have wanted lo use the name, 
memories nnd associations of a 
relatively obscure central Eurupean 
Countess. Indeed, Brian Southern 
has gone so far os to classify Marie 
Lariscli as " an irrelevant source . 
Eliot's use nf ilu-se details* is quito 
inili'penihuu nf their fnrgutteit 


origin” (.4 Sdnfeni’j Guide, pp 21- 
22 ). 

We can see. however, why she 
might have interested Eliot when wo 
take Into accuunt ihe uunmiced 
allusion. Line 17, ” In the moun- 
tains, there you feel free ”, is not 
wliai Sum ham colls ii — “In German 
... a ninnuiiic and somewhat ciichi-d 
expression”. It is, surely, a direct 
reference to ilic most fun unis Cvr- 
niun pniriotic pnem abmil King 
Ludwig 11, of which the first si an? a 
runs: 

Auf don Bergen wnlinl die Fro i lie it, 
Auf don Bergen isi es schuu, 

Wo des K 01 rigs Ludwigs Zwciteii 
A lie seine- Sehlu.ssei si elm. 

The rest of it is simil.uly b.iu.tl, 
hut 1 suggest iluu l-'lim itdupied it 
beniLisu he saw the irony lying 
beneath the patriotic simplicity. A 
reference to such a poem, and to 
Ludwig, at that moment in The Wctfte 
Land, is full of irony. Ludwig died 
while a prisoner in his own castle, 
not free ; indeed, he may have 
drowned while trying to escape. The 
Waste Land suggests that although 
you may well feel free, you probably 
are no more free than Ludwig, who 
died mad, imprisoned, the end of a 
line of an old European family. 
Marie Larisch's memories must have 
sparked off, for Eliot, just that sen so 
of the old royalty of Europe, its 
: fragility, and its slide to destruction. 

The memory of sledging “at the 
I arch-duke's ’’ — “ And down we went ” 
t — surely reinforces such nn idea ; 

1 Marie Lariscli presented Eliot wjlh 
* the Europe which went under with 
1 tho First World War. He probably 
1 met her in Germany in either 911 or 
; 1914 ; if the inti or, thev must have 
; met within n mo mil of iho Archduke 
S Ford inn ud's assassination ot Sam- 
i' jevo. To Eliot in 1921, Marie Lurisch 


and her memories of a peaceful, old- 
world freedom us a child, could be 
linked with Ludwig's ambiguous 
“freedom”, which she must also 
have in Iked to him about. Buth 
Marie Lariscli and King Ludwig 
represented tho old, cultured, 
leisured and aristocratic civilization, 
riddled with ironies nnd contradic- 
tions. mid now at an end, which was 
The Waste Land’s appropriate start- 
ing point. 

JO 1IN WORTH E.N. 

OL-p.mmcm uf English, University 
College of Swansea. 


and Lucy Deane on hers; and his 
summary gives the impression that 
“ analhy '* refers to the mere inven- 
tion of excremuntal analogies 
to innocent details in the noyeL 
whereas in fact my article was 
an attempt to understand Mag- 


jgpilgp; 


gie’s conflict with . her , widely 
Hi, terms of the theory or a 
“nuclear conflict" between autonomy 


i 1 . ; . 


, MW..-*., J lT L 

and shame and doubt as set Forth py 
Erik Erikson, My basic ihftsa may 
be right or wrong, apd my treatment 
of itw undoiibt^lf Inadequate but. 


STjU IUL’ Ul|W*i|wi*v“"-i 1 

Yes ’’ or “ No " rejoinder that the 
rephrased versions, forbids) but 
« please find, them for me, 
Mu mm v The model answer 
Berne provides is “.On the desk”— 
a sophisticated Mummy, tbfs, who 
lets the infant monster retain 
the illusion of self-respect while 
carefully keeping him dependent 
ail the same! The second and later 
question may be answered by a 
stone waller’s - \ don’t kdow ”, but i‘ 
would in my view be a^woman lack- 
ing in spirit who refrained from 
adding “ And why (plus . whatever! 


The Guitar 
from Iho Ronoissnnco to 
tho Present Duy 
HARVEY TURNBULL 

Hftivoy Turnbull Uocdb tl»o history n( iho 
gulnir fiom iia lowly beuinnlu(js in iho 
fiimonnili conuiiy ihiouqli tinies ol nculoni 
and ginduni lucnuniiion 10 its present -tlay 
ominonco, Drawlno aninnsivoly on cuiiiem- 
poraiy wiilton and plcioriol eamros tlio 
nuihor pieces louoiliei iho intricate develop- 
meal ol tho guitar's Miuciuro. ihe various 
playing techniques (ovourud through tho 
cemuiios, the music ciesiad (or il and the 
insiiumonl'B changing role In musical life 
ihroughout Western Europe since tho 
Renaissance. 110 b/w photographs 
20 musical examples C4-00 

Barbados 
GEORGE HUNTE 

For an increasing number of visitors, 
Barbados is the most attractive of ell the 
West Indian Islands. Georgs Hunle. as e 
resident el many years, provides a wealth 
of practical infoimerian about pretent -day 
Barbados and a scholarly know! edge of ihe 
island's colourful history. 28 b/w photo- 
graphs 2 maps £3-00 

Companion to the Alps 
HUGH MERRICK ; ■ : . ; 

From Geneva In the west to Lfubipna fn tHe 
east, from SBizburg In the north to Venti- 
miglia in the south. Hugh Meiilck condenses 
an enormous amount of Information Into e 
highly readable book, giving delails of 
mountain walks, of lha meny peaks, valleys 
and resorts, of Alpine liteiaiure qnd painting, 
and of wlnier spoil*; 23 b/w photographs 
1 map £3-20 

Worcestershire 
J. S. LEATHEHBARROW 
Canon Leathefbarrow, 8 leading notable 
sad Worcestershire amiquery. provides an 
informed end sympathetic guide lo the 
famous Sights of Worcester Cathedral. 
Malvern Priory and Fershore Abbey and the 
Itsa xnown places of Crooma Church. 
Great Wnley and Omberstey, among others, 
in the county Of Worcestershire.' 30 b/w 
photographs T rrfep £2-60 


Bobby Fiicher 
Frank brady 

Bobby Fischer, ihe new chess champion of 
iho world. . has dons mora H»#n any other 
giayar 10 stimulate public s*arsrtrts and 
bitereH h the game. Frank Biad/i compre^ 
hensive biography provide* a balanced 
ti«Msmant of Fischer, ait well aa 90 fuffy 
ih notated gsmai. 7A 
gO^tagrerhn " V' . '' \ •: 


Encyctopoodio of Chess 
Openings Volume C 
edited by A. Maianovi6, 

M. Molorovid and B. Rabar 

CiicycfofMBtiJa a/ Chois Ojittaioi/s In ii iirajor 
ovont in (ntflinniiriiiiil clioss imiii'nlunu. 
Trupamd undor ilio auspices of 1 I 10 Wnrld 
ChnsS Fedor eilnn. ii lira now FIDE 
systoni of oponlnu ctassificiUion ami Inter- 
notional ligiulne noiauun. Tho livn-vnluma 
serioa, with such i-niunhuiois as nohail 
Dyrna, Svatozur GIiqouc, Pout Keros. Viktor 
Korchnoi. Beni Larson, Lou Poluuayiwsfcy 
and Mikhail Tal, provides a ByBiqinailo 
coverage of opening theory and preciice. 
Tho firEi volume covorg ail openings winch 
arise after 1 e4eSend1 a4o6.4BOdiaBronis 
£600 


The First French 
Republio 1722 -1B04 
M- J. SYDENHAM 
This study, which covers the neglected 
years betwuun the Tenor arid Bonaparte's 
attainment of the imperial crown, describes 
the republicans’ attempts to end iho 
upheavals of 1789 and ihcii aliermath by 
the establishment of a free eocieiy. and 
examines why force seemed necessary 10 
. lha solution of France’s. problems 24 b,'w 
pfiofogfaphs B map a £6 00 


Flight 

PETER LANE 

This book chrunlcles man’s vaiious attempts 
to fly - the early be ’toons and giidcif. dm 
pioneering walk ol tho Wright Broil mis, 
and the growing BOphtsiicsiion of dorngna 
and techniques which havo fed re Concorde 
and space Ihghi. Paat-Into-Present 
Burls a 66 b/w photographs £1-60 


Ideas for Teaching History 
SEANHEALY . 

Sdan Heaty explains with er.ihucsim and ; 
lucidity that ’talk, chalk and essay’ are only 
three of many tools which' can be umrl to 
bring history to life.. The bms is towards 
persuading atudenia to think and then 
construct their own historical dan.fi pi for-a 
and phalytes; than are many .Uustranurj 
: of atudenia’ work i 01 b/w photographs „ 
Paper £1-60 

Ibatsfobd 

London W1H0AH 
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A i.rnfif (j[ in; scis (mi 10 cover 
fliv di'velnpmoiir of Wnril.s- 
wiinli’s ihmiKhL from 1797 
(o ISIlIi, Alan Grub s])i‘ m(s more 
r lun i ImJf liis liiim in uiuf 
iirmuid I7 l »8. This punx-s doulily 
imfordmulL- ill*, limif section is ex- 
re Neill , liul mi hr iof that he cannot 
r.iJie a se riuiis look at The Prelude ; 
jus opening discussion is expansive, 
but wilful and mi* leading. For l ea- 
S'iN'i tliar KiMtl iui I ly bciWue dear, lie 
lias eJmsen in flic curly chapters in 
play a itanic of make-believe — “ Let’s 
pretend rh.tr Wiinlsivnrtli wus 
direcily u ml ci* the in Hue nee of A| l iliinkiuj* ihim* 
Lucke 



■■ Vl 

It’ Srcatest of 

P it! « more e *S! » 


million " ami 


h is an odd position lo adopt, not 
least I ill. i use u seems that Pinfes- 
sot Grob has worked at Wisconsin 
oil I he papers of Arthur Neatly, who 
showed fifty years ngo that Words- 
worth’s ii.ssiu-iiilicmi.sin in fact tie- 
lived I'mai Locke's disdph.- — .uni 
Colei idle’s uusier — David J ran ley. 
l-ifce nil gaud inuke-be-Jieves, i lie 
tuse for Locke depends on the 
evidence (hat is not exuniined. 
Beany goes unchallenged; we are 
never tofd when, or why, Words - 
vvoitli read Locke, or which are die 
poet's Lockean i rails that Hartley 
could not have supplied. Above all. 


spirit 

dial impels 
4, all i ill jeers 

. , „ , of all thniiKlit, 

And rolls ihroutili all tilings 

alongside Coleridge’s Priest Ivyun 

Pul her of Earth and Heaven, 
All- cun sc i o us Presence nf the 

m , . Universe, 

ft ai uni s v.isi ei-or-iu-i mg Energy, 
to will, in deed, Impulse of All to all. 

And perhaps he could hardly he 
fueled io pluce T intern Abbey, 
k.r' b l , . ll J 0 “ Religious M usings ", 
•19-4.1, which Coleridge footnotes as 
. demonstrated by Hanley" (his 
italics i. 


ai..vv i.unn 


The I*hilii.sii|i1ii(- Mind 
A Simlv nf Windsuiii-ch 1 
TIioukIm 1797 ISOf. 


I’uelry .uni 


77‘Jpp. {.’(ilunil)us 
versil.v Press, fit). 


Ohio Slate Uni- 


. . jupplied 
uo aiicmpi is made to c 
fact of Coleridge. 

Coleridge has been a good deal 
disparaged recently, If his stature 
appears little changed It is because, 
however gravely one views them in 
themselves, the multiple plagiarisms 
ni Wic Shakespeare Cecmres and 
Btograpfiia can have no bearing on 
t he groat poet and passionate 
tli hiker of the oarly years. Professor 
Grobs decision to ignore Coleridge 
while dealing with rhe AHoxden 
per i nd, and with materials deriving 
almost' exclusively from him, is. 
poientMlly more damaging. Tinier a 
Abbey. Coleridgeen in genre, con- 
tent nud style, becomes a paradigm 


In 


Mu.sings There is nu reason tu 
onuhi ihui his beliefs at this period 
mi’ repioseiiii-d by i In* .uldiliurr. (<> 
the liuinetl Cm tune, written in 
Fcliruuiy-Murdi, mnl expressing Fur 
the first time the [iiimlicisni of 
l intern Abbey Hero the Pedlar's 
initiation into a world nf blessed- 
ness ami hive is fnl lowed by n 
conmiL-iii lhai puts everything into 
proportion ; 


— »■■, **■ one uf his own footnotes Pro- 

con from the lessor Grob irl hides re veal i ugly to a Uh how beautiful, how bright 
critic who “admits the empirical , appeared 

basis of [certain Tintorn Abbey Hie. written promise. He had early 

1,’ontL S C t * , i en 80 il with learned 

transcendental qualifications tliat r ° reverence the volume which 
he virtually divests u of «ny gen- 

■111110 IlMUcnnk: I J S .. 


- w 1 14 uU|eU) 

Of umrunscendenial I.ockean einpi- 
riciam. Hie “presence” that fills 


)<* baiiiiic HIM rtllS 

Words worth with “the joy of ele- 
vated thoughts ”, and the rest of us 


■ . m* ' I Cal LH ||!| 

wifli surprise pt ihe grandeur nf his 
pa niheijit claims is quietly snn- 
V J - essior prub’s uitrnduc- 
nmi lay*, chum in im partiality arid 


uine philosophical significance . 
tiie pieces fall into place. Genuine 
philosophy cannot exist side by side 
,YU « transcendental ; Words- 
Avorih is axiomotically genuine : his 
views therefore cannot derive from 
Hartley who puts his empiricism to 
theological use. As for Coleridge— a 
man who solutes Priestley as 

patriot, saint, and sage ”, and 
Hurdey ft* “ wisest ... of mortal 
men , might well stir up the 
wrong associations. TJie only 
wonder is thnL Professor Grob did 
not go the whole way— turn Words- 
worth to urheism, und derive him 
Ironi Hume. 

ft all 


-i., . displays 

The mystery, the life which cun not 

But in the mountains did he FEEL 
•l., .... . his faith, 

mere did ha see the writing. All 
„ , . . things there 

Breathed immortality, . . . 


T ls .i mil ion licit her sufficiently 
‘le.u- in n-.r-l| ii. ii Milfii-icnilv illii- 

iiiiiMird h v suri Miiiidiii.u dciail m he 

s ibjtu u-il in i .1 1 L-ftil phi tuM.pl tie 
analysis . 'Minor passages are given 
(lispiiiporiiniiaiu emphasis ; an 
iiniise,l rraiiineni limn il u . Chrism, 
net Notebook " is :i „ uiii-uniprimii.s. 
u'Kly seiisuiicmaliMii- ihal ii should 
coiiviucingly dispel any possibility 
Mmt WordMv.uih . . held transccn- 
liemal' behuls ahum the 111111110 uf 
The timid”. Was llari ley’s ilieorv of 
mind nut hoiii sensaiionalist niul 
(raii.sceiHleiual ? Amid this evasive- 
ness there are immiems of clear und 
perceptive cr il ictsm — uhservaiiou, 

tor iusunce, of the change from 
coustructiun.il ” metaphor “So 
builtl we |ip/The being that we 
jre^ to o^unic, in the years 1798- 

or 

writer .. . 

"Identity . . . externally 
tuted ”, 


Th.il lives h. I 

I! ^ aV&;; 

1 he in selves “ “e 

•'Ire Cod,.,, 


IjL™ .""eu. h.« te 

kit.iL interest aud c 

V 1 ! leaw Gr ^ b 

L l‘ Mine to pursue if 


110 ) to organic, 111 the years 1798- ahn,4 lther » I » h # 
HU- but again and again u word in Hmau j ew ^ Drd «al 
r phrase will hring one back tu the j® ™udhopd; the last isbK- 
mter’s bias : “ inanimate nature ” Pi ; ofess ?r Crob t* 

*• liamly about die Ode- 


CO list 1- 


Wordsworth is by instinct a punili- 
elst, bin the Pedlar's experience is a 


Professor Grub's tusk of (raring 
the development of Wordsworth’s 
thought would have been quire dif- 
ficult enough had he been able to 
accept that the poet’s empiricism 
derived from Hartley, mid that the 
presence ” nf Tinlcni Abbey W n* 
an immaneni Gnd. I’m,- h start,* a far 
closer intention in chriinoliigy was 


"Wgli hnur/Of visitation from the i"V. w " l, ‘’" :nn , i | oi , *y was 

living G pi", and the Immortality he £i,u r ,1!!! 1,01 tu ,HI >U* 

senses hi Nature is placed beside V**"? ..1798-99 : the 

the written promise ” of the Bible. 


KilimiMiiv.* tn .sec bn ih sides' of a 

iwAi u « l, -f llS f,,i, ke- believe would 
dissolve if -we were allowed fnr a 
moment to see the Wordsworthian 


. «ecnis rather unnecessary. 
Vi oiiisivorih in the spring of 179s 
ivas noi a practising Christian, but 
noil her iv.rs lit- - 


To Professor Grob such facts are 
quite unacceptable. Major pantheist 

ajS -1 - ,ave *° be avoided, nr 
defused : the great song of die One 
Life, for mslanca— 


work of Alfoxdeu (effectively' Junu- 
‘71)8),— C ,, sl ,,r (6ttnl,L‘r 


a I he i. si , 

him two 
heighten 


iv.rs 
, e> 


, • II lo.isi a Semi. 
I iflei ulge had c .illed 


Me v.ih one 


, lu all (liings 
tell t Inn ii wus 

s’vsf-'-sasiLs 0n ' ,o "* i '"* «"■> 

audible. 


17qy) n,,d ^Hrklniru 
(May-Decembei 1799} is entirely 
(lisiiiia, and there were many ques- 
tions to ho uxkeil uhour Words- 
worth s apparently .shifting posi- 
tions. How does 1 he character istic 





define in the 'S 

Protessm- _Grob re«2 


®j ^nugh much 
the lyrics of 1802, « 

l p ,H P pde ~^ with 

Prelude. The fi R J t “r 
provides an unrein 
tary on ethics and n 
ism ; the second, dun 
terribly dull poem in, 
Leech Gatherer ", b 


[n the metaphor of iwl 
dial concludes SianafT 
worth | feels himself 


"II that has gone ^ 
despite any appmiii 
tlon, to claim boih l 
fu 11c tion of soul nrrfoi 
adiik life aud that m 
within natural mu « 
he nd the eternal; or, 
the poem’s symbolic tij 
iiiaj; hath see “ dial IbkV 
Which brouglu us till, 
hear the mlgliiy nisi 

evermore 


he conditions of 

■ 



T.J. CLARK 




s,f "r: of 

.till lM1 ? ii ’ us . n,,u mlislii assn in e, 
the new Hternrtneas ImiU-Dios □ 
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move away from his previous 


cum 
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i^fl us .1 pr.ictical ami iniportiml alternative t<) th« 
cm ui reviewing in the established scholarly jounuli 


EACH JOURNAL off, 

^ V-V--B "■ oHomnoi »-Tl 
wellilr; 1 .! . b i ' lU , nt “i >n to reviews, by concentrating ... 

cmr* i n , Vi T l b >* affording reviewers truly adequiti 

52^™“* l ? wijmiwiwc as well as to evaluate the work under • 


r on 


1 iecin by wiyinu that art 
it in crisis, but tnui wuuld 


What n pity dial tha tU 
could not have sboHDib 
nud willingness to tab the 
fur what It is. The 

si>rfiiux' ; t ,, |-.!l-.i . 1 “'li ^ «f the Phihmnphic Mind shwil rifiao strident a ring. Out nf 

Air.. .hi.... -. *■ ,n " ,u p! u ’ Life of just twelve and a half in 1 state of gentoel dlssoiu- 

ihmigli they are-«i Ijilnse might be move appropri- 
ude nf 180-I-0S may b, Awfeit. And in any case, in 
spc.ik fur itself. fcSorm It was pruposeil, it 

lkuch an ordinary dlngun- 
ckKcusatfon, stock deprven- 
uls— that perhaps the first 
swask is this: why should 
wy 1 * problems matter ? On 
Gundi could I ask anyone 
m tliem seriously V 
wr that question I Jiavu in 
jw, remind myself, uf wiiut 
ft? once wus. Tnerv's u 
™n Lukdcs'a great cssuy 
■1 Rn/icotion ana the Con- 
of Ihe Proletariat, which 
11 ray mind, and will do to 
uptn alien lime : 

r/>inj.i>> ...ii " fcll ua i„ evaluate u.v «u«». u !*»«■' ?[■ « the really important 

J, !? V md >; Ptthliuiion of reviews, Redgrave’s review jouP; J t »L l, i lM n?. e !l lh cen ; 
T ,rrCadfrS wi,h «P-to date and useful informanonod ^L?^ be n y nf f r ,l fl d 

rj.L - current work in their respective fields. # . ^«e of history lies pre- 

trade li(inVe ,, «mi rCV1C ' V l Jrw ^ C5s ‘ 0,, '*l ond. scholarly kooks, npuficlioi Mj tha chances undergone 
rcsean-hm ^ 1 '^! repr, . n * s » tcxtliouks and readers, reaching ind tf rtl 1 ctUrfl T f° rms w " ich 

publimi™,? ' lnJ mp ° nmt !u, ^ n a,,J [ft *ht? v “ol.« "S 

fi? and which 
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A by Warburg 


avuidabU* itueviUinx urv. It is rhe 
tvuy In which tlto must detailed 
research, tlu* mo si arcane discover- 
ies, lead hack time and again to- 
wiirds The terrain of disagreemonf 
nliuiti the wlnile iiiiiuru uf uMisltc 
pi'.idiu lion. Wlmi un* Hie cunditioin 
of nriistlr tieaiiou ? (is Him word 
M (-reatli.il ” allowable nityway ? 
Should wo Mil.st ilu tu fur 11 _ ilia 
noiinu* of production or significa- 
tion ?l Wlmt are ihu artist's ru- 
stntrees, and wlmi do we mean when 
we talk uf .111 artist's materials --Is 
it n matter, primarily, of technical 
resources, or pictorini tradition, or 
a rope it my of hli-as ami the nienus 
to give them form ? Clearly— 
coiivcniem answer, which lias 
liccoiiui ihe common wisdom now — 
it la all three: hut is there e 
hierarchy among them, do some 
“ materials ” determine tho use 
others ? Is that hierarchy fixed ? 

It seems to me that these ques- 
tions have been scrapped by art 
.crimps we ought 


the hpiiciu of H10 phenomenal, 
tlm perspective view doses to 
religious ml the lorrltory oi 
mugic within which the work of 
art is itself tile wonder-worker 
, . . Inn Ii npi'iis to icligiotis mi 
. . . ilie (i‘i 1 ilui v of ihe vision, 
within which tile, wonderful hu- 
comes 1111 iuiiiieiliaic expel lunca 
of I Ilu spuciamr. . - . 

That is diali'clical thinking, with all 
tiio strungih of dialect ic—iTS 'powei 
tu nnen up u field nf inqtiiry, to 
enuhlu certain qiiuHiliuis to be 
asked. And l'anofsky’s essay !» 
full- • iiHiinvonitfiiily full- -01 the 
sflimi inmle of discourse : whethet 
he Is arguing iliut the Middle 
neuaticui nf spin ini I Ilu si un li Hie 
condition for tlto truly modern view 
of space", or wondering why it Is 
that innovation in so often bound up 
of with n renunciation of previous 


history bucainv uuiiitervaiil «f the 
ail mn.kei, checking dates for the 
dealers, providing pedigrees for 
rich collectors— though I'm sur- 
rounded liy evidence nf the stupid- 
liy. and Mi iiii’.hi Tm waul uvmiptiuii, 
tl'uu n-Milu-d. Knit I- or filer bus writ- 
ten c Ke where nl I hr wav ill \shicli 


art history ho came the vehicle for 
reach -mu-duwn 1101 ions of taste, 
order and rhe good life, " compeiiM* 
*ory history " for tho Bildungsbtir* 
gcrtirm. fl relished tho imiinenr, 
simu- years a if* now, when n vice- 
rh.mci llui-'s wife was pii Uiied sll- 
ilnjS on a iMnip slunl un ilu* steps of 
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Bcliievcinems, with primitivism, set- 
- " that we lot 


backs, reversals, " so 


Donatello emerginB not from tno 


history now. And perhaps w 
10 ask what made it possible to -pose 
them at oil, to ask them of dense 


Donate. 10 uracB"* .V™' *" r 
faded classicism of tha followers pi 
. . — • - tend- 


list;, 

diet 


particular evidence. And why — 
the problems die? Why. are we left 
with caricatures nf certain proposals 
debate, arguments 


Arnolfo but front a definite 
•ncy towards Gothic revival . 


In the best urt-hiRiorlcal circles 
tnv, this mode of thinking Is 
rorned — an Hegelian habit, Juve- 


in an 


ongoing u*™.., —o -j 

that have been miraculously turned 


Into " methods "—formal analysis, 
"Iconography"? We won’t answer 
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llte <:an ® n *v OO tCOIIOgrapny r Wts W»n t 
iS?. i c ®l 11 P r eh e nded) when those questions by sanctifying the 
d ,y ' uniqueness past, and that is the last thing I 
2°* « an historical 

wc - « grounded In the - 

encration — beautiful 


, n P*}? structural 
ied £ ul* d5fiC °vered and 
yea m them and dirough 


want to do. Heaven knows, 
tired of the old stories of tht 
generation — beautiful W-.. 
Kiegl and his carpets, etc. I donj 


now. 

scorned — an liege.—- 
nils exercises that Panofsky grew 
out of. On tho contrary, I 
they are what kepi Ini thinking 
alive ; and ihe absence of them— in 
the dreary professional literature 01 
nective that follows — is what 


Jlirnmi t«. .MSiirin, wunv. w- ■ 
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perspective tliat lottowe— »■ 
produces low of problems, loll Of 
the prolilctna’ dimonslons- It la odd 
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tor several 

iild fLl * 11 proposes a 
j- - fer «le. them about 


QIIU 4 I 1 S V«l a 

want Uf add to liiat abarnctlon, and 
one thing we badly need is an 
aichseulogy of rhe subject in its 
heroic pciiod: a critical history, 
uncovering assumptions and alleg* 


present as their clinching ease, 
these days, .the *ame caricature of 


«r.»«nn « ... — , .. . 

of scholarly and proieMtonal books, nonficn _ -. 

reprints, textbooks und leaden, und foreign publications. 
Retrospective review! ur» included. The Jounjal doe* not 


wese nays, ,in« eainx 
Hegel — a cardboard idealist Hegel, 
a Christian Hcgol, Hegel without 
"the love and labour of the partic 
ular ’*. In art histoiy—and 
Elsewhere 


icrme, tiles i abmit uncovering assumniuuis »n« o.,o 6 - u«f . *■> 

J Mmes. of course, in the lances. But nevertheless, we need to lierc. elsewhere It II 
lV! afguraaat, and I don't rediscover the kind of i Kin king that Hegelian legacy that 
.. use on it. .J-. nri hiuorv at that time. aDDi'OiHiBte : to use, < 


•n» f - «*>»i I be- 
lt la precisely the 
t we need to 
criticize, re for- 
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iai attention Is given to publications of general tnco- 
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retical and methodological interest 
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IWHI, , 

way talking here about the ambiguity 
1 fro tfTh “ t V B » mind perspective, the way it makes the 

f Bniei diJi out of visual world objective, measurable, 

i- ^hen uii„i at . 8,1 use and y«t makes It dependent on the 
*6 itJrii.. 1 ^. 1 und Dvofik most subjective point of reference. 

the single all-seeing eye j 

It mathruidtizas . . visual space r 

but It is still visual space that u 
mat hemal ires ; 1| il an ordering, 
but an ordering of visual appear, 
ance. Ami in the end it is Ik™ 1 .? 
more than a question of emphasis 
whether the charge oganttt per- 
tpvctir^ is shat U condemns 


^ Rues* 

M. S? 0n i ot conHctous- 


rlimische Kunsunausmo w » 
miserable abridged Italian version ? 
Why are Dvof&k, Warburg, even 
Burckhaidt in the rele dMjg 
rlan, still locked inside their mother 
tongue 7 Because of snobbery end 
iutsintde, i suspect i and an under* 
standable fear of the text* In ques- 
tion. , ' 

Up to now I have been talking, 
deliberately, about the p*K. But the 
question is. of course, how did *e 
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mi occupied university 'building, 
wirti a copy uf a iveJI-kiiivivn orc- 
Itisinry book displayed on lu?r lup : 
It, was pan of hor protest, she mid 
an oitllmsiusiic Incut pruNS, “against 
niiliiti Eilism and in favour of Civili- 
sation ”.) 

‘Iliosu lire, so io say, exit' mill 
problems — cnichil, Inn unsavoury. 
And it set nis as if art history 
Imidly needed prodding, us if it was 
ready to fall upan at the scums. 
Icnnosvapliy is the notorious exam- 
ple: in u generation it bus declined 
from u polemic about t radii ion and 
its forms, an argument over the 
conditions in which an artist on- 
countered an ideology, into des- 
ultory theme-chasing — 100 pictures 
of tho Noble Savage, with fifty early 
blast furnaces tin mm in. And that 
is only the ntnsr obvious case of a 
general denim posit it w. 

VVJiy ? KcniJKt 1 , us I have hinted 
already, the terms in which ibe 
paradigm ptoblems were posed were 
in capable of renovation. We huve to 
discover ways of pul ting the ques- 
tions in a quile different form, and 
that is where the social history oF 
art— -my brief, my “speciality** — 
conies in. It ought to be clear by 
now that I'm not interested in the 
snciui history of urt as part of a 
cheerful diversification nf the sub- 
ject, taking its place alongside the 
orlier varieties — f multilist, " moder- 
nist ", sub-Freud ian, filmic, femin- 
ist, ‘ radical ", nil of them hot-foot 
in pursuit of rliu New. For dlversifi- 
c ati oil, read disintegration. And 
what we need is the opposite : 
concentration, the possibility of 
argument instead of this deadly 
coexistence, a means of access to 
the old debates. Tiiar is whnt the 
social history of art has to offer : it 
in tho place where the quest ions 
have to be asked, and where they 
cannot be asked in the old way. 

Thai can look deceptively simple : 
ti caim oi be done merely by shifting 
one's ground. True enough, ||ie old 
questions nf urt history were struc- 
tured arouud certain beliefs, certain 
unquestioned presuppositions : tho 
notion «f I'hf Artist, of tin* artiM ns 


11 creator “ of the work, ihr nuiiiin 
of a pre-exist en i feeling -tor Ini-in, 
for space, of the world ns (bid's nr 
thu gods’ rreutimi — wliiili the work 
was there t«j “ express ", 'J'liese 
beliefs vroth'tl lilt* subject ; t ho.v 
turned questions into answers; they 
ruled out of court, for instance, any 
hismry nf t'llo Ci'inditimis of artist ic 
production. (Tlie Brent paragraph 
m The Carman liJraiuyy on Ku]>li,iet 
and the division nf lulumi— which 
ud limb rates a whole history nf urt 
ns work — whs ignored by Marxist 
mid anti-Marxist alike.) And need- 
less to say the beliefs— i lie sheer 
vulgar me lu physic — ure all that 
present-day art history is left with ; 
the actual wurk that Riegl nr I’nnof- 
aky did, ngninst the grain of the 
concepts they used, has been put 
aside. 

To escape from ihi.s simmimi, It 
seems to me we need .< work nf 
theory and practice. We need 
facts — about patronage, about urt 
dealing, about the status of rhe 
artist, the structure of arlistic 
production— but we nerd to know 
what questions to ask of the mate- 
rial. We need to import a new set of 
concepts, and keep them in being- 
bin Id them into the method of work. 
Let me Indicate, briefly, the kind of 
questions L mean. 

The first kind of question has to 
do with rhe relation between the 
work of art and its ideology. I mean 
by ideologies (the concept seems to 
me to be indelibly plural, though all 
Ideologies feed off encli oLher and 
share the same function | those 
bodies of beliefs, images, values and 
techniques of representation by 
; ill 


which social classes, in conflict wit,, 
each other, attempt to “ naturalize” 
their particular histories. All ideol- 
nales claim for a quite specific, and 
disputable, relation to the means of 
production a quality of inevitability, 
a seat in human nature. They take 
a* their material the real con- 
straints and contradictions of a 
given historical situation— they nro 
bound tu, otherwise wlint content 
would they have, what would they 
bo fur ? —bin they genenili/o t lie 
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materials available m 
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sore thumbs, unassfe 
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repressions, imaginu tii Q contrudic- 
Lions solved. 

I lie work of art stands In a quite 
specific relation to these ideological 
materials. Ideology is wlint the pic- 
ture is, and what the picture is not. 
(We might say that "style" Is the 
form of ideology ; and thut indicates 
the necessity mid the limitations of 
ii history nf styles.) Ideology is the 
ilii\ mi icmifiit. iv it bum tiu* ihenm- 
work. And even though the work 
itself— the means and materials of 
artistic prod net inn — is determinate, 
tixed willun ideological bounds, per- 
meated by idenlngicul assumptions : 
even so, (lie fact that work is donu 
is crucial, because the work takes a 
certain set of technical procedures 
nml traclitioiuil forms, and makes 
Niem tin- tools with which tu alter 
ideology --tu transcribe it, to re- 
presem it. This can lie anodyne, 
i lustration ; we ore surrmiudod hy 
iltqtlicules of ideology : but the 
process of work creates (he space in 
wlitcli, at certain nioments, an Ideol- 
“F.. c f,", be aPl/raiscd. The business 

. * ff i n ? ideological materials 
most tightly, most completely into 
tha forms and codes which are 
appropriate to iJte technical mate- 
rials at hand is aha a process of • 
revealing the constituents — the his- 
torical separable constituents, nor- 
mally hidden beneath the veil of 
naturalness— of Lhesc ideological 
materials. It is a means of testing 
mem. of examining their grounds. 

Take Vermeer, for me a kind of 
touchstone— of quality, clearly, but 
also of the elusiveness of t.his pro- 

“ ?- r ‘/s most intense. It seems to 
ma that Vermeer s work exploits 
tho fact that any ideolngy is by its 


nature Incoherent : its parts do not 
fit; its expanding genera I i/atmns 
cannot quite coexist with any one 
tninge, with any niecisloii (and the 
Precision it suit is u i ways imi iiul, 
always made out of ideologv) in thi- 
materials you work with. Wli.ii we 
attend to In Vei nieer h tho miIuIo — 
infinitely subtle— luck of sviijinmi. 
ration between two difforont jute 
lints, which ideology wants us m 

Snnr^ 8 beiWCCH tllU 

space and f urn i slung 4 *f i],„ sn 

oscetic, gaudy rooms ami ,| u - space 
and furnish ing ,,f panic ul.u ga/e, 
*t particular inner life. 

Or again, wlint bolds m Is niir 
sense, mi the one hand, that vision 
in those piriqr«-s is unpi obiomutic. 
umlor rnmnil (with the help, bimiui-! 
uliy. of the latest mecliiinical aids) : 
mi the oilier, as we Innk f mt her, 

fnmr I. '* H ,is:i ‘ IW ° f 

tmpridmbilities, *ti angenuss, losses 
°I focus looming Iteuritess, unread- 
able shifts in space. Light itself is 
offered to us hure, as nowhere else, 
as some tfi nig neutral uiul ineffable : 
and yet «vdn light j 8 allowed Into 
these rooms, even its clarity is 
presented to us as the technical 

S. n,0nt i il unflnwed 

glass, the uncluttered decor. 

■ This Is the beginning of an 

a , c S?M nt; . Ir » well a were of its 
deficiencies. But I 0 ff er it ttS a „ 

wfl a JI-«!i Df i the ki 7 d of rcldtlonsliip 
®F f dealing with- just how prob- 

JlS 1 * 1 !®' a, . , d y® 1 bow capable of 
E, 0 , te Ont description, the con- 
tact of work and ideology might be. 

.I.! fiard jy *Pace to indicate 

^ nd of which 

belongs to the sotiul history of an. 

K is this : what exactly were the 
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the origins 
are over- 
essay ; nnr 


Siiililarly, not ini's oil 
of Gothic at vliiirrimi* 
lonkcd until late in iln 
are they sympathetically dealt 
with t lien. William Wurhurion’s 

wriiings, raiher ihmi ilio.se of .[run 
Frnni;ni.s 1-cliliii'n. are cited us the 
fiii'ti.-: classictts for the mu inn ilim 
the forms of Gothic derived from 
those of (lie forest. 


:uui0i'j 'v • .1,-1 

1BJ Genesis, he Is soon led 
lWir rflnied ossumptmn that 


•Inn a harmless conceit. 

Eluding papier however 
i Rykvvert returns to It ana 
»hsi the original house was 
flDC h a shelter from the 


look on its public fonJ i whole man, a house fo i the 
patrons wanted, what wu-mme obJfous 

N.= cri.icVS^kJ '.ftf*™ 41 * 6 ' “ rChitCrll "' C 

records, in the casual mv m , . ... 

at a title as the picture na niiii011 l ^ e archetypal she! 
hand to hand. h^er, relentlessly pursued 

..... , | peauhiniate chanter with a 

All of these questioui Is |mhy af knowledge, some 
in thu territory beyond i #t lfl[ ne merely divertli . 
they indicate the mittm) dm in a range of civili/athms 
which ideology ii ti the ancient Greek and Egyp- 
nmiiade; tliey remind ut ^hi through to thu Jews of 
idea of a specific idedap ■ ihjines have been used in 
stance” is nonsense— it k m rites to symbolize shelter 
essence of ideology to be e (anuary. These sltrhies might 
protean, omnipreseiu tan & form of bowers, as in the 
using everything and aktrA d cd Succot, or small build- 
iuy, alternately a cotuen pb as Romulus’s hut on the 
Form. Fur the same idrid efi it. An account of the building 
though, this would haul hiding of the Ise shrines in 
separate argument, I Wb h thrown in for good metis 
access to ideology istliqjir 

“” wlc,ed 1,,for,,, “ 

an urtisi’s production. nt* 

the 11 representative A D f t j M , . lYfe way (n 

u £ ihl n UChilCCt Ultll theOlISlS lioVf 

iMissthlo ? onsc J“““* (i, in times of uncertainly, in 

ch. S »--a notion dear tt^ ^ oriRills> Thc , f luvt . 

Iittutd of Marxl st h latw-* Jn elemental iircliilvclure, 
mo a figment. (In 1 the primitive hut or the 
nwnreness of these facts Ba ^, r |„ . 

VValter Henjaniin’i vrtiia ^ r , goneratc CO nietnpnrary 
n ro or Sur re s W |n a madcil ni I mitlB , 

f. offers this ns «i 

useful than most ol tnN- u the fuiiiru 
rifle ” opponcnti.) l, . . 

Wfl , s tllc brat in adduce 
Whnr we are condikwc a,m re h„ t ; his description 
point is the condlttow a.» Aia D and Phrygian huts pm 
certain * llb J c . K fw all future discus- 
false, utterly undoni^ Ytijp ^ fn msles , of pr<J . 
stitutcri and given formpo tthMus is withheld umli the 
course, is more open i \ bH of the bnok. Themes ore 
tcul treatment; It H ■ « * ' ( id pursue through long 
old concepts «nie owj lime; at one immicm 
insistent, Ingratiating, ,P » tiding or lapse altogether, 
keys to the mystery.^ Jr they arc so intermingled 
could be done prop*™” fc f “ r «s that they cannot 
could tell us more abostw with ease or conv ictlmi 
ogies urorfe. ? Mtj not run smoothly. 

That after all. fa ths#** A J erh aps why Professor 

histo?X ambitions. Or avoid any- lion. Professor Rykwen can be very 
uuifht to be • iMa^rF 6 - as f chronological good indeed, notably cm Semper and 

ought to be. |Hhb. But w failina to deal Ruskin. Ife writes well and has 

provided a rich array of Illustn 

T. .!. Clark is the and MllLtia ’he 

Absolute a parti ol understand- 

Politica in France JgJJ# flr - ' 


Tile Sala iU-lle Axsi* in the Cos 
icilo Sfor/esco is not even men- 
tioned, nor is ('luilcaiihriiiiid's fitbiic 
dii VhriatumisHU\ J. Unit rus.iitis'.s 
.■l/xTi'iiiiunx has mu ln-c-n read. Alio 
Professor Kykwert lins 
■uni'll sclmliirly fun liere. 
Clearly, whatever his own origins, 
he is now a man nf the Mediterra- 
nean. lie has no taste for the Gothic 
north. He ran not even allow h 
chuptcr number to the pugos he 
does devote to Gothic, which he 
lumps together as u “Gothic excur- 
sus’' and tugs on lo another chap- 
ter. Even in liis chapter on shrines 
he uvoitls all recngnirimi nf Gothic 
architecture as rhe expression, par 
excellence, of tile shrine. 

But ProfcsMii Kvkwcri does not 
aim to explain it all away ; he docs 
not like too easy mi understanding, 
lie assumes t hat his readers are 
alert and well-infiiniied, while the 
extent of his imn knowledge is a 
source uf wonder, nlnioM, to himself. 
He i.s intoxicated by recondite infor- 
mation. lie will often, in his own 
words, "stretch a point a I it lie ’’ 
bis aim being to provoke anil to 
stimulate. It is ail in the nature of 
some brilliant monologue — mul the 
bunk was indeed coil re i veil in con- 
versation with Roberto f ulu.s.sn, the 
Italian publisher who first commis- 
sioned it. Professor KykweiTs 
method, which hints ai an admi- 
ration for that of Krwiu Panofsky, 
can he very challenging, but, 
t‘{|u.iliy. it r.ui lie wayward mid 
confusing. 

Professor RvkweriN challenge, 
iiior covet , is dim toil to « limited 
and well-defined .nidieuee ; those 
brought up mi (lie myths of I lie 
modern movement in arc Idler rare 
The viiriious notion*, of Gropius and 
I.e Corbusier me taken as the 
starling-point for wliut is in follow, 
and are ’ jit offered, almost, as the 
ruliniiiiiiion of hisimv. It is not with 
out signiliruiire lliai the lmrik 
appears under tile imp! ini of the 
Museum of Modern Air in New 
York -the mine odd therefore thut 
Kigfried Gieil inn’s name is mis- 

sqmllcMi. 

Such criticism is trabliy, though, 
which Professor Uykwcrl himself is 
not. Then? might lie some weak- 
ne&xes in his design, mi nor inaccur- 
acies (especially concerning Viollut- 
le-Duc) and confusions (with the 
iirorhcrs Per run It), hut tlicie Is also 
an unfailing enthusiasm ami /osl 
thrnughuut thu linok and no intlt 
degree of rftuip nnd excited perccp 
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cions. His hook is an entertainment, 
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tury; tht- Romuniic movement, when 
the' grume si sea paintings were done 
by ii i *ii -marine specialists (Lmner, 
Constable, Bonington); and »te Vic- 
torian period. In method, the nook 
is essum'iaHy and overtly a series 
of biographical studies uf individual 
artist 8, with spccialirad {and highly 
expert) comment on their approach 
to. and understanding nf. their sub- 
ject matter. Mr Cordingly steers well 
clear of philosophical auu symbol it 
imerjueiiitimi nrd ■{ is perhaps 
salutary to have it pointed out that 
thu xnovioient of ‘ the little Rau 
rutiei " in Turner's *’ Spitlicau 
an " Impiissiiiiliiy with the wind 
force ris it Iv shown 
• litis , is 'a hook rn ho welcomed, 
iliough perhaps more hy r.ollcctur** 
nf ship pictures, or by lover* of the 
sea and of wiling, ihmt by art-ms- 
tiirlanrt: of the English sir lists who 
specialized mure or loss exclusively 


» •yhtiwli' 

pu, '.me study has been 

J^ftinaly ' \ '■ honest in sea painiing.* it ?s perhaps i mfy the 

S*! ., • . ihVr«H.?L- 5Urve y delicate and suhtlt; Charles Brouking 

Ma lau 5R® u 9 H » ri . be * J ’ - ’ 
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wfio remains extrfnrdinariJy under- 
valtiedi in terms if his siaturt* as a 
painter.' An Up-tqdete bibliography 
; ia included, ' • 
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Loan Exhibition of pages 
from the original Bkotohbouk, 
and related oil paintings, 
and watercolours. 


Tim fucsi mile edition nl tha skuK.hhuok Ik limited to 525 copies, divided as 
follows: English nifiiton 200 : USA uilitiori 50: Italian edition 200 : French 
edition 60:25 copius have henn reset vud far the artist. An edition do t A in has 
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JLUDOLF WITTKOWER 
Tub tore of this volume is devoted to English 
auhitwtuic nf die 17th and xflth centuriei and its linis 
with luly- It begins with three lectures on Palladio ' 
hinudf, giyen at the Palladio Centre at Vicenza. Him 
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hrijio fonts, Anhllat and Mm ^Letters, traces Jones' 
actual working methods in adapting idea* from Serm 
0—1 Palladio to hi) own building*. Two further essay 
• English architectural book* of the period, with 


supplemented by two later essays on the York Assembly 
Rooms and North wkk Park, Finally come two more 
diveunive essays on aesthetic theory aud eighteenth . 
century sensibility. 

With 219 illustrations. (359 x ipomm) 2 x 4 pp. 
ISBN 0 S «7 85001 1 ^ 8.50 | 
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Parmigianino : His Works in 
Painting 

by Sydney Freedberg 
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Mi linn (in Her v. 


lie never nit.iini.-d the mil power of 
h I ini lies i in ii ( <ovu. hi i lie unive 
primevul drunui id n Blake. 
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China Magnificent: Five 
Thousand Years of Chinese Art 
by Mrs. Dagny Carter 
ISBN 0-8371-4777-8 E9.90 


If any artist shows hnw precarious 
are the neat cutcRories in which an 


This iiiiiiiiinciih work was trnrili 
wiiiiinu fur. Tile iwn veil miles con- 
tain an inmnluuiirv lest of nearly 
100 liases ami a ntiiiliiRiiii cumpri.s- 
J |l H no fewer than 1,'JOO items. It is 
mi as i mi lively planned anil licuiiti- 
Inlly produced ; hmli u-xt and 


itiiurri 
i lie 


historians like tn put tlic vurious sty- plates are primed with the ereiuesi 
listic periods, it is Vilssli (or Fuseli, rare. The only flaw is ' 


An Introduction to Persian Art 
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os he conveniently spelt his name). 
Equally u classicist with romantic 
dispositions mid >i roiiiiimir wliu 
iii tide use nf classical forms, lie 
figured in both the iinniuiitic and 
Neo-Class lea I exhibitions which ilic 
Council of Europe staged in London. 
As well as encompassing two stylis- 
tic concepts, he considered himself 
tlie citizen of at least two countries 
**«j knew— besides Latin and Greek, 
with which lie loved ro inscribe his 


. . ----- - I bin l)r Scliiff 

Hus deliberately removed l-Ttseli’s 
works frum the admirable index, 
believing ih, ii ifaf clirniKilogiciil mid 
tcmuigrupliicul divisinn nf ■ ln_- iutil<* 
of co n tents would make it easy tn 
trace anv sinMc ii..n> ri.:. c... 


I'Urgidy self luuglii, hr used |lu> 
work ul earlier masters ns free 
•U’.s: in his Yiiniii hi- copied 
. ougruvrd illusl rat inns of 
-si u t il ud-g hiss designed h.v his 

cmniliynicM St i miner mid Miirer or 
. l,,c , i "‘ ,l,v ‘‘“S'livings mid wniulciils 
[, y Jtwi Aiiiniiiii which 
rounds 
hilly 
lies 
war 
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|miih, .suinelinies static. sJKhhs for lighting-lilting*. 
. . hovering in mid-air. InfofKlL and a variety »f other 

t has however become fushinnuhlc ?* Icil - Sl n flowing, if JEL, objects. By lha middle tit 
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career as a writer and was forced 
by his father to become a clergyman. 


Only later in England, with the Duly, and the literary scene 

be- °* .'J® Jin*, including those works 



£20.40 

Futurism : The Story of a 
Modern Art Movement, a New 
Appraisal 
by Rosa Clough 

ISBN 0-8371-2166-3 £6.90 


AND 


Art and Politics : Cartoonists of 
the Masses and Liberator 
by Richard Fitzgerald 
ISBN 0-8371-6006-6 £7.75 

A N Off! G i NA L PI r BUCA TiQ,\‘ 


. avaliablo from 

3 Henrietta S|., London WC2E 8LT 
WRITE FOR SUBJECT 


LEAFLETS 


couragement of Reynolds, did lie 
come a professional painter. 

The Swiss hove 
many creative artists; 
memorable visual hi 
Fuseli and Paul [<lue 
bizarre streak, both 
matter 
techni 
could 
have 
they 
men 

painters .« 

Fuseli, the man. wiLli his «|uirk.s 
and biting sarcasm, and his circle of 
friends, fettow-artints nnd followers 
in three countries, has always vied 
for public i in ere si with the mure 
•ien i<n ia f uf Ii j > These Imve 

uillv i ei'eiuly rome nnrici ific srni 
tiny of scholars, who hud iu sort the 
orlglnm works from Uie spurious 
and imitative productions of others 
who came under liis spell, nnd to 
unravel " 
which lie 
when tlie 
History 

obviously 
nuisseur' 
scale docu 
life and 

planned. Ur Schiff's credentials can- 


which he illustrated and whose 
olten strange subject-mat lor lie 


It would seem more than likely 
thill in Rome itself lie would have 
heeu fascinated by the frescoes of 
such - 


SS « faE- J Fi 


Jeremonial centripetality 


I'liniw oi ms me. tir Kchiff 
interprets the quulity nnd original. 
!*y of Fuseli’s works, without claim- 


ing more Hum is justified, lie 
firings in life l-'nseli's ic-pellc-lll Ihii 
liisciiiiiliili: i li.inoli'i. with jr. nl, 
viuiislv powerful impact un his aur- 
rouuillngs ; lie interprots the 
"eccentricities" which lu 


and nidi ciiiuiiusitiiiri-.il <lr vices us 
that or figures emerging f n , M1 the 
foreground, a Fcauire he himseir 
commented on in une of his ]e. 

I ii i'ch. 


adumbration. The fe 
wrecks of sonic of hii eC 
especially those he ronirfc 
the gi-audinse undenabuti. 

Boydell Shakespeare CiEr 

advertisements forikjF 
ho pontificated to fab iX 

Royol Acadeny cl. . _ 
the traditional iiif , "“ KATLE ' 

first of the Four Quarters 

Fuseli was alwqi olMUury Enquiry into .the 
himself with atVfud Character of the Ancient 
methods. He was aMPStCity. 

. nut the rtdL Edinburgh University Press 
iiocl of luhogi^r 

culled “ Palyuutograpliy"! cfl 

of Dr Schiffs rare slips is , _ .... . . 

■ he “ Seated Girl” a irfijWn « general histories uf the 
etch l .t|£ L whereas ii » mW* early civilizations will, in 


IDllilll uiilli 


Fuselis i inuf.ii ni t i mi. us |),- Srliiff 
does, mil disguise, whs iinii,- finv 
.limilud technical prowess 
allowed him to convey. There is the 


.. I.n..^”liiliiiurniihs (drana vidlpTears have become aware thui ex y mi nut ion nf the 

L ' ..I. S" — u^i Jr writers give a new and rather i cached by sclmlurs whuse wm k 

Inis been cimfiin-d within more urn 
veil tinny I hounds. Tile siiiiiniuiy »»f 



simill, particularly to iungihla us an lilsioricul 
........ by the greatest rmm. 
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Bound for heaven 


emu I in mil, inercly ■ hejni ical. |), U - 
matic S i I llOlimiS v/ert 1 dL'erailed iii in.i'irli.K lint he 

find often me. u jy absurd. >beiaielv pinvucnuve eioiic over- the traditional ClMSSKdts l^nk^wnv. nf 

tunes. Although he was dependent - wilder Rmnantica. ’/jU^hing 

■facile precisely lieeuuse nnih- 
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HOWARD HIBBARD j 


Steps * n * Th * Ho,y Fao,S, y H>e 


the pal n ring, Joseph in shadow on 
the right standing for the 


Old 


— n me wlu 

VSSlJ 5 *. Pi he .r 


Jh® l e fti flooded witdi light, symbot- 

AIIcn P Lane £ 2 *?^ 56 i,Ius,ralions - J" n f h S e - New - Al1 obvious objection 
aiu.ii Lane. E4.2.1. to tins interpieiatinn is that St 

S l h H | Bth ’ wh ? is s,r0l, B | y lit, ought 


™n b h° nS a 0 °! d * tmt “> iWly it 


the 


coming of 


Howard Hibbard has boldly chosen 
for his volume in the Art in Con- 
rpxt series— each item of which 
deals with a single work of art- 
one ot Poussin’s paintings which 
Has been most frequently studied 

and discussed, the “Holy Family on £«. ttJZS if. , . u,,l, . u 1,1 tfte 

the Steps ”, now ,in the National £ c hapter, in. winch lie identifies 
.Gallery, Washingtoii. He freely and *rtnnVrSfr^” llc J' ^ 0Tm su< * a prom- 
acknowledges -his debt to SS “?i 5 S 5 i“SL « tha 1 2 aintin ? that it 
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Christ. 

4 ,tE' Hibbard,s n,ost important con- 
hhn ^ If 1 ® 11 - r ° . our understanding of 


Tha first 


.«« ufsi par* , is-~of , necessityL^ jj? Coelostis, that is to »ay 

summary of what has already been ii^^^ ,rcaSe ^ ea dJng from eardi tn 
Mid but it is her. s,(d again „hh hy Jacob in hi, draann 

freshness and elegance. Vwjlch became tna staircase of Sal- 

. The Sl,« part of tha book con- 

taips a clear and easily written Christian Fathers 721,17, • 

KSJ U K °i PflU8iin ’ 3 ««w, from 1J® visual arts' ly'Micheiiuueio aid 
both the ijuman and artistic points *«*«» del. SaS,-'*S tethf 
of view, and a summary oE his views that the S Maria della SLu fatt 
on phllpsophy end : religion, in frequent deScwlon * US' * 

Derhaos a ® £ JA n ^ nis ™ !* fc4^, (t here C wi?e thr« In^ml 
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Kiciii'h iiniiidii iv. is bring iiiipiirlrd 
i ni i» l.miiliiii in I'liii-sidrnibh' qiiunii- 
lli-s. h Wii.s lo riimli.it ihix I'reiU'h 
iiinniipiily tluu M.mliew Itnulimi enn- 
Ci'ivuil 1 lie idea, ahum l 7 hR-(i‘J, uf 
adding 1 In* iiiiuinhicmru uf gilt- 
brnii/r ubircl*. lu 1 li«- ulrcudy wide- 
range uf uhjrcis prudiiced in his 
Sulln f.u'lurv ai I’.ii iniiiglmiii. 

liuii 1 1 mi iv.in nuc uf Hie "iu.ii 
mu.irk.ddr figures uf 1 lit- e.iily 
IlldliMi'ial Keviillllinil in Fnglauil. 
In 1771 ') lie inherited .1 small but 
siu'cesNlul “ my ” f.ienuy when' 
small iiiei.ilwurk uhjei'ts like hut 
(dlls and hud. les were iimniif;i< • 
lured. Two rich m.u 1 iages eu.ihhul 
him to dc mie his iniiiieiise L-uurgies 
in expanding ibis hiisiness. By the 
mid-l 7 t»(K lie was une nf the must 
successful inaimfuctnreri of silver 
mid silver plate in the country with 
an cxpni'i business ex I ending all 
over 1 he Cimiineui. It was thniiigli 
his efforts that an Assay Office was 
established iu Birmingham. Later, in 
conjunction with Walt, he whs the 
first to apply steam-roller really 
successfully for indusirial purposes, 
mil a lily 10 presses fur sinking 


i upper coins. Bull him had been 
keenly iiucrcsii'd in science from 
his early years, .1 friend nf Frank- 
lin since I 7 MV anil one of the must 
active niemhei s of die laimii 
Sncieiy. must uf ivIhim.- early nmei- 
ings were In-Id in his Iiiiiisi*. 


I11 pruiiniiiiig 1 hf 111.1i111f.nl uiv of 
iiriiicrlii lie lirsl I'uiueiii rated nil the 
mount mg nf di-cmsimv vases of 
iiiarhle. pmcfl.iin, >• nainelli'd cuppm 
nr even jap.m. for (lie l'l'fiicli had 
ill.lih' .1 guru it niv dr I'hi'iiiinee ot 
ijiiee siirli r.isfs (nr ueca'.iuii.illv 
Iwn vases Hanking .1 kfillral duel.) 
.ilniusl Hiiiwisallv l.iihiun.ihli' as .1 
lii-cnialimi fm 1 lie i liimiiey-piei v. In 
I 7 fi 8 , when In* was niedititfing his 
new prnjei 1, lie ivruiu in Weilg- 
woud ; 


You will hu .surprised ro leaiu the 
extent nf ilie trade which lias 
lately been made nut nf vases at 
Paris. Tlie artists have come over 
to Lnndnii, picked up all the old 
whimsical ugly tilings they could 
meet with, curried them to Paris 
where they have mounted and 
nritninoiiied them with mend and 


dial a< ici isiies. As against Mr 
(Tiilde's Marxist philosophy of 
evolution. 1 liis souiidn like the 
assertion uf 1 lie American Malic 
model. 

The fiisl half uf the hook dis- 
cusses China ami the second com- 
pares the Chinese " ceteinoniul 
centre” with thnse uf other dvilizn- 
liniis. Professor Wheat ley’s vi mil- 
lion ensures a 1 1 inn mg 1 1 mid Useful 
cum hisiniis 


of the Chinese iiikiuum-ili' which tell 
tigainsi rather ihan for rereiiinimil 
eeiuri pet alii v ■ire nut exninined fnllv 
01 sulisfaci only in 1 heir own terms 
These die 1 he *’ feudal *’ order illie 
iiiiihor gives railin' iiniierv-ssuiy 
wauling ahum misuse uf ilie leriiil. 
CUIIOIKV and liade. and Iniguiinu. 


sold ilieiu in 1 he viriunsi of every 
mil inn. and p.11 lii'ulari.v in Mil- 
lords il’Aiigluisf | .sic 1 . 

1 1 was mi I v sniiit! years later iluil hv 
hii mi 1 lie idea of uiciuiiiing vases id 
Deibyshiie or Blue J11I111 which arc 
his mosi familiar prod tin inns today. 
By ih. 11 time lu- had extended the 
uniiulii business m the 111 a mi fan urc 
nf chirk -CM scs, I'.nidlesiiiks, door 
I'm 1*11 it iii'it. etc. 

As with evciylhing else he »litl lie 
iliiew himsell i 111 <1 the in amt fact tire 
nf gih-lmm/e with the greatest 
eiii'igv. He was mil above u liule 
indiiMii.il i a s|iiiuiagu in oluain ir.ide 
secieis. Mis Paris agent was in- 
siruucd in nbluin trade secrets 
■' even if they cost u few gui neus 
These were presitiiiithl.v methods of 
giving tone la tlie Finished product, 
for the nciitnl process of gilding 
brmuc was well known and had re- 
cently been described in great 
detail in Lite Lmvcln/jMie. 

What Boulton possessed Lliot the 
French lacked was u highly organ- 
ized marketing technique. He 
quickly enlisted the support of the 
King ami Queen (us visitors to ilie 
current exhibition at The Queen's 
Gallery can see), and the English 
nobility and gentry all showed great 
intiMCsi when his Loudon snow- 
1 muns were opened. But lie had a 
selling organization on the Conti- 
nent 1110, with agents us far nwuy us 
St Petersburg whole Catherine the 
Great her a me mi important patron. 
Her Inver (hint' even visited the 
Sulln facility, indued, Nicholas C, no- 
il i soil it-iiinrks i-'iat “it is pr uli able 
dun the greater pint of the nnnnlii 
goods produced at S11I111 in tlie 1770 s 
was I'xpoiied ". This is curious its it 
is exii'einuly rurn to find examples 
uf Hiiiiltnn's work abroad tudny. 


Bui hi spin* nf such efficient 
distriluuiun methods die nrinuhi 
biisiuL-sx did 110 c really flourish. By 
IJH 2 1 ho 111 ■mu fac 1 nru had cl wind ted 
greatly though ii was mu tiniil 1799 
that Bcniliiin ad mi tied tluu it was 
abandoned at Solid. Mr G nodi son, 
whose business is the Slock Ex- 
change, suggests that the main 
reason was inadequate capital ivo- 
lion. But ilie French foinlrurs- 
do rears were hardly capita lived at 
all. They were ct al l smelt of ilu* 
poorest class, usually withnui u 
barker < Gimiliiere’s paii iiuagv hv 
the wealthy Dm d’ A mil mi 1 was 
quite unusual I. The reasons for the 
foil 11 re n nisi be -.ought elsewlteic. 
TJie qiutliiy of Mnultun's work, por- 
ticului-Iy the chasing and finishing 
was inferior to the finest work 
produced in Paris, and this fed his 
patrons to prefer the finer, and no 
more expensive, Parisian work, once 
the .novelty of Boulton's work had 
worn off. Bui another faetur was 
probably Boulton’s own driving 
energy. In spite of all his nther 
commitments. Watt’s steam-engine 
was becoming his leading enthu- 
siasm lung het'ore 1782 and in 
subsequent years it occupied more 
and more of his time. 

This hook is a ro markable piece 
uf re search: Mr Uoudison litis exam- 
ined the immense volume of Boul- 
ton’s paners in the Birmingham 
Assay Office with great thorough- 
ness. Little can lie left fur lulctf 
historians tn mill to wlim In* has 
written oil Boulton's ormolu matin' 
farmring. Tlie illustrations are ex- 
(-cMc 111 . Altogether it makes an im- 
portant co nt r ihm inn not only in 
the study nf the decorative arts in 
1 hi* country inn also in the iilMmy 
of the early Industrial Revolution. 


h*i!!ii n, T 1 ii ^JS 5 dk> stB * lls t0 1 * 10 ca j ilta ' city. 

■I gland: it can ^^otber than thoso of ecotiomv 
. iMlitlc*. Paul Wheatley is the 
Fuseli whs an ™^jMeclali.sL to bring Ghiun into 
cohiniTul figure, and wwlittoa of tiiesti new Ideas. One 
’s meticulous .r**® wish (0 cay, to prusuni tin 1 


part of an opuch w^jwxIeI of the earl lest Chinrse 
• once ngalfl a truly but even the mentors, mi- 


rum, in which— hridlfcftai to moat students of (Tiitin, 
he activities nf I'useu®®! ha frequently cites, such as 


—England pluyed a nMMcu Fried ond* Rohm. Adams, 
si attire os an artW ®*S<nt to have propounded iuiy 


In tho nature of these 


precisely right nr wrung : 
It, ni 


■ course, true tluu iu 
a nuc ^ cnr urlianisin 
w the evidence, whether 
wawkigical literary, or inyihn- 
dfora an adequate base 

Wiw ! r erect ■ definitive 
F«at of urban origins ; 


EJjj analysis emphasis will he 
K™ J»t wcialngicul rather than 
B^L c n ° n ntex, , B * on the changing 
,? n exercise of power 
rii^I an . on inventories of 
l0 Ktcal and stylistic fca- 


uig 


sssnftL'-j: -ws 


Such iiitici-m -.limilil not Idhul 11s 
in the positive nicriis of tilt* thesis 
Tin* gm will uf caily Chinese cities 
has nut lii'fti studied to any extent, 
nor the cereinoiiiul factor Iwuii satis- 
fiictorily disiiiiguished from the 
vcnnoinic. Professor Wheatley 
reminds II- nf ilie iniporlaiire nf tlie 
(lislimltuii. -mil il 1 be 1 u*' is l‘d. eu 
by 1 1 i'>l in uiis he uiav be si'i'ii .i*- 
fiiiiiul.'i nf a il isi iiii'l new inquiry 
Were the sillily cmifiiied to one or 
ii few 1 i'1'eninillally iilflltenceil city 
growths, instead of hoi nr. uiliiined 
10 city I'luv.'ili in geiieial, the ins 
inrlc.il yield mil'hl lie Kimler. It ii 
■•lily nflei all mi Pnifessui- Wlu-alle.V s 
lines 1 11.11 ilie liii'atiiMi and growth 
i>t micIi cities in Peking, or. annum 
Buddhist fiiiiiiilutiiuis. of Nukmm 

It in TTuiiliunl, ran 

(lisiiihiitliui of iiiwtts lu- sutisfuil iii'ily explained. But U Is 
hi tali in claim thui 1 erlmulnRic.il 
iiilvaiire ond local piiliticnl uiid 
eiolliuiiu' envii lUiiiieiils were nut 
decisive In the foundation and 
uiilm genu-in nf the majority of cities 
iu 11 cast elliptic. 

S.M tiered rliiuugh ihc aigiimoiit 
■ire many .issiiiupiioiis which the iiib- 
tnriun will poll lice on as unfounded 
■uni grjmiious. Tlie statement that 
rho Shang period saw ’* no siRiiificaiii 
udvuncp in field technology’ Is 
aiiiong these, and so in tho espousal 
of Chang Kming-thili’* view of neo- 
lithic xncin! diiallsm. Comment on the 
lithiL- industry of Shang ignores tlie 
role nf hrnn/e. etc. Occasionally a 
coninirmplacc of atchaeology or a 


lieu lit hie dam repeats the diffusion 
isi .mil miiluiY ih.-sis of ITi.mi'. 
Kuanp. t hilt iwbiih fiilltuvs ilie views 
■if fhiiii'M' llieinisis, .iiid has been 
property (tiiiii/ed in the West). Iii 
desr i iliiiij: Slmng socieiv Pinfesstn 
Wheatley adiniiahlv icviews the 
system of noble rank and ibr filia- 
tion of tin- loyal house. 

Uilfoi liiii.ilelv where the thesis oil 
ilie ieirniiiiii.il I'ciitu* should he 
gtilheiiiig most '.lieiq'.lh. Ill till' si'c- 
lion 011 the 1 'him city, the JiT'.tinieiii 
glows liiiiini'i. Heir eslwhllslu-tl 
fails on ill 
anil social division set in in n»nii ii- 
lime little dun is iiiitcliisivu t« the 
iioiiiiii i*f 111 ban growth si i mil luted 
hv ceii-iiiiiiiiiil lelmioiM- Ncvertne 
liiss, fiuni Shaug u» Han. we have 
always known lion the bonaH w 
Chinese soiiety were coiitinu.il I y 
object ivi/fd by' rite and tugulaiinn, 
rlirnugb wliich a stiucnire so solid 
whs cre.iied that it could pi event tjiu 
cncrnacliment of inercaniile nnd in- 
dust rinl wealth on the exercise nt 
political pnwei to u degree onpural 
ieled in any othoi clvili/atinn. 

Km the flint linn nf "tentre *' 1 h 
nm clear ; and, far from exciiipltly- 
thc principle of " leicmfimsl 


the teiiitoiiol 


uppositi. 


S I^AM urv ?y of the archuenlng- 
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pliilo- 

K ; b .y Gordon Chil tie, is 
K • “ ecaUBC * among 


perhaps a little overstressed. Then *ione), He also adds Kil". a ™ 9 
follows A. detailed analysis of the ^taniUng of the monuhiflmli Hn ^ er ” 
picture itself, its formal qualities deur nfri!- ! ® ,,u . h,en * al Bnm- 


. 7 uwiuoi h run- 

Mr d M - 1 %Pg i," represents^ th, 

Mr Hibbard foitws lines already Vygin enthroned nnSSE? riffi! 

laid ( down but; Iiq -add* -cerfain t0 *e world, after Si® S st 

details, such as the -iiiggestlcm that presentation to th* 

Josephs dJvidersaod n]eastjrinc rod ■ Magi, whose «ifr« 

may be symbolical^ co'^^d whh ■' Wwesf or L 

the Temple which forms tiij Iwck-’ s 5 M- ^ ^ 

aame 1 0 u— a^edMit fc* y writ * 

** be, ro «y 

of Ameri«nn 
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portions, aince riicy were dictated: del bn 'J* 

oy * God to- SoJortioti, t n the same art > he 

context toe emphasizes contrast: 


between the light and dark sides 
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Clothing time 


The Stained Glass 
of William Morris 
and his Circle. 

A. UIARI.KSSKWTKR 


Tlu- niiiftcfiiili Lvunuy hjw j great IlmM-tiug 
nl «-rt Jiiveorigiimliiy in I In* 1eviv.1l 1 if siaint il 
glass in whit Ii William Moirisant! his firm 
|il.i \rA tin* ni.ijiu tMti. 'ThP nniqiic nntl 
It nit Inl lit*.! 1 11 1 ol Murris' ioliiti'L- pnttmbi. ius 
n-i liiiii ,tl invciiiivcm'ss and liis hold culour 
scip** wiili ilit* 1 cost', lint-.it', sensual iigurc 
designs ul Hinup-jonrs, was siilIi tlint 
examples til' their richly ilccorativc work v.m 
lie set'll in 1 1 mnl less elm re lies ifiriiiipli<iul 
Hiitain. 

L l 1 .irks Suuicr analyst's the Cuiitrihiilinn <if 
Mi >rris ami the uilicr Ariisls in hix circle and 
discusses riit- artistic, 1cch11ic.1l am! economic 
aspects nl the firm's output. Most important 
nl nil, he illitsi rales l ht-ii v.ink uiih fiuS 
itlusl rations in hl.uk anil white and 22 in full 
colour. 

The second volume to lie published next year 


will include a complete catalogue of all 
is all 1 


recorded Morris glass. 

‘ 9l" .^4 Pages £ 19.50 
Published fur The Paul Mellon finire fur 
SiuJicsin Hriiitli Art(I»ndon)Jj(l 


Yale University Preg# • 
20 Bloomsbiiry Square 
London WCi 
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Dress Art and Rudely 
i76pp with llluit ratluiiB. 


hiudiu 


Vista. 16 3». 


and 


tin (iiigh the eyes of the *rrl»l« of Its 
neriod becausa here we cun 0 et « 
near b» is possible to leemg It 
through the ey« of it* first be 
holders. This is argued generally in 
the first mo dwntera add then, 
after a brief and clear xumlnary 0 1 
S 5 r Dress Art ond Society H-»n eleven 1 the Technical development trf E uro- 
ffn- book , pie text is confined 1 wT.H pern, ffi 

mined under the art-historical 


about 


Vm® 10 say 

j'ttccti - ■ on gfd 

Paiwft« iv Jty Of the ration- book. Hie text IS cotinnea w ...» 

“Hed the the width of the page and the wide 


lional t ■ '* »■»= - . , 

nD0D, ?l center*. ,,,L pia SfcS and small ill us« ration s. I he Rococo and Ne^ClBssicl^ anil 

*•' PastiPBa . Ulustrat miiis. alihnugb including e witliin an art-bisiorical context. Bui 

'.aaecti n? J!™i*»t» . three . 

W.™! 


froiu oSier the clothe* of tha^ocMO^period also 

works cm dins, am well thoseii and 


numbei iilrrudv fmnlH*. S: c !T. 7 ^"«Si^^<Wd. 

well caiHittiied : inoit »re piipm- 
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ijenvocrtiilc equality. 

The period 1815-70 is, however, 
covered less fully r~ J L — 

dred years is llllie 


and the last hun- 
dred years is nine more then an epl- 
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Samuel Cooper and his 

Contemporaries 1609*1672 
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The Kashmir Shawl 

Monograph No 2‘* £2..tn 

South German Sculpture 

Monograph No 2(> 1 1.25 

Art Nouveau & Alphonse 

Mucha 

I ingc Piciuiv Hook No IS 50p (57 Ip.) 

1 9th Century Papier Mach4 
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TIil* iIcmilmmIl' Liui ri ship jm ill by uri 
to u re hi let i ii re — in liupc, nl" .survivnl 
rat her 1 1 in n fur rim sake nf unv mure 
directly fniiiiui i (.•Ini io iisli i p — is a 
I ascii lining sul >- 1 he mil 1 of Hit* liislm.v 
ol modern uri. Sclileiiimui- is ter- 
jamly mi as pen of it. though nut pur- 
Imps us significant u pun as tills 
tlinrauRlil.v researched study implies. 
He was nf cmirsy u Iso u fumd-tu- 
L'.M'cliuiil ea.se 1 pa inu-r .nnl snil|iii>r 
as well us a mnurkuhle chore.) 


tlussiricaiic.fi. One linuk.s especially 
nf file wcirk Sciileinnier did with 
si'letied students in die emninre and 
staircase of die workshop building nf 
1 , .yy^iuar liiinliiiiis I'm' i lie ruinous 
fxliilm kiii of (ili'simycil 
mid Ins fresco ami relief work dime 
m die house nf Or Unix* neni l.ein/ie 
in I I (si ill exiuni in 1*1711 1 . 


ie derivation of arithmetic 


■■ ■ 1 1 — ■ » I viiiiii nuiiii; l mil LU 

grapher ; two cum pail in n volumes to 
this one, idiom these activities, are 


in.uviuk'3, 4(1 L 

yeL to appeur (all tiiree are spon- 
sored hy die Frit/ Th.vssen Stiftung). 


yV/.vs in hiackrn i/n-fmh' /'mfui'r 


1 1 M S« > liookslnip^ anil agents supply 
t«overnnieiil pnhlicaiion. in [.omlon , 
(post nrdeis t.i I'O |},w ftu s| | *>Nil I j 

mul the regions. ( ohmiIi the l».iok.sefk-r 
sccliiin of Yellow P.ikcs in i nenrhy 
slock iM. •! fvi.wntil \i.\ii rd.wnvv tin' 

¥ Hfl hexi *■* ''i«. I’M i inti’i'x or rt ifluvi* fur 
if oj n'ilr\ ,ni uri iviff /■«>.«« -if/ to 

HMSO. PMf .Ith/mif //oft vr, 

/Infboiii I ith/ih •/, i ( [ft [Hi\ w 


I lie effect of all this- work must 
xinely he some shift in Schleiniuer’s 
standing among the fumnus artists 
assoamed with the Biiulmiis. It will 
lie interesting to sue whether the 
increase in information and intcresi 
will onnlile his m l to break down the 
resistance it lias so far met in 
Britain : his passion fur stylized 

houses nf nuked youths was unfor- 
tunate in re 1 respective view nf the 
I’oninitatiniis smin to he bnrne hy 
imuqerv nf this kind, yet there was 
nothing ol the Fasci.si in Schleimnei 
uml in 19.17 die Nuvis did hint the 
honour of Includins a punel done for 
lus Folkwung Museum series on the 
general theme “ The Ymnli Move- 
ment of our Time “ in their “ Degen- 
erme Art ” exliihiiion in Munich. 


‘ 1 lie. sparrows silling mi ilie lint 
roofs o| iimderii architecture are 
already wliisilmg that ai t has now 
tjiiiEiy liiuj it ”, Schleitinier wrote in 
lus diary in l!J2H. Ik-rzngenrath does 
not (limit: this characteristically nh- 
jectlve conuiieilt. One wishes, eil- 
coin-aged by his title for the hook, 
lljjil lie had extended his useful ciiui- 
ptl«u kiii iif iiifurniiitiini fibiiui die 
art ist 's work in this field and nbour 
ilie uctj vines of ciHiieni|>oi-aries who 
may nr may not Inive affected his 
own work- — in order to give sonic 
account nl how rite rnumliip went. 
Already in l! l 22 Sdilcmmer and art 
nad undergone a painfully signili- 
cant defeui at the hands of one who 
li«d been prophesying the imminent 


mNiegi ; mi.ii. '»< .mil design. 

Walter (.rimms did raie for Mu- 

purely iinri figuraiive. painh cl decor 
alum Selilemnier had invciiied a „d 
executed in the .len.i I'heaire, newly 
1 chiii Ii in Gropius'*, design. Jschleiii. 
mers “ Aiisiiitiiiing ■■ was quickly 
panned out. at die I'unliuiis's ex- 
pense „ l‘)2 Kit,. when Crnpius'.s 
splendid new B.iuliniis iiiiildings in 
Dessau called Inr a cidour selieme 
inside and mil. Gropius turned not 
to Sclilemiiier hm t.. ||„meik 
hamper and .ds» pm Scheper in 
charge ot (lie nun-.il painting work- 
S lop— -in MiivuNsiiin m, of all unsuii 
‘ihie people, Kandinsky. 


KnblieSriiij" iSjJj K 

lempoini-ine /». e " lra .'iiL 


ym Potar io S 

*.-3.54 


""" bmililSf £*«. 
consistent views fl s e ^-' 

<ll:u 'y uml letters. 


1 BOSTOCK : 

udArilhmelic 

Uutnhcrs. 

0sfn, ‘ l IJ "'- 

press. f6- 


Riissi-ll discovered in Frege, and 
which i In* h.ui on mixing types was 
there expressly In prevent. 


The ^r"fced 


lANCi 

jifi.aalte to Philosophy 
. irfdge ««<l ^8“" 




The swing I, no. Kandinsky 
ills pi led m 1110le (|| 

less straight house painting ,i /,/ 
bcliciier mdicnies sniueliiing of the 
con fusion that reigned in this deli 
cute area »i modern art theory and 


practice It is fair say that the 

ill St hllif of ill is luint iuli tin i...: 


first hill f of this hook, while hrinu- 
jufi together much material from 


•••*•>-*' ■iiuicriui n nm 

hJ'thu.h sourccs u . l, ‘ l '"'"Sing stiinu- 
Idtmgly over such emu riiui ring fig 


fi out I to n nd andeni cl 
wm-se, and also £ t 
«nd .Seurat And the Jft 
aUer „f his figuraiWe c 

to become totalitariani^ 

enrn’f 11 tUd °’ ° WeS C 

ence, from sources that 

F, J 0k j R , unfie - Priedrk? 
Ensoi nud the early fo [k 

seems a pity to miss an; or, 
of defending Schlemmi,J 
misunderstanding his an r 


. 3li ci Las such ail importam 
Pj a contcniporacy . knowledge 


'it has imt 
l.j f*nr#* atlenlion from 


b -nre atieiuioo^ 

tr (s uuusu.il for two 
?Tihe philosophy of mat lie* 
S Uejr at the same lime. 
& father different : D«v|‘l 
d pursues a single thesis, 
dfso tfang has more diverse 


High-level speculations 


IlliVNKR RANI I AM il-.lir-.r, ; 
The Aspen Papers 


‘ From i\f i-i Imeii 


Michelangelo 

Herbert Von Fincni 


Trail si a led by Ronald Taylor 


■ . die single mu;. vi dumc on 

Miy icIaiiBchi in linglkh that can 
sitldy be pul into the hands of as- 
purtnl Sludeiits tifnrl liislnry ... an 
iinei mu ill inly useful and cxircnielv 
dislingmslicd htiok.' Times Uivnirv 
SuppU-mvm £8.(K) [§27.00] 


1 he second half of Wiilf Heivogen- 
rath x bunk comaiiis a i-oridogue 
rut sound of Sclilenunci'x work ns 
. . . wliul ? Muralist. ? Decorutm- ? The 
word used hero for the work is 
WantlResnilmiiR, Schiviiinier'a own 
preferred term. Thai is made to cover 
am Int i ous and alxn struiy lit forward 
fig ura live cmnpiisitiuiis in paint nr 
jf' lv . '■‘■dfef. applii'd within rhe given 
'"’"In 1,1 .*' huildiin*. ,nid im-Ml-md 
co ns truct tuns set close to u wail- 
surface and thus belonging umbicu. 
ously hotli to It and to real spaco, 
ulso patches of landscape paint' 
mg done to enliven a canteen-wall 
and not significi.il | | y different from a 
K.itskellL-r s decora l inns. The best uf 
ihese schemes iuvnlvucl mmiijniln- 
toms nt space mid iconngrmiiiicnl 
am hit unis that w.imim a superinr 


Twenty Years of itesigu Tbutny from 
the I titer national Design ('oiifcmu-i 1 
in Aspen 

^-4pp. Full Mull. LfiJI. 


•spirii nl As|»mi -iiuniiiinn. tr itiial 
icntmclusi ic. hut .ilwavs social I v 
fK, 1 " 1 ; 1 ' dii’P'j i uiii*i a i in*il with 

Hie fall' of ill,, iv., rid 


All designers have heard of Aspun 
mid most liuve honed to gel there, but 
«"i . ■ |nwns in tl "-‘ Folorado 

Rockies ore not easy to reach and 
many aspirants have been deterred. 
A .surprising niuiiEier have made the 
pilgniiiage nvei- the past twenty 
vein's, and lew have come away dis- 
.U>(»t"iMeil Nn wh err ,-ls«- Inis ibere 
been richer oppm tuuiiy for imiiilii 
brted discussion than In the great 
tents thin have hnnsed tile ntiniinl 
Miteiilurlmml Design Conference in 
Aspen. And no one could he heller 
htted [linn Kcyiier lliiuluim in choose, 
edit mid numiiem mi this collection 
nr Aspen papers and talks nii ( | d| s . 
ciissiiuis. fo, Professor Iknham 
could fairly by Said tu embody Ilie 


The arrival of Plot ess.. « llanliarn 
ml Ins general inn raised ibis 
businesslike coiifemire in || MlM . 
slunug uplands „f jihihisnphicul 
political and hiulugii-ji specukiiion 
which have always In-Id gi'e.u mna": 

' f,, ‘ " L ‘ atl 7 f"'h- IMiiinila.lv 
those postwar d.*sigi„. r s who have 
S ‘"cnsumna poisonal „, s i. 

hi lily for the human huliii.u and 


Vila, are the Directions i 
Arts ? ** in 195.'* and nn mb 
.tiger canvases such as“[h 
I Imiiilii Values" (|%h, “ft/ 
Disorder” (1%71 nr “Enm f 
hy Design " (1970). 


• a | | . •• ,1 Mil 

iiL-ed liiimamiv. The expamliiu- 
Liiiiscieiiie nl i In- designer is well 


ill., r... i Mi-ir.iier IS well 

Illlisl ruled mu „„| v hy Pi ..fessm 

selei' 1 iiiii ( ,| Aspen papers 

SS2llW'& y ,,l,c, ‘"""tedly intro- 

I l ,S , ,,WH <*"H»llli'llls) 

'■ ,ls " ,v J 1 "'. amniiil i-onfei erne 
memes, heginnm,. m |«ir.l with 
Do.slg" as a l-'iiuciiiiii nf M.m,,..,,. 
nitM.1" lrepea.e.1 in li»3i and \$M. 

.• ,r,,rll, ; , l i"«» , .ramine.s 
Ike Planning : 1 In- ».,sis ,,f 

" I'riissriHuls : 


h’or those fori inline euourti: 
nl tended these BatlieriBpIli! 
/*«/> iTjt will arouse oxhilarar, 
ninrius of discourse and dfe 
diiciml in an mmosphereu 
intellectually us it was pi 
For those less fiirmnue. 7 
Ihmliam's book extracts ih 
of Aspen ill u lemarkalihp 
form. Tlie onlv mysti£atiu 
haps is his rather obscu 
to the outsider, that i 
to rumlumentui clungtHl 
roriii.il, which for all his c- 
wc Iconic seem to have Wb 
diseucliiintineiU. Dui that iaa 
detracts from the stlmidusdi 
past essays by thinkers fttoi 
cmmirie.s uml ninny discipSn 
mu rated on the central 
design for life in our times. 


L philosophy of mathemnt- 
ten with Gottlob Frege. Frege 
IT philosophical argument 
Ejitunetic is deducible fruni 
MhIc, and created a ogic 
jurhlch he actually carried om 
Lintlon. Russell showed that 
KFr«e'i axioms led to contra 
b>t he shared the view tliai 
Sriririon was possible, aim 
W produced a deduction 
ti revised logic, his theory nf 
Ufa! Russell’s system lias the 
Bihat it requires axioms which 
u locally true. The failures 
bit two great minds to can y 
k programme led to u wide- 
a opinion that it could nnl I'c- 
ptui arithmetic is not after nil 
e of logic. Mr Dostock cbal- 
Hthu orthodoxy. Ho presents 
r strengthened variant on Kus- 
rnittra in order to conduct the 


To dcu-i iniiio whether this system 
i*. one nl pine logic, ii is necessary 
m consider iis iiitemloi! inieiprel.i- 
i i mi This is iiiinrtliiulM.v The pm|i- 
osiiimi “ l ; very m.Hl is illoiial 1 ’, fin 
iiistnuci', is u-.nl .is saying iltm 
cveiy pni|nisiiiou of i he form (with 
lespeci io Sncraiesj "if Soeiuiex is 
a m. hi, Sonnies is morial ” is mu'. 
From the M.indai'ii point of view, 
i hi** aioi'iiiii-. in const cuing a uni ver- 
sa I si.iu-mrni as a sciii.iiirical iin.-ia- 
siaienifiii asseiliug the universal 
validiiv of a « m tesiuiiuling panic- 
iil.ii formula. It icsiilis iJiaL iiiiiueri- 
cul si at e nieii is also turn nut to be 
sc- mam ii ai mciii-.siatemeiiis. One's 
i » mied i me ruauiun is ihni this is 
wrong: to say that there are five 
apples in my fruit-howl seems to he 
a statement about apples in my 
fruit-bowl, nut a nieta-stiitemeiit at 
all. 


philosophy of mm lie mat irs to pro- 
pound. Kathcr, he sets mu, infor- 
in, illy, a vaiiety of inaihcumiiciil 
facts ivlli.b In- takes in he central 
in. ilci ial fi mu which philnsoptlii-.ll 
refill lion miglu l'i nil fully stari, and 
oilers some pi'eliniinaiy and un.sys- 
t.'iuatii' ivflcciimis of his uwil. lie 
aims to do this in Mich a way ns in 
stippim ilie Mnm-wli.il disp.ir.igiiig 
allitiiite he holds towards C.imcm 
porai y philosophy, and io back lip a 
ieciinimeiiii.il ion on Imw ilie suhied 
oiiglil in proceed. 


But in fact the numerical state- 
ment is supposed tu assert the truth, 
not of formulas, but nf propositions 


lie cuius the lui h.nniis pin a sc 
" Suh-Uiituiid fai uialisni ” foi wlinl 
he advocaies, ami even _ offi'is 
“ A in hi .ipuifiiii ic inaguifiidu.d- 

ism ” as an alternative ! (One sus- 
pects n joke hero, as the book is 
written in reasonable English.) 
These terms are intended to cover 
a number uf ideas: we know more 
about whin we know than about 
imw we know whnt we know : 

If rlmt is so, then philosophical 

■ 


ini el l***! ini* piiNS.iges, Prorer-sor 

Wang .iii.Hi.-s (.xli ads from letters 
liv t'rii.lc-i wliicli argue that this 
piiilnsnphy il-'layed ihi* disco very of 
ci-ri.iiii iiitpiittuni liieorums, includ- 
ing some of (iiiik-l's invii (taidul is 
mil a Iminnlisi). I'm llilhen, there 
wos a crucial episieimilogical differ- 
ence lici\vL-en priuifs tiuu make use 
■if i lit* ciiiicepi of infinity mid lltose 
i hat iln nm, so that nmi-fliiiiary 
|ii-nnfs si. i.nl in special need of 
jusi it ii'ai inn. This had io he pro- 
vided hy lea*. oiling, mu within the 
xy sinus’ (unuiiniiig infinilury 
n m ions, hm ulnmi the systems 
i.ilii'ii as w link's. This mem-inutlic- 
niaticid le.iMiniiig had itself to lie 
Military, for oiiierwlse the justifica- 
tion would run in a circle. Godel 
claims that i his restriction of nicta- 
■iiatheinalics, or rather the tu tit tide 
i hut determined it, made it difficult 
to think the thoughts necessary for 
the discovery of certain theorems. 
Skolcin, for example, came dose to 


minds are nut m.uhiiies. He even 
goes mi far as to take luck an 
earlier ret mil me ml at ion ih.it philos- 
ophers should siiid.v nia I lie mill kill 
logic, the itu sun again being that 
v.iliii used tu seem promising has 
ceased io do mi, a-, research has 
turned out. 


progress is more likely to result 
from reflection on what we know 
mid its internal volutions than from 
reflection nn how ive know it. The 
startiug-pniiiis should be the cen- 
tral, stable fuels nf the main 
branches nf knowledge. One thing 
that •dinuhi issue from this 
approach is an enlightening map of 
knowledge, nn episieniography 
nuher than an epistemology. 


not of formulas, but nf propositions 
of a curia in logical form. The diffi- 
culty i lien is that a proposition cun 


jjraaghly, Russell’s hierarchy 
pa Is one of things, things we 
p about things, things we can 
jour things we can say a limit 
!ud so on; ami there is a 
i mixing types. No formula, 
jfflple, can assert .invildm: 
be membership of all types, 
m to be taken one by tine, 
i i r «vision, the Inin is 
IsuHidenily to uvnid having 
Russell's nnn-iogical axioms, 
R so much, he hopes (he 
m consistency proof), .is to 
iMiradlctions such us the one 


be recognized to be of a certain 
logical form only with respect to n 
given system of u only. sis which 
yields li.it h foiimilns mid an 
inter premium of them, whereas Mr 
liu.stix'k rcqniies that propositions 
should yield their fnini directly, 
with. ml ' a distinct semantical 
account of ilu* formulas giving the 
forms. Nm everyone will agree ihnr 
this ion. cption is coherent. 

If, ns must readers will he in- 
i' lined io. we slick to .stiiml.iril 
iitm )»iTt.itimis of logical fiirimilus, 
as given hy tile M-muillics wu owe to 
Tarski — sciiiiimics that tin* hunk 
does inn even discuss, let nlone 
mgue against --w-f .shall find our- 
selves intei prciing the system in 
lei ms of tin* theory of classes in 
suih a way as to destroy irs claim to 
be logic, -ini e the i henry of classes 
is admittedly not n pari of pure 
logic. A Ire mu lively, It Is tempting 
to lead tin- fiUl-.lr III lino as pinvul- 
mg a iiui.lel nl -ii iilinieiic ill .i 
lilrl.i lni.it nt the vl.issi. nl itic.ny of 
ivp.-s. But ii n-mains doiilnfnl 

wile the i iiriilimciic has In-en de- 
rived f i oil! pine log.i. itself. 

I’lofi-ssm WniiK ,<; new book 

i a og is widely. II.- lus mi definite 


proving the completeness of first- 
order logic years nefore GSdel gave 
riie proof. Bat for Skolem io nave 


It turns nut, however, that it Is 
not so much a com nisi between 
episleniogniphy and epistemology 
that is Ini ended, as u recommended 
order of inquiry. Tims Kant is 
nruisud, and this does not mean rliai 
lie was uni an epiMeinoiogisi, but 
rather that u grasp of, mul respect 
for. the cemral facts of science. 
espL-ci.illy Newionian pli.vsics, 
guided Ills reflect ions. Wlinl is not 
profitable, on the other hand, Is to 
devise an epistemology aiid ihuii try 
io auumnuidate ilie grass facts of 
suL-nrc. I. ogival positivism is, for 
Professor Wang, an example of 
wlinl not m do, iimf It certainly 
seems thut, for all rhe positivists’ 
ri-spi-ct fm sfii-ii'c, ivli.il ilie I'.irlv 
themiMs said .ilunil il oft'-n hail 
niiiiu l.i do with ill.' di'iiiuiiils of 
their cpiMrninhigv than with what 
si ieiii e is adnally like. 


taken the relatively simple further 
step io finish t-he job, he would 
have had to stop outside the Hilbor- 
tian franieivnik. Again, Ghdel’s most 
famous proof, of the incompleteness 
of formal systems of arithmetic, 
requires ,i distinction between truth 
mid provability that could scarcely 
occur in n fur mu list. Giidcl's discov- 
eries bnih undermined formalism 
and helped inwards vindicating Ills 
own pliilir.nph.v, which enabled 
him to make them. 


h irks lTnfessov Wang that phil- 
osophy is nut cii mul alive. Many 
would argue that this bell ays n 
mi ‘aindi.'i '.landing, lint mi the other 
hand ii is ililT'ivwli in L-xiiluiti (■mlitt- 
si.i-.iu fm a new idea if the Iilsi that 
cun In* hoped foi iroin it is that one 
shiuilil lie ini onrlusivo in a novel 
way. Hm tin* lionU is much clearer 
on what should not be dune than in 
explaining linw it is possible lo do 
whnt should be done. Nor is this 
surprising. If a general philosophy 
is thoroughly to understand tha 
cemral, stable facts in the whole 
corpus of hunmn knowledge as a 
prerequisite, then ic runs slap 
against the necessity nf specializa- 
tion. Of this Professnr Wung is 
painfully aware. Witness one o£ his 
many astringent comments : 


There nre some philosophers who 
are capable of discoursing uftcr 
dinner on various results In 
made n science .... but manage 
to preserve a bnsi*: opacity while 
creating an illusion of under- 
standing and not committing fac- 
tual mistakes. . . . one is inclined 
to ask for a deeper tinder si muling 
and a better taste. . . . 


This example illustrates one nf 
Professor Wang’s themes, that there 
is interplay between philosophy ami 
practiiv. and that it can be- either 
fruitful in- const rifling. It also illus- 
l raics aii.it her. Formulism necess- 
arily involves concern with the lan- 
guage, especially the syntax, of 
(hc.irk"*, and I'rofesNOi Wang thinks 
ill. il l liu- prcuviupaiion with lan- 
guage, hnih in imilhuinniical logic 


and in iiliilosnphy genu rally, has 
come to lie nverdone. The evidence 


An analogue uf positivism in the 
philosophy nf niailo-mallcs is 1111- 


hrrt's formalism. In out: of hix muM 


Is ilur ibis pi (•(irciipiiiinu lias 
iT.ised in In* fuiilftil, I'KiTpt where 
tin' |»t ulilciiis .in- I liriil selves uverily 
abniil hiiigu.igi*. Ilu a No deals 
liiirsldy iviih what liu_ secs .is ihe 
misuse uf Injiic by philosopliei s. In 
paiiiviit.tr, lie is iimvincingly scepll* 
ml id miempis to use icxnlls nf 
mill hi-m.ii ic.il logic m show that 


Thu point of the book, however, ia 
mine in ask uivkw.uct questions nud 
in show how little tunny philoso- 
phers’ concepts nm worth than in 
provide answers. Only some ueces- 
saiv cHinlitions of answers ure sug- 
gested. It is usefully provocative tu 
fii-.d a disi asie foi' cmiicmpnniry 
philosophy that ionics not l rum mi 
mu sider, ium from mi iriatlouulisr, 
not fi uni those ivhn rake miucily for 
dcjiili so long us It sounds grand, not 
from a philistine, Imi from a demand- 
inu, iniellecruaJly aristocratic dis- 
dain i fun forcefully challenges com- 
form bit assumptions oboui whnt fp 
win ih doing. 


BiSfeWt!" '! 1C l, ' S A - \* Bn rues i 

KSwS? in;". ,h4 Mttr|,crA 


In the moment of maturity 


lato for the Greekless 


PIKRRK RKVFRIlY ; 


Note btcrnclle du present 
Edits sur Fact ( 1023 1960). 

282pp. Paris : Flumniarlon. 32fr. 


TROMPE L’OEIL 
The Eye Deceived 

by Martin Bnitcrsby 

A 7 £a „ D£ ; y editions 

7 Holland .Street, London W.8. 


L. BRION-OUERRY (Editor) i 
L'Ann^e 1913 1 

Tome 3 : Mauifesies et tfinioignages. 
610pp. Paris : Klincksieck. 84fr. 


notable feat of interpreting Cubism 
in its freshest, rawest for in, Kevcrdy 
(and to a lesser extent Ponge) 
periodically returned to meditate on 
tha consequences of Fauvism and 
Cubism, and on the course of explora- 
tion winch Matisse, Picasso, Braque 
aiid their colleagues ha<| embarked 
upon. 


K32!*. ls „ v hl,t? jiidgineni on 

« la ta.-tayV" 1 '* di, " S l "" ,iiTB 


11 ne me sen i hie pas ires proliulile 
que Matisse se soil jamais iiewu- 
Httiirdd a } u ruchurcbe de 


In Note itemellc du prdsent In 
particular, which takes 1923 ax its 


|. icviiurtne ae 

lansoiii II avail lioaucmiii trop 
de luclditd et d’inielliguiue pour 
ja. num i] | ’a pcui-utic tn»uv6. 
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I - a 


Art, \£': r 

Book5dllers r .* 
Announcements 


French poets and men of letters have 
been unusually prana to comment- 
ing on the work of thoir conterti- 
pprunes in the plastic arts. The 
names of Diderut, flairdelnire and 
Apollinaire demonstrate how close 
they have come to sweeping the 
bu«rd. » French art criticism If 
^^nemrnbpeUm to rafnilis 1 

IS S'S 1 S'B 3 !!SS!!t£- 


l! '? nft . 1 80 much the 
tiirlll of the modern i st epoch that 

rnmna t h ha ukL . ■ ■ . 


rara- fiGBitasrcrsi 

ES.1SS& ™ & 


enmo, through a, the 
patience of a few prolonged attempts 
to draw Prom the discoveries of a 
few years the pictorial straregy of 
a lifetime ; it is not Picasso perhaps 
who gives rise t 0 the must enthral- 
Img criticism— Picasso wlm "ha* 

bSP'te&K d » ub 's.and has never 
Um l h WroaB ‘" b - ot Matisse, scan 
riSaJia ** ar, P* ct ^J* of 1938, {fragile 


$ 


SPOORS CATALOGUE 79 

BOOKS 

FROM FIVE CENTURIES 
. HEApY SHORTLY 
Sander* oP Oxford Lid. 

ICH High Street, OrXprd 


essay significantly entitled '“Pour 

atss * ‘A- -■ ■■ d p 0 .i r 


. j.T, — ■«» uiuuerniSC art. 

SSSLW"?"' aul J ,ors 48 UMHfci as 

haS hJ?rh l °n and Ph j lip ? e Sollera 
“55? l°j h concerned themselves 

l>alrtler8 of : , ^eir own 


BRITISH 

ARCHITECTURE 

iccomlliaiid booklist in preparation. 

THE HISTORY BOOKSHOP, 

2 Tire Broadway, Friern Barnet. 
Loiid.jn Nil ?DI/. ill -368 83GR 


generatfon.' . 0 ' tneir QWn 

It ivould.be artificial to suggest 

COM,d bo fou n4 
la the critical writings, of such a 
variety of figure^ |, ut rlieir „ tudleg 


d« .SE5T. d i , ... v J? <•“ vem « 


man u m pciu-utre tnniv6. 
ii esi peintre cl, par >inn oeuvre il 
vous met devuni “U Peinimo”. 
Pas d mure ijiionI ion. 

Matisse, as Kevcrdy pm*, it m 

the same cssav. 

_ avail vfeilJi admirubiement ". h 

L S ni^ Verdyfi s 1 ,eciul folcni to evoke 
and Interpret that lengthy process 
«f maturation within the dimen- 
sions of a sliof-i essay. 

‘■oHeri iini «f iviitingi, bv 
,‘ ht ’ ,m '« ufiermaih 
or the Mndern Movuniem, L 1 Annie 

adm!? fl l.l/ he l,lirtl . v,,him(i this 
admirable cmerprise, whose pre- 

in (>,e tls 

nt /£ y 19, 1972, entirely 

? . Cun i en,a 7 materials. The 
Sin y date / rn,n hut In 

ceitain cases a latitude of a year or 
SIS' 'J** As L y Briou- 


Lonstitiianis, les sjgnes kj 
6videntcs do son interne 
D ’autre pari elles en!« 
stimuJent l'analyse < ■ 
hurdies — cellos que rociUK 
tinguai t des formes 
dies jalilissent, so' 1 y 
nppusant, soil e« I« iransiftq 


can -'.in iced ns well iviili Plain as It 
do.-s with Ai istatle. 


notes bv John 


^p" don ?i' ess: Oxford 
, " ess ‘ £5 (paperback, 


First, the tianskltimi. This is a 
iciii.irkahle acliievciiient. Any ^>re- 
rniiLcivcd uoiion that only Arisio- 
ile's plainer style will go over into 
English iviiliom reshaping is dis- 


pelled within a few pages. Not only 
do matters of interpretation which 
may turn on exact wording hecnmis 
accessible io ilie F, reckless student, 
hut. precisulv by keeping so close to 
ihe Creek. McD.iivc-M's version con- 
veys a real sense of Plato’s highly 
polished, idiomatic conversational 
writing. It siipursudL-s existing 
ti mishit inns such as Cornfnrd's both 
for accuracy and fur literary effec- 
tiveness. 

One i s not - so happy with the 
conimeniary, full chough it is of 
acute anil rirlgin.il idoas. Aristotle 
can be broken up and disserted in 
separate notes because he worked 
in b pni it t-hy- point manner himself. 
But tu do justice to a dialogue on 


It is perhaps the 
ins from this juxtaposiilofl®’ 
orders which gives this 
unusual vigour nud 
sequoncc of doCumeau d® 
poses Henry James en J 
Stein, that begins wdn w 
and ends with Fantfioias, o?, 
to pose serious problems « 
lion. Bui these are iargeP 
rhe lucid comnientanies." 
cede euch extract. Ana 
the reader should also l. 
to tile historical and 
marie* of rhe two ^ 
If, as seems highly likely,®* 
of the. Modern Movflgj 
more and more to , CD ° r L ^- 
the enormous wealtn » r: 


frfs Thcoetctu, I.WUB- 
, [Il Clarendon l»|ato 

^.uccessful Aristotle 

‘Fte'LT' 


ken? m “u ! a translation 
. closer trj the 
tni® Usual and a cnnimomarv 


u of ¥ > “commentary 


to se 1 JJ n S nal,on being du- 

* close /il. -5 w,,hea 10 
)atu«fy flf .u’ “clou* plliloso- 
&te WOrk ' Theques- 

dries VSjjP vo! V me sbd 

is whether the format 


ilu* scale of ilu* Tkenetetue requires 
i at her mure expansive ircatment 
ili.in the Clarendon format allows. 
McDowell tolls us about, individual 
passages Inn not about what they 
add up to, and consequently fails tu 
take full measure of the dialogue s 
philosophical inteiest and achieve- 
ment. 


mommy tn curh Sieplumus page uf 
text, wile tens fnr thu remainder uf 


the dining lie. where logical issues 
come to the fine, the proportion is 
three pages uf McDowell tu tine of 
Plato. 


More serious than the format of 
the cnmiiK'inary is the bios of its 
interests. The Theaetcius la a dis- 
ctission oil the theme 11 What is 
knowledge?”, but McDowell leaves 
the impression that he himself is 
interested in logic more lhan the 
theory uf knuivlcdge, and it w nn 
logical matters that hil notes tend 
to concentrate. More than half the 
dialogue Is taken up with an elabo- 
rately structured and, from the 


And il no clear account uf the 
structure of the argument in the 
earlier port inn emerges from McDo- 
well's notes, one reason seems to be 
that lie dries not nsk thu basic 
question: why should anyone be 
tempted tu believe the thesis that 
knowledge is perception, and what 
jvoulcl he required for It to be true ? 
That is the son of reflection into 
which a student should be drawn by 
a commentary on this dialogue. 
Then he would be able to benefit 


TO AN 
EMPTY 
HOUSE 
Alun 
Richards 


C nint of view of the theory of 
1 1 uw ledge, most rewarding invest!- 


properly from the vijildpbla critical 
work mitde available in McDbwqlrff 


’ , . . a crackling end slitting 
read, with all the verbal live- 
liness. the thrusting polemical 
athleticism of the highly ar lieu- 
la to South Wales mind at Us 
best . . . highly Ingenious, often 
hilarious, sometimes profound 
, , . a novel full of good 
tilings. 11 ' 

The $untfay Timet 


gation of a definition of knowledge 
ds perception. McDowell give* this 
portion roughly two pages uf com- 


mites. Fur the quality and penetra- 
tion of McDowell’s discussions of 
problems in this difficult dialogue 
are far ahead of anything Ih rhe 
previous literature. 


me enormous weon« . 

and documentary niarer«f - ^ 
from the period, a 
L' Annie 1913 will prove etf 


deSS,,s les ^ “ux eqTlnoxos?’ ! ® Point of - pBrnde " 


i • “ u <np uiuerot and 
?F ace c P ^ ed discipline 

S-SKSSl^ ■ «hoTe, it 


Is .in TBiaifrui to GreSe%nd°Ddi 

crouc, arguably. .that%i crJtlcS 
aw most •: memorably 
defined. Rcverdy m pq (Sxdantrnn 
this kule. .If AppSiuafre achl^cl .the 


I this Irula. 


. . Il J 8 this respect above all to 

»-.sSS^S^.“S 5 - 


tlu> hi«,„ “ r , .PHMiiinae in 
ii els. SZ f'lp's which 

lion: f ,mn,mcni diicomponl- 


■i!SSL n, ?If “ii 1 que ces 

EUerrw i, c - 1 MnAurdiaie avtnn- 


guerre etaiem hux yeux de 
ISSSaS dcs dotiblemont 

Sin!: 8 * 6 ?' ^ ,nt P ,,r *. 


SgB,^ l-dpue; qui 

^Xhi&iisrssi 


f'Air.j”” •• .■ L,|LS . perm et tent 
dW*.rS* ! ornict . !ci,u ' 8 > cel les 
^r Jiu adnio 1 n qui ^ ddufriore. 
a Sk fliS P j r< U se ' Taisons d’etre, 
Ivoue q I J 8U l' d^cqmposliioq 


avnu» . wi.uinpostHOip 

•Da ~ aspect*- les plus 

, in&tiuimis d un teriitjn, ordrtr^p 


Geoffrey Godden's 
(451 pp including 567 U 
Barrie and Jenkins. 
visual dictionary of tbe^7 

porcelain factories- A 1 
gives guidance in 

paitertt-numbers *» * . 
between press moulding 

casting- The factories 

with in alphabet .ca! 

generous illustration 8 
ducts and “horr 
outline, their various 
sepd the reader on to . , • - j 
books and drticl«- 


booksellers 


Structural similarities 


1 The novef ivorfri shows signs 
of hotng Invaded by media men 
who turn to fiction as an outlet 
for things they can't otherwise 
got olf thoir chests. They bring 
lo the |ob their special tech- 
niques. and tt ihe (rend is going 
lo produce novels as good as 


Home to an Empty House, II is 
lo be welcomed.'* 

The Quenjlan 


^uncemenf 


MIRIAM GLLCKBMANN 


Struct ural 1st analysis in contempo- 
rary social thought ' 

A comparison of tho theories of 
Claude L^vi-Strauss and I-ouis 
Althusser 


Marxist whereas Lfivl-Strauss li 
not “ This unexceptionable conclu- 
sion is reached by treating thu work 
of each theorist as a system add 
criticizing it not for empirical in- 




197pp. Routledge and Kegaii Paul. 
£4.50. 


cniiirums ■* • — , - — *ii ' 

adequacies but for Internal lacop- 
ii*te tides among the levds of apt- 
stemuingy, philosophy, theory, 
mmhddffifcy. “f«3 field Of study?. 


a theoretical enterprise may prove 
useful. . 

Dr, Glucksmann believes that be- 
cause of Its inconsistencies Althus- 
ter*t thought “ reduces to nothing If 


f lushed tn its logical limit. Hut there 
s nothing to prevent these prob- 
lems from being overewne by fur- 
ther substantiation of llic basic 
concepts.” If the concept)) were as 
flimsy 99 Dr GJucksmann claims, 
they would indeed require major., 
substantiation, and if she lied ad- 
dressed herself tn that task, ■ she 
might have produced borh a more 
sympathetic reading of Althusser 
and a more interesting hook. 


"An examination of bulb tho simita- 


Netther the preliminary chapter, 
which studies me use of tha te*m 


ritits and differences between 
Althusser and Ldvi-Straux* writes 
Miriam Giuckimaun in conrluuon. 
"showed that both are structura- 
lists, . but that Althusser ie a 


V, LULU **•- J 

- stfuciure ” in anthropology and 
sociology and distinguishes betwe^m 


struciurol and uriiaurauet etudies, 
mu- the critique of 
marked by in«g hU. but ^tbe 

distinct tons among the five levels of 


”... the wry ipsighls nudge 
like a voice ovur a sound track 
... a funny and bitter bock 
. . . accurate and penetrating 
. . a lot in it does lo home." 

TLS 


price £2.50 
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A|>[)]k'iti ions are Iiivliutl iw •),« . ^ 

(liildiiiK riH.'HKiilsod niiulirii-mi! “ n ^ ov ® 


PPOI H T flfl I W T S 


ii'tiiimfi riH'iiHii sitl fiiiuliriri.fi; UU0¥C POSI ft,, i 
tally; 

[in-ft-nihlv have Hid ' JXS***' 
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'Hli’ SHlaiy suit’ is A. mill |» „ 

!ir! f w! f,; ™ ei sssSb 


"I-I'I siiiiun riirms mnwi,,^:'* 

< jr.it jKi-mmilh Ucmd.’ I-ALKIRk EK2 k 9AD T r^% 
dr ‘; '»» '»* niiirnwl in the FrinclDal^rt^^r 

mu Idler | hun Mu inlay. l()|Ji hn J f 974 BI lho j 


t-ouniy Oi l li es. 
Vluwtiirili, Niirlidji. 


« I '] -I Iii I K -its | i||, Jun Ci |g 7 j j 


Tui 


The Library la ailualed In Iho JOHN LEWIS 

JAM&s J depM 1010 " 1 s,0fe near 0x,ord Circu9 ‘ 

Fht tfay waek Monday-Frlday Excellent Mall 
benefiis including lour wenkfl' itnnual liolkl.iy. 


UNIVLUSITY OF BRISTOL 


qulted for flaptemivr. |uf(. „ r at soon 
U POJi lb le Iheieaflrr lu be rcxri'n.lhir 
■f. .•'Ij library fnclIJilcg n< iiu L allege 


llll; I IIIHAKk 


An Inter ell In non tyjui riauuM nniia>i>;i 
!| :iltu ejsrmlal. 


h)f ail npplkmlun farm and fuiihrr 
f. c,1 ! ,,a£, ltI ' Admin linn uf 

H e NPI.P Slifflny OfllM. Krf ; HI AM 

JiSiiTiSP “ M ,IB| ' 


L'luylag dun; 4 June. Iv74. 


BC'IKKII Iff li| )L'( AI1DM 
I.l UK AH l 


A mi -H eat I on fi'irnu and fun her dcmili 
rthialnnhlg from (he Prlnclinl .md cum- 


AI-Pl.lt'AHONS j|,' 
fOSj . ul ASSIST A Nl 


■nxlird lit the 

.. _ . V- ■ 1 1 lilt A K Ian In 

Nch‘>rl nr l-iiii.MUun f .mJnlatrx ihoirlcl 

i™ 1 'b and pruiet- 

lonul qiulillcjlloiii Ixprilence In nn ■ 
•PPiopriaie UUrini and m ihr Hold ul 
•ducathin geik-(jll) »niil ,1 lie add Ilk mil 
MXiiDtaln. 

Sillj) on ii uni* It.wSf-HJ.Ad] 

e Anplicmirtiu lujcibri auii lie nnnrei 
three I'rryiuis to „ ham tteience mav 
made lbculd "a ieiii ih Mh June. 
lyW. V* il;e Li mm iiu i.ituirun. I he 
yalicikll)’. Ilrlxi.il luiH IKJ ifi'.ni whom 

Cuilher I'aiikuljis nui he ublulneili 


J leied forma aliould be iriumcd ny i jrh 
Line. 1474 


LANCASHIRE 


SOUTHERN EDUCATION 
AND LIBRARY BOARD 

. n KH kN J tM ,n i.inS , A , ,q N .s 

inAiis 1 'ul* HkAMC-|f e 'ffi* 1 -' ,,,r 'br 

1. . “■ HKANf II I.1IIRAKI AN in 

-TT- . n . ,, ^ nln * =">d Nr* iv 
• .It ,,J - M.bS, in tJ.S K 

rawjr «* p-w ap*s 

■■hialni.hli- „ ,0 . r . m > r B,, d tMhrr drialli 

J 7 . , rvitijnnrl nm.-rr. 

h.MMlirni l-ilii, -TiJuTi mij | IBi„rr BoaiJ 
l ll irlen.nni Mm, Armagh IITal UAZ 
irlil.rnhle h, InJny. 7,|, J, , n J. |W7J. 


THE HATFIELD 
POL YTlkUlINl C 

IlEttlK 




COI.l.LfiB ()P 

app'S^tmJ?^* ,j, “' vs ,,n " 


SURREY COUNTY COUNCIL 


ROYAL COUNTY OF 
BF.UKSHIRK 

DMIRIC'I fllllDKMS S I IHR, \R IAN 
Huvknall 

„ A. I* 4 lk’’.x I.. C3..I.I1I 
Ne» I Mil hi,cJ .if Arackrcll Central 


.VSSI.-tTANT l.lllhAKIkNfl 
„ _ Rcl. <11 

APPLICATIONS aic in, tied (run, 
qua II Hcd UUiKaKIanx i,u I'OVIS 
BUDGsmed whb uiniicinii'r xei'icri he- 
I weed Ihs College 1 llunrki hi ihe 
Co unit'. AiUMiigh Kurd llll nail; B i ihe 
flu ‘ 


H -' NI I.l Bit AK IAN Iii ihe Rdnci 
tbin Itei'inreg Centre, u iinilii-nir.ik eul 


Km Held Puly ieebnk'. crii.dn [..I. jeeix n<ui 


nival, a vlille io other r.illcjn I", ihmi 
perloUl . An IntCTcil in ihe de,r|«nii<enl 


hP*'- 


irSTKICi t HILIIK’ N'S l.fHKAKlAN 
Sll.ngh 

A.P < lt:i.x C.MO. 

P.nt win he h i.fii ,.j | angler umir ilia 
when imu «l Hi,- new il.n.gli L mini ( ir» 
Mil later till, >v.,i 

. '* u Pud* " ^ii li> eeriiwR lu 

ehlUcen ■l’,l <rl>-'M. mill ai-i-lc. jn.i Iiii-.ll 
Kr ' hadi-ieil t Ihn.rljii, l-,ili<n. mi «<n 
m lip ii-, .-ii .ii i <->,iiiniE,i,,n. 
•J'l' J i Tlii -11 .<• all." mlr l< K -.1 (.. I..,.!,' 
d,'i,-riini.-iii ,-lli. .. i.m,- | nrl .,,,,1 

r, i,l< .Inn, f u ,r, . 

t'uuner pjilkulmx .,rul ji.pIkalJi.n 
aKl. ‘"PH" H 11 - iitw.illnn. 

■^tldfos ^ * tlOiMS. Abbey (iquara, 

C Imlllg 


of lenrnina leium.ci wi.uld ho helpful 
*rt# r r ■ CI.M4 i.i ci.j.o ...eoidimi iu 
quail llntlunn md eacvilen.e 

linKAKY A.KnlVIANJ 

A I.IDKARY ASSl’sl'ANI ll rciuifcd 
W work In the Techiunl Seixicn Hcellun 
of lho l.llynry. (my i-mi wiiuld mil an 
eipaikncM Atxlsuni. ivrfer.ihi, with 
Pm I ul Hie I Liir.ii) MuiLlaitjn f!i„,n- 
In.-iiLon «r „ ir.iduate irking a yeir'a 
PMciltiil CkncilrrHC lYltiic iiKcoUliij 


...Stn!! 1 . 1 .! - JJ.OUU ircmi 

writ and pinatc.il 

£,»' , wllh . r,, iI AP "'III rtl..,« I.. 
Sf-sSyleu ‘i'prtr. 


oii-SY mu cou.i'cip. 

l K*" , y ,,uu *. KlngiMn Hill, 
Kiitaxion-iipiin - 1 liamii. Siurey 
Iclrph.iue : Ul-.t.lg iiji 
bPl ONI) 


„ L . ON,> ASSISI ANT I.l llll A 
It ot.UiMuer and Ijil, r-l Ibr.ivy I , I ,r 

q»l{Crt U lillv. Salnr, SrnYe-!^ 
;:-* n .P" nun "in pi in I iinJ.in ,- 


i mu iiii,-n el ng ml nr 


M nil All l,\N 
i»ii re- 
11.1 in 
Alluar. 

ncirtllng io 


‘I.*" 1 * SS TSST aRS 

attet (,i r u I hurle-icil I ihiariun ; Ll Ml 
J?!. fP , “" 11 NiO I Inn AlluauUi,-* f.„ 


t'T* ■5 J »arU- 

"■Si c *" Bf ,-bliilned (mm (lie Adniinl- 
Ilrnihe Ahyliiant, Edgy 11111 ( llllVlW .,1 
bducnllcin. Jil ifclca, Koud Ornitklrk 
Lqn,gahir a In jqp CcnnDl cwd annii 
IStBT 1 IlMJU, ‘ , b> Kill June. 


Pm( II 

t«JrjE,' pisti i,ia 


ST. MARY'S HOSPITAL 
MEDICAL SCHOOL 


ORKNliY EDUCATION AUTHORin 

Kirkwall Grammar School {7S0 pupHi) 

School Librarian! Q The John Lewis Partnership 

A mi I ilk cions are invited for the above poub«,l ; 
f it ?q 7 j M n ? l, . ,de, «* completing thelibniK 

,f ' ■ .i J74 :,. 1 V 1 * ls u l,cw school, tlie librsnB 
of uhicli will hi? uiiuned Hiinino rim 3 


nfontli 


library 

assistant 



[25-C30p.W. 

we require a young woman for general lihmrv 


jutiei Good educaiional backgionnd end Sfinc 
pledge oi typing essential. 


W 


Please telephone 01-500 55 1 1, oxl. 33. 

The John Lewis Partnership 
Oxford Street, London, W1 



,ls . TllL ’ P*>»l. offers die succcss^i]"au| ^ASSISTANT BRANCH LIBRARIAN & 
AK Id - f0, ‘ u new J 4 CHILDREN’S LIBRARIAN 

Salary N J.t*. Sialo for Librarians, £1,809 to M 1 UllLUKtW 3 LIDKAKIAli 

e” H*rimice l,h according to quilificii^ 


Applii-aimn forins, ivliich may be bad fromfia. 

signed, slum Id hu ri>iiiriii>ii not later duo 21 k jlT 


PUM2.576 p.a. InTudlng London wolghling allowance, 
now under reviow) 


l*)74. 


AI.I'XANDKK RAIN, 

Dii i-clor nf l-tini'.ti inn 


Fducatien Office 
KIRKWALL m 
IGili May, 1974. 


jTs take oharge of the children's department and to 
fcsiind deputise lor the Branch Librnriun nt one at lour 
jJjwii Ubieriee {initially at Rogont's Park Library. 


I lbi«y xb.x-.'l 

-SjIafV feilt ; to - 1 i,i 1 1 . 11 J 4 iliipenifcn. 

up-ii .i#!. qu .lllk.ill.iria 

Ali-lr.aili.n fiw.n, r.....i lln- SljIhnJ 
"ifivri III.' If ilJli-I.J l-.-l* |. . fin., 1*0 

Kill |IK, If... Iii'l. I. II. ■ I, \l ll. -llll ,11 

Iri.-MlK-r.n llinirM -<x|.ai, i , > ■ 


LEITII NAUTICAL 
COLLEGE 

Lie 11 , lit IAN 


... 'Uni *c. ally vf londi.nl 
I (ddlngiun. I.nnd.in \V’ IMU 
..kXi.,i.\M - “ v 


1 III 

•wriwee in children's librarianshlp. Including ainry- 
Intard liaison with schools. 


n.lVllAN | ■ LiKAUlAM 

n..Kr;v.v,\.kT«.xt‘S w f,u ’ n rw,n,i ‘ 




■i L ,lll K % lfl ‘ ,,,l| l f CFf.iiuTdilnii, 

Ilun. mill r.l.ruf > loan, „,j hjrlljj. 
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Mu ' ulfiiH | ifif.ii y 
. Si.lio 
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HEREFORD AND 
WORCESTER 


UNIVERSITY OF BRADFORD 

IH!"!' I.IBHAHY AHSLSI AN T 
APPI.IC aiionm ure IhiIiki ir>r Hn 
mve wnlw l-QSI in (lie i^iul.wulnu 
.«•'« «w UnKriiKr I iHwr. i“n" 

U 5 jr , ifi hll, 2 jL Itaxl Pill 

or Uie IWnif Aii.icl.il lun riiunliu. 
!*>'*■ n "d bav C iy|KiiMKu i n ijinlngii 

nn I Ik vojIo 1 1 . 1,44 )u u 11 , 
*cc nanuni 


tC-.mniy uf. 

PVr.SIIAM £ 011.1 

.p'jm.niiR rmicMiiiN 


^bcgilun* inu furmii n a, 

V uJi 1 . 1 Ih ' 1 lUn U*| Mny 

xurrlciltum him. ,16 


gr.ii-iti,., 

■ un 1111 . n. In,. 

11 nfrl hi [ ... 
Ai-Hj. ||,^ x,, 


•j!iiy » II Inn lean 
t- 11 1 ■ I 1 '. I nn 11 in. 

ni».| 


LIBRARIANS 


[faing date. June 7. 


‘i^ 1 J 111 ’*- feOuHBi Ubrgiy 
aii lx, ii n I iu i_mi.niH iii Mik un J 
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Oiellcnjii.m rVcyiijm, 


ApiK ik-niiiHi f.umi and [liniirr njrik.i- 
if," 'J 0 ff "I c *'«r»*>nnel nfflre. Unl>«- 
ll £r ■- .I.UcI'lh.'mj lliw' 


ny 


md HI 17 

,'Uiur. 


IUI- tflcjiB ii -air 
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CUMBRIA COUNTY 
COUNCIL 

HDlff AirON I ll. PAR IMI ffl 
ti K JJttU'r CIHRAKINN 


APPi.il, ,\i IONS Hre Invited fi.im «u|i. 

r °f l,ie ■ r “‘« I'Ssi 
- iff. " "b. ary gn ni lyncil,-'j ana 

biuwwr Sekwi*. - Penrlifi. sSta.y inhTS 


SHH?-, Apnllc.illun (ninix nnJ fuithcr 
'^"3 l be Axiigtajii Ulrecioi 
firaihMMlvn, Ndijli ho*i [Xf.KEori. Orta 
nliHmi 1 *■ f- omnium lufim to ih* 

? " .W-M. acK.” 


_ Wnn-f, wim ni.p 
lilcpli.Mia I'vckliam Jim 
Appi(,«iiiini .ire In, 11 ,-n f,.i ilir r.ili.iM- 

■lall.Mo fft.ni IgL .vgpicintirr, 

, r Ij r^C» Rf I IDKAKIAN [( c.lurcr tl.nda 
1) In M In bb.iiqe «r tho (ulli-gv Llh. 
•■"X*. AnpUianu iln ■ ii | J ha.r llbiniu 
qualtncnlluni. a drgrec. an.l rfefciahlw 

lci,h(il 8 cjipuilcn.c jii fr irM hrr-if^incj. 

Ita uic.itiifi.l c.in.lldale will he ctuw* 
Hie.imr.ng ox , rn.miie 
£f! 1 1 ,r “ r«ir liie xnllmc. A ntv, nnr.irv 
will bn ciiabliilinl in l-hnw 3 
cfillana bnllJing nhWammT 

A|,|w.|nimeni mil he nn Ic.iuirr 
Uiado I 1 . Big llluinhani I-' k Rcpi.pl) 

a n “,raffi an^'^i'niriS!". *" U *- 

aSssri . 

.aa AD r l h l .“r , J l 'Ji f, ! ,ms ■ U ! d , J ,r| fl*r dell. Ill 

nblAlnchla front iha l'r|r,| l4 | anil 
Ihnuld ba iclurecd in b,..n ai pQ>nn| v 


sasSrS-^-s .a 

(Juki* lefcrcn.o u.—jg 1 
•lieu. I. ill nb nigh |.||) (i n|| 


..i-rnlnu film and 1 21 m, hli- 

(EPT: «mm? 


PRESTON POLYTECHNIC 


LANCIIICSTER 

POLYTECHNIC 


Irani. cl fa, 

me I ■> vicxlmfa l.lliri.iy. N.J f. J.ih- 


rite Librarian nt an Oxford College \ 
a very apecializod position In the ?l$i 
theless, ho received 13 applications 
standard and was able to till Itep&v turnin' 
satisfactorily from one ol these. 


:issi,r ,'.i7 


mil.' nl vi'lnil : Ll.l"l .J ill 
lucx| l,W p V' - M W' II fiw/ 

"i . MM'tMHlullh. 

H.I.J.lnUi nnd Julh.l.m 

K ir'J* i I ;" 111,1 ,,,i,c 


SUN I OIL 

Jordan VVcl 


IIV A-MfSIANI 

Cioeillrl 


*J luulJ ellh « >»• ( haiioed 


J" ,, ¥ 10 MIU * hfl (uriliu icqui f 

Sllf hr mmSi , ! ne ‘••tafttl*.! Thli piSi 



HON- SOCIETY OF THE 
MIDDLE TEMPLE 


■nSSTTSiL 


bAwK-n-'i r "«n» fonlier paiiltu- 
!i r * . ahlnlBoblc .from Anliiam Ski«ui 


i.l f’ ,lu P Linr.Penrlih. mihio M 23?: 
4 IW* •dkerrtvta.:iil. lllicifntmui! 

V *«" M"iul5-Uun*"i{'i5 

•.r oml ? '* ,Dn ■ nd ■mbtr ihlngi 
ling oaur pi.ftrcnce will hr B Ivn> S 


. COLLEGE OP 
I.IBRARIANSHIP WALES 

\ppi j . 1 .?, K .,Wu Ul A SFK V|CIS 

wii L.-1 * KINS bib Milled (or Lhit 
lf*uliMlC) nr (Qllhulenl blrH 

s 

sn'Pf Lecturer on 


iwrint IrtvdJ goiernmgni uOlcri. 

Ad«inw^,r.v te 1 , 1 : * L * ^ • , "* 


CATALOGUER APJfd £1.976 io ( 2 ,SJX 

«fts? , yfri4 ri 8Sf s ui w ,nw,cd ilk,* 

TOST mk(i bai bevunir VHkinl n«mB 

rr^rBw "" 11 " 1 '" ,hE p™ 1 '"* 




fin 

approval) 


.... u'-ifliBooig iron) Allltllnl Socreian 
(n^UcIlL Lincheiicr PiilyieclinJc 1 

able VnhM '■ ..? a ; e .fi ,v , CVl 

ihii mlieriliuneni. ,0,,, ‘ uf aj 'tht' M<jia SnVta umi "w JuVuS' 

_ nnn wmch nncriU* unri..'.,. 


WJ5 -M 

Jhs ntieclor n 





Bfm BOROUGH 




pro rata. 


UWVERSITY COLL KGB 
, , CARDIFF 

i traSfir *" 1 We fn * l,,d (" IBs (olloir- 


Candlduica should be Chgcirred Lib- 
, * nl5 lw»*. h«P prankji c<ikih 
ente la a CataMiulBg department. 

°r lw j l m.iicrtai* »i.ujd he 


mj-sp ffn^SSirSi 

•pic.iiDrcd lirhnklan lunnnrt ^ “ ,nh 


ieat!i n ,? i Cl f “a * ni1 s,ruclur »i RnilnSf. 

WS.Mi..S!S!IJ , VJlI , i 1 JSi 


in nucl 

The fnwn amp -In ltd will be nutl „r 

> if Mur muHJMnrn, 

til 


MPerteiiM reno'im hm noi nacciimil! 
JJJ * lexhnkgl IMmu, saury 


fe”"" W* .«"«■ - 

App k'.i|,i.n- . fling a.'e QuaJJf c*. 


IheoiTJIk 'T**jm C B||an • 


^ jie ,. a ms,"«rr«io 

rciucra 'B.'Uil be forward:" i,v r... 


■fadu- 

Ubral f 


ss 


' {l twit h n L : ms b - 

I* ublafard. 

mEPtihd?”* 1 ' 9T< - 


THE cm UNIVERSITY 
.me usRARy i- .; 
awwtant librarian 1 . 


ctf^aK u ,Mn ^ ,ru * n <"« «"il uipsui.inn 
J? "JfS'ywiMil limed cue*. 4 »ir ■ - " 

Iha total igu leg dcpinnuni I* 
ms , Iruiase Librarian and a 
Aon lani. 

CandHh.ru - 31 h..ur s-Ja v auk 

hulldej- 11 ,'ov.antc. iiun-u<nu!hii 

P"“r«i •x 6 «'"a. f«e Itra.rJiV 1 , 

FufUier 
glma boi 

"St t-a 

T - r -dart r^JniT^ibfta. , 


*P* W quil7ncin.ini’ " nmT M cl nc* lertu" 
,u f MicKiikn.. 
imf “ii.FtT 1 {J rtn Hnjinssnni I id . 

jap Riiad. £ru)Jun ( h*» 


4^" Sfeh 

Llnnniriurii F»wr. Abrry,|#yih iv? . ,Io' 


UNIVERSITY Ol' EXETER 


NORTH EAST LONDON 
POLYTECHNIC 




ROYAL POff 

mkdical 


UNIVERSITY COLLEGE 
41Ifc , DUBLIN 

AmifNTMKNl IN IIIVf.JKY 
APPLICi 



KENT COUNTY COUNCIL 


an 

rsarfcra ■ -"*• 


. AffJfejii^ aj air inilird t,a ..nt (k-kl 
JJ I 11 ! 1 ! ,wa . ,, jn (i'iJi I icra-lr 

Siu 2 t M .„t S,u,i **n ih* *M<r 1 1 MM I,. 

«' jn-M.m With ui.dicui •■! n 


UNIVBRSltV 


For application (oim plooH lolophani) 
our focrullmonl antwarlno larvica Ob 
637 MBS any llmo, any day (or send 
postcard Io Tbn Dlroclur ol C.'iilfnl mid 
Managcmonl Scivlcca, Town Moll, l. union 
Road, London NWt SRU) quoilnn poal- 
apnllod loi nnd v ,- 1 coney f»imr.nt« 
9/S6/TL. 
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No 


Proof of the pulling pom SOCIETY OF ANT1QUARIF.S 
Advertisement Columns ol QP LONDON 

Litornry Supplement. Are y« feniTHDlAT alvicta kit 
thorn too v The rates are 40 pd J ^KIAL ASS IS TAN 1 

£6.00 lor a single cofaw* »g , SS?w , : , F. w 'if iiS£i.r iW 

fl. sraduaic wlhliing io aim t-snoiiL-m u 

uvlSi Pushing (ilinse takimt linals In lilt* 

Starling salary tl.raiu 

For tuithor particulars, pleas* # Prary assistant 

Sandra Oliberl, TL 8 , jW'jL 8 *** September, in work undur the l.lhr.iiij'i. 

Prtnllnn Hmiaa Bnuara bwVJim Y. op , ns '^ h U post [s siiltjhlc rnr a sclinnl- 

Pnnllng House Squat*, !&*h Mb or lllstinry A 1 .evils, nnd a dc',iie to. 

aoiao jJbrarinn. Salary on ilit- Libr.iry 

01-236 2000, «Xl. 280 


■ml 
pnxl 
ill 

uniiiiicr 


a °n trainee scale. 


Ehmi r n f 0 ^I Hona are pleasant and both pods should 

JwWan wIt * 1 011 Interest In tmliacnlofiical. 

^ ° r nlstorlcal stud lei. Apply, fn n ten urriiing, 

■T“.™ QO Bn nf i.i.. .. . t i. 


^outline of personal hisiury and academic qnalf 
■ Society of A mi nn arlei. Burling ii 

-l^g LoDdu "- W1V 0,,S - ,,,e \\ 

or ws< 
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MliiMf. ’lit file Unfesaj. S 
Et -* v ■ u>p " iSpiiof 
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OLDHAM 

metropolitan borough 
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CHILDREN '3 LIBRARIAN (A P. 4 , 


ASSISTANT LIBRARIAN 


CITY OF LONDON 
. LIBRARIES 


i^W-V ST' 


above 
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P*ii*i 
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LOUGHBOROUfllf 
TECHNICAL COLLEGE 


H Jd. Keii. TeW*” 


•■•in-.ippii v a \c, ph.n 

OF LI^HARIANSHIP 


V l 


n a 


-KNOLOOV 

. libwiim' Seda tu.v& u> iz.ijj tow 
Chirfert-d LlhMrrtnti ■ r . * 


rnilTu'er* and appllcaitoa 
frtr"» from Cli.el AamiHlvrall.t Officer 
(He*, pi (hn. < Trcin.-Drld Co)>r, 
Tevlm-.-ugv, lalinrurj Kurd. Cheuci- 
. ' _ 'riK>ne -f'n 1 1 ij mIk-di ibi coin- 
PM-I l.*M Chao* i Hs f-.-funed bk Wed- 
DC»ia». Sfh Junt. 1974. 


nolrta OQ« iSu? 1 


, bwu m- 

^ far \Km 
hmuju tniM ha fw 


lilp 


"im 

«w«s? 

PYSSSi 


& 

AppliMfteMuJS 
pul 

Irtill,- 

WIJ 0 


? UBRARY 

Barters 

^iitend; . 


IN. 


PS 




SwSJ * Ami 


ail;. 


we la 


McGill university 


,,.?f*i" 2 «up«liif*. la add ii Inn. f.< «o»f 

« in Libra i > A arr-imir »i« 

‘“j 1 ** diiuilnn Md 

arartt- 1,1 

Lftpjn.heni ... . 

■Hy ol Tuhr.Jojy 


Ibigrv *hd Irifilrm jiiVri Sludiu 

M L.\j*i.tn.ruuih On Her- 



SSfc* aow.^lurif ph,,jd ne-.Mluined 


I.HCTURBSMTf. ,N ^ 
kPPL 1 '"A^JJ , 

arSI - , 

"Wi-i'jC r- 

'ygjuS&m* 


id— ' V ‘ • 


■m 


IQ' • 


UWIVE11SITY 
OF DUBLIN 
TViniiy College 


THE LIBRARY 




KEEPER OF 
PRINTED BOOKS 


10 


-Applications a*s -r.ireo '»ot 

a le iibiaruri «r.:h .ta'taW* B«oeii 
•r,c« of reader nul tea for a ftw 
cost o! tfeipper o' pdnfed 0 O 3 h* *f* r - 
/esponblbilrry for l^o coo^d^aren cl 
ihe opera:loni and ai«|i nt i*-e -b'iQ 

ing foor.a oj Pehn, i b-sncs ar na 11 
as Fen oengrai mine' m 
Oehiy; teafe * - C4.q?3 h«. <f*a 

Miwfgg* r-.fl- chitd'c*. b t'lcaa-iee* 
ere paid ■--■d tier's >i e .«-» '.«mi im 
ttwy Per.iJen SeHema . 

Appiicatioq foiir-a ero FciP-e 1 tiii'cv 

Fafe may fc* ehla'Wd **c--n : 

The UaB ttualwy, Wiwt fheeire. 
tiRiify '.delief*; Ouwie a. . 

. who ■'afiir fepelre 'cmriipied *«iH- 
cktiona uiiUJ fndar. mh ^a, 


FOOTSCRAY INSTITUTE 
OF TECHNOLOGY 
MELBOURNE, AUSTRALIA 


Chief Librarian 


Applinnioiis m L - inviicd I'm iln< ahnvi- jm-u tinned 
d|>|iiiiiil liuiii. Applii'iinis in list imsseis a nnivci'- 
s|iy iIl-hiiv ninl iiiiifi-ssimidl liliriiiy iiniilifii'aiiiiii.s. 
l’hi* iipiuiinu-i' xiiniiid iiisn lin vl- ailminisn’iiiivi- 
•ibiliiy and L-Men.sivc- lihrury i-xperiniicu. 

I I it' l-'nniMTay liisiiiiiu- nf IVcIinoIngy is a iniilii- 
il isci i>l i no Culk-gL' nf Advuiii'i-il Kdtii’uiiun .mil liie 
l.ihtiii-iiin li.is full iii-, ul uf I>£-))aiiiin-iii sun its. 


Tin* nppniniOL- will Ik- respnnsiliU- fur i-Mciisiiin uf 
iiu- plii lining Ini a new lihr.uy building id be cini- 
iirucieii in lln- l l »7ii-7B irik-iniiimi. S.ilnry will lu- 
$A 14,8.1.1 nr within i lit- iiinge $ 7 \i 2 ,JbK-tAl-l,W 8 . 


Applicnrinns in wi lling with u full statement nf 


(iii.ilifk-itlions umi experience iind t lie munes of 
dirt 


roe professional referees .should reach the Direc- 
tor, Fnntscray lilslHiue of Tcehunlugy, liux 64, P.O., 
Footsrray, Viciorin 3011 Aiistralin, by 3f)ih June, 


107 -i. Dei ui led informal ion regarding (bis pusition 
may be obi a in oil frnm die Agent (ieuera! lor Vic- 


toria, Victoria House, Sinmd, Loudon. 


SOUTHWARK LIBRARY SERVICES 


Librarian 


in Charge 


Mobile Libraries 


Grade SOI £2,820-£3,165 p.a. 
plus £144 London Weighting 


QiiHlififKl nnd pxpcricnnnd llbrnrlnn reqiilrod to toko 
charge oi Mm innning at Iho Southwark Mobile Lih- 
r ;u Y Smviros involving supoivfsinn and running of 
sorvlcog to sites, sclipnh. boiinnbonnd renders nnd 
dopusit collodions 


Auplicnllon forms nrn nvnflnblo. quoilnn reference TLS/ 
7/S2P2 


'SPP2 nnd job Iflln from Personnol nnd Managemonl 
ScivicoB. 27 Peek ham ilo.id, SEf> 0U1I. Tot.: 01-701 2870 
(24 hour recording sc-rvko). Closing duto : 7th June, 
1974. 


Southwark 


mm City of Salford 


CULTURAL SERVICES 

Post RqI. No. 324 

DISTRICT LIBRARIAN 

BROUGHTON 


Grade AP. IV— E2.236 Io £2,535 p.a. 


Applications are invited from Chartered Librarians lor 
this post at the Broughton District Library which will 
bo openod within Ihe next few months. 

The post has been advertised aflor consultation with 
lho Local Government Slaff Commission and will be 
restricted to Local Government Officers In England 
and Wales (excluding London). 

Tho post Is permanent, superannuate and subject to 
modical examination. Commencing salary will be 
related to experience and qualifications. 

Application forms obtainable from the Personnel 
Manager. Salford Civic Cenlro. Swlnton M27 2AD to 
Whom they should be returned within 10 days of the. 
date of publication. Plaase Quote post reference 
numbnr. 
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Bank of England 




SENIOR ASSISTANT 


REFERENCE LIBRARIAN 


£2,640-£2,925 


This pobi will he based in ohje. of the two 
specialised Reference Libraries Hi Hie 
Borough. Job details arid application form 
from iihe Borough Librarian, , Wert Hill 
Diiiirli't Library,' West -Hill, S.W;1B. -Clpses . 
3rd Junto 1974- 




Applications are inviled for ihe 
postal Library Assistant Ifemald for 
duliec in ihe- General Lending and 
Reference Libraries. 


Candidcifes should be nof less 
tha n 18 years of age and salary is on 
an age-relaJed scale* 


Applied lions, s Jo ting educaiional 
Qualifications and previous experience, 
snould be sent to ;~ 

The Chief of Establishments (Recruiting), 

Bank of England, 

London EC2R8AH, 

nol la ter than ihe 7th June 1974. 


BOitniiGU OF SOUTH TYNF.SIDF. 

DIRECroRATR OF 
C ULTURAL & LICKSURK 
ACTIVITIES 


'i 


The Direciiiratn prnviiles n wide range of survive# in 
ihe Rnlilnn, tluhlmrn, Jiii'rnw and Suuth Shields ureas, 
Lvhiili me w ii hi n easy reach nf Newcn«lc-ii pun- Tyne 
and Sumter I a ml and the beautiful countryside uf N mili- 
um her Land mid Durham. The following vacancy cxisis 
at seronil-tii'r level in tho Directorate 


Assistant Director 

(Liliraries) (I 1 .0.1 (d) £3,6IH-£4,I04) 


ili'n nffii-ci will lu i esiiimiflililu in tin- Difectni fin tin 
in- m ttiiiiiiimi and devultiiinu-iil of ihe Library Suivlic 
iii riniftlioiii the Mi-irnpiilitait nnn>iigh. A 11111110111 “ 
mtiKi lu- Ciitiili’n-il l.ilir,iri.tns with wide pi’tifesdiuiiil 
,iiul imiiugerial eNprriuiifu. 

l-riiii'e In* tie fits iiuludu car allnwu net's mid puis'dilt- 
«'ii r It miis iind tissi -. 1111101 - with reiniival and wthui i*x- 
pciihus. TViniMirary It f nisi up. iiectniunnduiion iind. ut 
imirtKiigi' faciillies may he availulilu. 

APPLICATION FORMS muv be olit allied from the 
Chief Pcrsimnc! und MunuHi'iiicnt Servleus (lffire 


Wetitnc Hull, tVesloe Villagp, Sintlh Shields, NK 3.1 H-iII, 
Rcittlh Sitields 2 l!li; nnd Nhotild he refui'iieil 


Telephone — 

in him not Inter Ilian the -11*1 May, 197-1. 


This thhwtiscnmu is placed after consultation with 
the Staii Commission and applications ara rerouted 
in serving heat novenmtent officers 


LIBRARY SERVICE 

Branch Librarian AP.5 


£2,535-£2 ( 82D T C105 London Weighting 


AppJivutions arc Invited from energetic Chartered 
.ibrariuns wilt) tho appropriate cxperiunce for the 

f Branch Librarian, Haling Road, Wembley- 

_.iU is one of Brent's liveliest libraries with a slaff of 
lft and Issuipg 325,000 books p*. 


B 








. ;j 


'rV' - 


/ ' v 


\ • ; $ 








( 24 ^ 1 iour Ajuaforie service}'. , Reference number AV 9 S' 
must be quoted, 


London Borough of 

BRENT 


RB Bdv&thsemeni at Revlaod salary Q'ade 
HON. SOCIETY OF THE MIDDLE TEMPLE 
APPOINTMENT OF 


LIBRARIAN AND 
KEEPER OF THE RECORDS 

PO GRADE C 3 . 846 -C 4.482 



i -L- !:•- ?:i 
, ■ J| . •: 


ITw 'MiJMij Tnnplc Litu>n« >a 0 . 1 * -pi the llnsr «■» in it« 

cj-mrt b.ixinu a sin.l ol l 2 S,K ai x.-.lumc* -«• ml' a: -ikk .f>jU * -.fi 
rajunxirip! c'.Ucxtl-vix Ii pri,v[4:t ietkKi*e *tytA<tSt fn 

burltkri, Uikc'ico. a> > .-tr^nneni dT^mnia'B and 9rur»uLnfi4) u*c»nu* 
li-int vlca’iiuj ■* lilj 2 Mlc(M| 7 iirl<ijifidar- ., 

A Ca’.iM,-:c.) m.'ii/ tan nidi «' (ml ttmr'jjt Jci'cp. -*» ’>* . 

.nd .Hi 4 na r 'trrif nr ' CflptiHiwa « Kiiinr leml (1 as^iTLl Iii 
-if inn I.ityrar>- .nfl to d.**'<t4r ;£* »M.W .V^lf r t rf ? 

- mH... " | (!<-•#» 


fc^or.icH 1 )>^ am}- AiXhfll. iufl 

njasr* (a.)lftir V ■ ..... v 

r<iD<nkiti at htiIk i I'tiw bpcki WNjfO tKurtrekc^i l-iW >Lnfc tj-Vj.ur* 

iUV^’Anikulniy pf? .>1 Tm TitiKt.* Ui fftsi." ' 

ifclhJii fii«d' r«»/<at from : lib-a' m.u i Kt»Mi t<* 

Efrcmd*. £4>4dis ,}4nide iLSwary: M-JJtc laniWf t *ne 1.-^4. m. 
Y am, TsJ 0|.l$l4V>VliMiradcM; T June |SfU r - 


ibe 

tQt 
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APPOINTMENTS 



LEICESTER CITY 
COUNCIL 


Recreational and Cultural 
Services Department 


ASSISTANT 

DIRECTOR 


(Culture and Liaison) 
£3,846 to £4,356 p.a. 


aa.r.sssj 

°c[^im^nH* , - rn m fl | 0 " f pro ’' la,on - ■"* •««(!»• liaison 
* oommunHjr , main. sin an ongong programme of 


-nd confsrsnc. ; and control a highly Sevalopad Into maMon 

s saajussi ln,orm,,,ifln W'SJsa 

IS" MSS' wl11 Dlraolor In the Iqrmnla- 

J° n ■™ li*ipl»in*nlallan ol policy and parMcJpala fully in ih* 
provision ol lha ahova facllllfsa. Applicants should hold a 

mmftVworh SmIi 1 '!?*-!!? ' n Hhrarlsnshlp. com- 

Sms (LiIL 0J * 1 m^n, ■ Managerial and arganlsal tonal 

Thl vInlJn l h m ,nBOV * :iw approach aia esssnllal. 

gilpplpp 

BTSffibSIn ° «“ 


0933 - 8115 ? " nd 1n " n ■PP««'lon form plaass felsphona 

=» 


HAMPSHIRE 


THE SOUTH DOWNS COLLEGE 
OF FURTHER EDUCATION 
HAVANT 


Required us suonas possible) 


PROFESSIONAL 


Co'tej-o w Inch will admit its first students 
Ui September, 1974. will huvu a comprehensive 

iiHeBral^nar t ?nl \ r °r W “ Cl1 l’* Ub,ar * wl » «» 
n,»rf B ov.J- ^PPliciintA should be well qualified 

cl experienced hi the organisation and administra- 
tion of both book and non-book systems. 


Sa br y wahm sca'e £1,926-1:2,235 per annum (County 

, C n 0 C J I r C ° nd,,IO " & pl ' 0vit,e for Chartered Librarians 
o transfer lo scale £2,235.£2,535 after 2 years' sat | s f ac . 
to«y sei vice with the Authority. 

be vetm-n^^ 15 _ a " 1 d T applkat ion forms, which should 
_ f JJ ni ed by 3rd J un *. may be obtained by sending 
a foolscap s.a.e. to The Principal, c./o. 20 Stakes Hm 
Road, WaterloGville, Portsmouth P07 5LU. 


County Library 


Interesting career opportunities are available for 
CHARTERED LIBRARIANS 

CiV itZVot dne 

Salary within the scale Cl 92B-E5 Ban „ „ r>«. , 


FRINGE BENEFITS Include ; 


staff mortgage, scheme awaiting (loaf approval' ' . °° 


Further details and application . tp^ obtainable tL m 
i h , B „? r80nnal °»>«V County Hill. 

63222 ext. 184. Closing date 3rd June, 1974 , ’ ' 



LIBRARY AND 


MUSEUM SERVICE 


By afliooniont wllh the LocjI Governmonl Stiff Coinriilflslon The 
C<jnnly Council era inviting applications iPslilclod lo lornl guvorn- 
nieni officer? serving in Engljnd (occluding London} mid Wnlua 
mr P09I3 I and 2. post 3 uuuoars on nn umci9lilclfl(l Uni). 


1 . STOCK CO-ORDINATOR 


POI (1-5) ; E3.273-E3.729 


NA 241 


j}_ ^ llll 1 ‘ ,n 0 ln a now post requiring orporlonco nnd o>poill:to In 

SjSSttS. « y T'"*"* r * lall,| 0 1,1 Wo snlncUun nnd 
e*|iwiMlon ol Ill niudlo slurk loi fiul.lic Borviioa io ni i„<i s 

aio C, w?rh?' ,l r| WMhhl, °' ,, 1 l, * rn, * ,lo »». loloronco anil roqwnl soivl. ul 
o>o wiihin tlio purviow ol this jio-ii. 

v / lws C 'D n I a , ( m n,l!. ?* ,0f 0,1 V brLl,l0,,s * l,f ! ■ n.lnl.nu.n ol snvon 
qi /' lll,|c - lll0 ' 1 l otporlanco. lo Include coiiBidoiablo in- 
volvement In large acale stock boIbciioii and (loployinanl. 


2 . AREA LIBRARIAN 

Trowbridge 


AP5 ; £2, 535-E2.820 


NA 242 


nrnL fesponslblllll 0 s nl (hla pos l are 10 develop iho services 

S- “ “a™"® iaSS 


r friii k V__. "'“'f ,,,|U tu-orainaio inulli-maUm 

(Brad I of A^nn^H ni? b _ 0 r _ _ j* r n! ! f . in W« Area 


»1 on dav0lop,n fl *™*‘«** ui: 

fwst* RuallVlcaUo^ e*nerfance.^ r4rl ^ W " h * m,nin ' um ,lva 


3 . LIBRARIAN 


Upper Slratton and Crlcklade Libraries : 

AP3 ; £1,928-E2,235 NA 243 


Inl.gratlng 

:.^::«s„ b e %S",:r. 8,i ub ' 8 '"™- 


Appl.ca.ila lor all pons must hold a cur root, lull driving licence. 


Application forms and further details from the Chief 
BA^a’ln C ? Unly K . Hal1, By,heaea Road - Trowbridge. 

by junB ”■ i974 ' ■< uo ""s ™'«- 


Information Officer- 

Librarian a, to £3615 


lil.rnA " r V eK,5,S f,,r " l ,rn Tcssiunally qualified 
it mfcinnutumsi K-niisi to fill » post in thu 
DqM rtiry ut nfl hinninR and Traiwimrtation. A small 
SSSTP -* ls l,rl,1 K 'b-«ln|n-d ]>rii,iHi ily io serve 
ii V'i 1 v T W ^ n iM t,ie t-' 5 »»Iru t tu. n Urenth 
Loiuton HWi^ n, "^' vli r l, " i,,|,,, K.. 50 /kf, Bnudway, 

or L .J±Vr tM CHn J ,id “ tc ■« required to 

par?of ihn r , C ( l M. llr,, « e t ,l i »"« °f lh» oilletikm, and as 
P rt or (lie IjLC. Iteseori-li Lihrmy temii, be rcsnoiinilila 

i.S™« ter " 1 infor, "“ ,io " i" n«w.or 


■m.ikoi ... iiriineii. 

Candidates should have at least two years 
cxpi ncnce m „ f}ood specialist library, preferably in (ho 
he d of civil cnjfinecnnK, ’J'hoy should also be Interested 

"dmiiS?! on 1 n r “ ll0, l ° f niodern information lwndling d 
leihniqucs and have the necessary personal qualities to 

promote maximum use of CJLC and other inCadon 
sources in support of the objectives of the Branch, 
intending candidates may care to rimr Mr n 


^sSmSssiA hsu 


GLC Planning 

&TTansportation 



£1,458-£2,340 


Libras 


Saasscss-JK? 


^SKU,, ^falMENTS 


Sal,ly accordin » to HlWrhnc* and, quail 
Application form from Harrow " ‘j£k 

fi 


fwlon 31. 


I 


Chartered 

Librarians 


Science gradual* 


SEDGEHILL (MIXED) SCHOOL 

SDdgehlll Rond, SE6 ' 

A vacancy wilt arise hi August for a I ih™* 

ni.“c 


for 

Information work 
dt Kodak 


llbr.iry Lu ltiiks au.l^ The sSifnrai Tll! 
tu wink closely willi (he teaching ^tafK^Li 
7* ,,re f L-lerk-,,1 JSS |,u"y; 8 «X»| 


Salary Scute U.Q7J tu £3,138. 


The world’s leading name in photogruphla 
md externa! organisations informed on n 
Company's diverse activities and plnns for 
future developments. 


THOMAS CALTON (MIXED) SCHOK 

A , VJ 1 C; ' , 1 , ‘ , y will arise hi September for h Uh», 
rlil.s I .lino mixed cnmprehenslve. The schrmn? 
niiilit sites .iiul has libraries at both the UddL^ 

I 1 a,, ‘ l . ,l,u Lowcr School. Adys R<^ 
JJ br " ( V n is , required who is S 

Officer hi building up resnuSST fS^e So? 
n Integrated Studies and team teaSlnn“^i 
be rebuilt In tlie 1975/77 building SSSSiuMa & 
Uevetc.pm ent.it secondary school, Mfc?S5f 
ftj- •* a ctmllengiiiB but 

opprirt unity to be involved In a major I L.eT* 
Salary Scale £2,073 lo £2,571. ' ' 


The Information Services Department 
ulihln the Researoh Division at Hnrrow 
la in area of varied and Interesting 
activillesarid providing excellent 
opportunities for people of high calibre. 
Vacancies Involves the use of computer 
methods of Information storage and 
retrieval. Current openings are for : 


HISTORY AND SOCIAL SCIENCES 
TEACHERS' CENTRE 

377 Clnphnm Rond, SW9 

A p.iri-iinu' l.ibrjri.in tirade III Is required u bob 

wvelt "all 20 1 1 , 1,1,1 Yi a , wcek term-tlnw onhTl 

luik all \t-a rmiiul. Durieti will Involve flayJfdH 

siHh i m lt,,, ! r, ‘‘ s *5 ‘‘l c-rc-ncc Library, also nodwt 
. ‘ ,S , «. ,,s,rl ll*’i. *h‘lt*s, lllusiraltuns, tapes. « 
rti l'Vv !*»*'} mi rces Centre facilities i ' 1 

.vhiK.*; 11 rj ,t '.. ,,,,r ‘ lMSC ,,r ho,,ks and the or. , 

, rh r!-’ 1 l ' nUv > wh,ch ^ accommodated la i 

111 111 SO, ll.lS ,1 Sl.lfl III filin'. 

Salary Scale L 1,038 lo £1,287. 


Information scientist 
(patents) 


Ideally with an honours degree in 
Chemistry. The work will Involve the 
Indexing and abstracting of reports and 
patents, and answering Inquiries. Previous 
experience of work wllh patents would be 
advantage. 


Report librarian/ 
Information scientist 


Amiltafflrti i farms .nut further details obfdtaUrj 


!■ uuc'ii ri«i n (tf/nvr, list. if, 24/2, County M,lq 
I Mint on SI A 7 I'll. (Tel. fi.l.l 75<€). CloriniiS 


ci'iju ii/ l.j ic (tif iqijt/iLiiriiius 7 June, 1974. 


An atlracllve opening for a gmdunte In 
chemistry or physics who Is also a 
Chartered Librarian (ALA) or equivalent, 
consists In running a ropori library nnd 
an associated information service. 



Flrat class salaries will match qualifications 
and experience and the Company offers a 
hiS range of generous frlrigo benefits. 


Please write wllh brief career doleils to 
LT.PW, Kodak Limited, Hoadsione Drivo, 

; Harrow, Middlesex HA1 4TY. Tel. 01-427 4380. 


STEVENAGE 


LIBRARIAN 



We need a Librarian for our busy Ind 
library which offers an extensive $ 
covering a wide range of subject interest 

The successful candidate, who will 
the Head of Library and Records, 
supervisory responsibility for a staff ol 
and a large degree of freedom for pflf* 
initiative. 


LIBRARIAN 


Applicants, who should ba qualified UJJ 
rfans with experience In special ilbrarIPJJ 


will be expected io cope with a wide “ 
of problems and to take an active PJJJ 


Mellons are Invited for the permanent and 
E* 5 ' 9 P°*t of Librarian at Loughry College of 
u and Food Teohno, ooy- Cookstcwm. Co. 
Northern Ireland. The Library at Loughry is a 
technical library covering Food Production, 
l^ jrecMBing and Communication In the fields of 
^ulture and Food. 


W, pi uumuig EH IU [U OH 

Improving the services offered. FanJ^ 
with information sources in the field w.ffjl 
space would be an advantage 

Applications In the form of curricula 
Mr. S. G. Clarke by June 3rd. 

A Ref. A364, Personnel & TraWrj ^ 

jA. British Alrcrali Corporation, 


It'S** cand,<J ate will be required to organise 
ItKfiiiu • . u°* ^ 00 ^ 8, “fd Ihdex systems and general 


ftelibraf V loan'eyetem. Other duliee wiH 
L of books and lournala and the 


, "wwquWtlQn ol books and Journals and the 
" ” ® rar V «ervlceB io staff and atudema. 


Guided Weapons Division, 
Stevenage, Herts. SGI 2PA. 


BRITISH AIRCRAFT 


CORP oRflTlC 


barton^ Wu8 * have Poetical experience of 
011,81 havd'pasBBd one of the 
J '*»daUoB ^ i”* 0081 ^“Ptihetipns of the Library 
» iwiart 'uT : Registration Examination ( 1963 
^sniill® — H Examination (1964 or 

id) h#to J: *• ® r postgraduate examination : or 
Asiuw °b ,aln Pd Associeleship of the 

P^Lib^ri^^p 0 h0,d an approv8d deor6e 



*£222'**'** (Bfle20) ; £1,723- 
^ S eslart,n O ea,ar V'wf» be related 
Plications and experience. 


J*Ni Ret gR*Sift% n ® for an oPPKcafton form. 
S ajW ^TU 10 lh« Se«M,q,. Civil 

BT2 «S fcr, ^ 0n H0UM - Ade l a!de 
5? l *S^l2S ? HD (,B,B P hon e 0232-44300, 
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LIBRARIANS 


API UI.92tt2.23M 


LIBRARIANS 


AP4 ind. shove , 


I'osis iiviiihilili' I'm- l.ihruriuiih who vai'u 
ahnur |ii>opk‘ mil! ihi'ir ih-l-Us, uujiiy 
respniisibiliiy mid like- (he Idea of working 
ill |H-(.rLSMI)l1lil IL'UIUS. 


1 .iifu I Ciivunuiioni Suff Cmmnl.vsiim icslricli-d to sirvinn liiruS 
gnvvrnuiL'iii ulTiivrs in Kiigluml (ex eluding London') mid VV.ilos. 


Our ihisis cun be (k-iu.milinu Inn pi-ovidc u 
penuino uppoitunity to develop prnfos- 


EAST LEICESTERSHIRE 

PROFESSIONAL SERVICES TEAM uui».b» 


sional skills and special iM interests and will 
offer a reasonable prospect of further 


promotion within the service. 


Present vacancies are in the Central, South- 
East and West Areas and others will ba 
available shoi Uy. 


Based at Melton Mowbray Area & College Library, working in 
the professional learn developing a wide range of services and 
with particular responsibility for assisting in Lho development 
of specialist services to the College of Further Education and 


an Agricultural College. 


PUBLICATIONS AND 

PUBLIC RELATIONS AP4 (£2 ( 235-!2,S35) or AP5 (£2,53542.820) 


Grade and stalling salary according to qualifies lions ami 
experience. 


Based _ In Leicester uml responsible to the Deputy Comity 
Librarian for ro-onliimting and supervising production of 
publications and for organising and co-ordiiiniitig public 
rolu lions activities tliinuglinui the service. 


DEVELOPMENT m [E2.23S-E2.5351 or AP5 (E2.535-t3.B201 


Grade Hnd starting salury according lo qualifications anil 
experience. 


Based in Loire si ei und responsible to the Assisi nut County 
Liliruriuii: Development, Training and I'eisiumul, fm 

rescan li anil prepiirmiun of reports nil assigned pinjcrK and 
im piemen union of major sei vice developments. 
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INTERNATIONAL PLANNED 
PARENTHOOD FEDERATION 


Kingston Pul) technic l.ilmiry 


An Intornatlanat Organisation dealing with world-wldo 
population problems has the following vscnnclos In tho 
Informallon/ Library and Documentation Sorvtca i 


Deputy Librarian 


Documentalist 


who will bo part of a small tonm processing and ciitn- 
ioguing nil corrospondunco received In Ilia l.onlrnl 
Filing Office. 


Tho successful applicant should be educated lo G.C.E. 
1 A ' level standard, aged 25-50. and have a minimum of 
2 years filing experience ol international correspondence 
and be able to typo. It is desirable to have obtained or 
lo be studying lor a library qualification and lo have 
a working knowledge ol a second language. Salery 
C2.124-C2.190 p.a. 


Apldfi.ilEmi 1 , ili’i' InviU'il Tiir tlu: tilmvr |)>hi fn»m qiiiilllkd 
hlirJil.ins in- flirm- |)i'C.1i-nllv rniiiiilcliriK IUu>irv *nhmil 
tour as. 

Uiitliv. fur rlilK new limL In rhe r.iigim'irrlur. liiu.nv M the 
runtiiiry Click cnnipus Inthule stnlf Mi|ii'icUiiiii, iulcrliaJiis 
nnd vi uni: (n (urinal lull ivmk. A|i|i)U'an1.i slmulil In- Itili-ri sled 
in i'iigim.'L' 1 'liig llinrutiiru hut cxiiurleiiiL 1 imr cvvi'iitl.il. 
ttiilary (ir.idu AIM 12,031 -£2,3-10. 

l-imher dctiitlx ami uiiiillcaiion fucpi.i Imm Aii-ilhtuni Ki'glK- 
irnr, Kinusioii I'olytcclmic, Cenrhyn Ru.nl, KIiikmoii upun 
I liames KTI 2KR. 01-549 l.lfib. 
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Documentation 


ARCHIVISTS 


Assistant 


as part of a small learn, to assist the Documentallsla 
In filing corresr#ondence and documents, and assist 
with various lasks in the Library. 


Applicants should be aged 20-30, educated to O 
tevot standard and be able to type. It Is desirable to 
have several years experience of office work, be 
educated lo * A ' level standard, and have a knowledge 
of Another language. Salary Kf.864-fil.602, 


Archivist 



Hours B.30-5.30, L.V.'s and valuable 
fringe banafHa, 22 days holidays per 
annum. Apply Miss P. Pettft, IPPF, 
IB-20 Lower Regent Street, London 
8W1Y 4PW. Tel. 01-639 2911. 


'AML PLANNED PARENTHOOD FEDERATION 



This fa a newly created poe Itf o n. Involving 
the collecting and preserving of the Barth'* 
records which are at preaent stored In A wide 
number of locations, 


Tlie euccesalul applicant will have a 
university degree, preferably In Economic 
History, a diploma In archive admin islrallon 
and at least several years' experience. Some 
knowledge of banking would also be an 
advantage. 


Middlesex Polytechnic 


Starling salary will be at least £3.500 p.a. 
Other benefits Include a nan-contributory 
pension scheme and a low-rale staff house 
purchase scheme. 


Library Assistant 


Please writs stating qualifications, ex- 
perience etc, to:— 


T« Wfl rb An the HENDdN aiie. Suitable fori graduates wishing to 
^ ASwlil tore storUM * «»»r« fn JlbrartaiuWp or person* 
with library experience and clerical 


Mr. S. R. May era 1 1, Midland Bank Ltd., 
. Head Office, Poultry, London EC2P 2BX. 


to experience and qualifications at an appropriate 


Satarv according to experience and quah^tions a 

inrfin'i ol the *c«w Cl/*- ataxlmuM be “ 1 * £1«749 p.a. 

AmiiraiM forms are nbtalnalile from die Appot 
7t6/5/247 Middlesex Polytechnic. Suei 
MM«lm M 4SF, » whom compteuJ to: 
reroroed ey June ?. 


>of atomic Officer, 
eensway, Enfield, 
torott should be 



Miillantl Bank 

A Gffrat British Bank , ' • 
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